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PREFACE. 


HE Collection of Songs here generously offered to the Society by Mr. G. S. K 
Butterworth, has been made by him, chiefly in conjunction with Mr. F. Jekyll. 
It again shows the extraordinary fertility of Sussex as a hunting-ground for Folk- 
Songs, though Hampshire, Norfolk, Suffolk, Yorkshire, Shropshire and Oxfordshire 
have also supplied tunes. Interesting variants have been added by members of the 
Editing Committee and others. The Society is also indebted to Miss L. E. 
Broadwood and Miss A. G. Gilchrist for the valuable note on “ Come all you little 
Streamers.” The initials G.S. K. B., F. K., R.V.W., C.J.S., L. E. B., and A.G.G. 
stand respectively for Mr. G. S. K. Butterworth, Mr. Frank Kidson, Dr. R. 
Vaughan-Williams, Mr. C. J. Sharp, Miss L. E. Broadwood, and Miss A. G. 
Gilchrist. 
FREDERICK KEEL. 


Fanuary, 1913. 


SONGS COLLECTED FROM SUSSEX. 


1.—THE BLACKSMITH. 


Noted by George Butterworth. SUNG BY MR. VERRALL, 
DORIAN. HorsHAM, JUNE, 1909. 
A black-smith court-ed me, nine months and bet - ter. He so 
= 
fair- lie won my _ heart, wrote to me a let - ter. With his 


ham-merall in his _ hand, and he looked so migh - ty cle - ver, And if 
I was with my love, I would _ live for ev - er. 


2 My love’s gone across those fields, with his cheeks like roses, 
My love’s gone across those fields, gath’ring primroses. 
I’m afraid the scorching suns will shine and spoil his beauty, 
And if I was with my love, I would do my duty. 


3 Strange news is come from abroad, strange news is carried, 
Strange news is come to tell that my love is married. 
I wishes him well to do, although he’s not here to hear me, 
? ? ? ? 


4 “ Then what did you promise me, when you sat beside me ? 
? ? ? 


? 
“‘T promised I would marry you, it was only for to try you, 
So bring your witness forth, and I’ll never deny you.’ 


5 ‘O its witness I’ve got none, only God Almighty, 
And he will punish you, for slighting of me.” 
Her lips grew pale and white, and it made her poor heart tremble, 
To think she loved one, and he proved deceitful. [did dissemble ?} 
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I have collected a variant of this tune in Essex. 
SuNG By Mr. BELL, 
Noted by R. Vaughan Williams. HERONGATE, Essex, FEB. 16TH, 1906. 


Also a variant from Herefordshire. 


Noted by R. Vaughan Williams. SuNG BY Mrs, PowELL, 
DORIAN. NEARZWEOBLEY, HEREFORDSHIRE, JULY, 1909. 


The singer was rather uncertain and I have marked it ‘‘ doubtful” in my note 
book. 


I have also noted another tune in Herefordshire. 
SuNG BY Mrs. JONEs, 
Noted by R. Vaughan Williams. WEOBLEY, HEREFORDSHIRE, JULY, 1909. 


Note the similarity of this tune to “‘ Our Captain Calls” (Journal i, pt. 3, p. 131, 
ii, pt. 8, p. 202, and iii, pt. 3, p. 99. 


The two Herefordshire tunes are printed by kind permission of Mrs. Leather. 


—R. V. W. 
I have six Somerset variants all in the major mode, and concerning a shoemaker, 


not a blacksmith. The tune has, I think, some affinity with that of ‘“‘ A Brisk Young 
Widow ” in Folk-Songs from Somerset, Vol. iii, No. 1.—C. J. S. 
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2.—DOWN BY THE GREENWOOD SIDE. 


Noted by George Butterworth. SuNG By Mr. VERRALL, 
MIXOLYDIAN. HoRSHAM, JUNE, 1909. 


2 ‘‘ The younger the better, my pretty fair maid, 
The younger the better for me, 
That I might say all on some other day, 
That I married my wife a maid.” 


5 ‘‘O that’s not the promise you made unto me, 
Down by the greenwood side : 
O it’s often you promised me that we should married be, 
And you’d make me your lawful bride.” 


9 ‘I used to walk the meadows all around, 
To hear the nightingale sing, 


And now I’m dogs girl must tarry here at home, 
To rock the cradle and spin.” 


Several verses have been omitted.—G. S. K. B. 


As “ The Squire and the Fair Maid,” a version appears in Mr. Baring-Gould’s 
Songs of the West, No. 23, Pt. 1, 1st col.—F.K. 


See Vol. iii, p. 296, for a variant in a shorter metre, “ Abroad as I was Walking,” 
together with notes on the tune and words.—A. G. G. 


** Good morn-ing to you, my pret - ty fair maid, Come 
sing me a-noth - er song, For it is my in-tent - ion 
for to mar-ry thee,” But her an - swer it was, “I’m too young.” 
(a) 
(6) 
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The following is the last stanza of a Somerset version.—C. J. S. 


SuNG By Mrs. OvErRD, 
Noted by Cecil Sharp. AT LANGPORT, AUG. I7TH, 1904. 


And rock the cra - dle oer and sing sweet lul - la - 


+ by, Wasthere e-verpoor girl in all thetown so crossedin love as I? 


3-—-DABBLING IN THE DEW. 


FIRST VERSION. 
Noted by George Butterworth. SuNG By Mrs. CRANSTONE, 
MIXOLYDIAN. BILLINGSHURST, JUNE, 1907. 
Where are you go - ing to, my maid, 


ros - y cheeks and coal - black eye?” “I'm geing a-milk - ing, 


—-@ 


kind sir,” she an-swered me,“ For rov- ing in the dew makes the milk-maids fair.” 


SECOND VERSION. 
Noted by Francis Jekyll. SUNG AT TICEHURST, 
BBMINOLYDIAN (with Dorian ending). 1906. 


282 


2 ‘Shall I go along with you, my pretty fair maid, 
Red rosy cheeks and coal-black eye ?”’ 
‘* You can do as you please, kind sir,”’ she answered me, 
‘* For roving in the dew makes the milk-maids fair.” 


3 ‘ What will ioe do for clothes then, my pretty fair maid, 
Red rosy cheeks and coal-black eye ? ” 
‘** My uncle is a linen draper, kind sir,” she answered me, 
“ For roving in the dew makes the milk-maids fair.” 


4 ‘‘ What will you do for boots then, my pretty fair maid, 
Red rosy cheeks and coal-black eye ? ” 
‘* My brother is a shoemaker, kind sir,”’ she answered me, 
‘* For roving in the dew makes the milk-maids fair.” 


5 ‘‘ Suppose I run away from you, my pretty fair maid, 
Red rosy cheeks and coal-black eye !”’ 
““ Why the devil might run after you, I would stand and laugh at you, 
For roving in the dew makes the milk-maids fair.” 


The words belong to the first version.—G, S. K. B. 


Note the Ab in the penultimate bar of the Ticehurst version which gives a Dorian 
complexion to an otherwise Mixolydian tune. 


I have noted the following tunes to these words, 


SuNG BY Mr. FLAck, 
Noted by R. Vaughan Williams. FowLMERE, CAmBs., AUG., 1907. 


Noted by R. Vaughan Williams. 
DORIAN. NEAR WEOBLEY, HEREFORDSHIRE, JULY, 1909. 


SunNG By Mrs. POWELL 


(Printed by kind permission of Mrs. Leather.) 
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Noted by R. Vaughan Williams. 
MIXOLYDIAN. 


SuNG BY MR. AND Mrs. VERRALL, 


HoRsHAM, AuGustT}8TH, 1908, 


. “Oh where are yougoing to? my pret-ty fale 


your 


red ros-y cheeks and your coal-black hair?” “I’m go - ing a - milk - ing, 


kind sir,” she 


Variant, 


“Can I come with you, my pretty fair maid, 

With your red, rosy cheeks and your coal-black hair ? ” 
‘Oh, yes, you are welcome, kind sir,” she answered me, 
“ For rolling in the dew makes the milk-maids fair.” 


‘Then what is your father, my pretty fair maid, 

With your red, rosy cheeks and your coal-black hair ? ” 
“* My father’s a farmer, kind sir,’’ she answered me, 
“ For rolling in the dew makes the milk-maids fair.” 


“‘ Then what is your mother, my pretty fair maid, 

With your red, rosy cheeks and your coal-black hair ? ” 
“ The wife of my father, kind sir,’’ she answered me, 
“‘ For rolling in the dew makes the milk-maids fair.” 


“‘ Then what is your fortune, my pretty fair maid, 

With your red, rosy cheeks and your coal-black hair ? ” 
““ My face is my fortune, kind sir,” she answered me, 
“ For rolling in the dew makes the milk-maids fair.” 


“* Then I can’t marry you, my pretty fair maid, 

With your red, rosy cheeks and your coal-black hair ? ” 
** Oh, no one has asked you to, kind sir,’’ she answered me, 
“ For rolling in the dew makes the milk-maids fair.” 


“‘T wish you good morning, my pretty fair maid, 

With your red, rosy cheeks and your coal-black hair ? ” 
“ Thank you for going, kind sir,” she answered me, 
“ For rolling in the dew makes the milk-maids fair.” 


284 


. 
an - sweredme,“For roll - ing in thedew makes the milk - maids fair.” 


— 


As ‘“‘ Where be Going,” a version appears in Songs of Four Nations, from Cornwall. 
There is a fragment of the words in Halliwell’s Nursery Rhymes, and as “ Rolling 
in the Dew.” There is a tune for the song (no words given) in Stainer and Barrett’s 
Dictionary of Music. The words appear on ballad-sheets.—F. K. 


There are Scottish versions of this song, and I know a nursery version in which 
the refrain is varied as ‘Strawberry leaves make maidens fair.” There is another 
tune in Folk-Songs for Schools, edited by Mr. Baring-Gould and Mr. Cecil a 


I have fourteen variants of this song, two of which are printed below. The “ Straw- 
berry leaves ’’ version, which I also have noted, is I believe printed in Mother Goose's 
Nursery Rhymes.—C. J. S. 


SUNG By Mr. PETER GILL (83). 
Noted by Cecil Sharp. AT STROUD, APRIL 2ND 1912, 


(a) 
— ; . 


O where are you go-ing to my pret -ty  fair...... maid, With your 


ro - sy cheeks your coal - a black... hair,......0 . And 
Im a-going a - milk - ing kind Sir, she an -swered meé,....... es For 
= 
+ 
roll - ing in the dew makes the milk - maids so 
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| 

| | 
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} 


doted by Cecil Sharp. Sunc By Mrs. Fanny Durr (54), 
SEO LIAN (with Dorian influence). AT NEwport, SALoP, JULY 16TH, 1912. 


(2) 


O where are you go-ing to a pret - ty fair maid, With your 


iZ. ig. 
t— 


red, ro sy checks and your cur - ly black hair? I’m go - ing a- milk - ing 


+ v v 
kind sir the an-swered me, For roll - ing in, the dew makesthe milk- mabds fair. 
a) ¢ 


4.—THE TURTLE DOVE. 


Noted by George Butterworth. SuNG By Mrs. CRANSTONE. 
DORIAN. BILLINGSHURST, JULY, 1907. 


ee 
re 
+ v 


ov - er the hills... to FOAM, But... if go a-way, I 
4 
will re - turn a - gain, 
+ 
= 
miles, my dear, ... If 


Mrs. Cranstone could only remember this one verse.—G. S. K. B. 
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I have noted the following variant of the above tune. 


Noted by R. Vaughan Williams. SuNG By Mr. PENFOLD, 

ZE0LIAN. PLouGH INN, RusPER 1908. 

— 


(a) (6) , 
Last verse = 
(O) yen - der do sit that lit - tle tur -tle dove, he do 
=” 
sit yen - der high tree mak - ing amoan for (the) 
loss of his love, as .. I will do for you my 
4 — 
| | 
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| 

roam a - way [I'll come back a- gain if I roam ten thou - sand 
SN 
-o- 

miles my love ://: 

| 

= 


Also another tune. 
SuNG By Mr. Lewis. 


Noted by R. Vaughan Williams, HARDWICK, HEREFORDSHIRE. 


a 
oN 


(This tune is printed by kind permission of Mrs. Leather.) 

—R. V. W. 
For other versions of tune and words see Journal, Vol. ii, No. 6, p. 57, and Vol. 
iii, pp. 86-89. The reference to the source of one of the variants quoted, ‘‘ You'll 
never mind me more, dear Love,” was accidentally omitted. This is a Banffshire 

version, in Christie’s Traditional Ballad Airs, Vol. ii, p. 164. 
- It may be worth while printing the tune of the American burlesque form of this 
song (which retains two of the traditional verses), in case any English forms re- 
sembling it should come to light. ‘‘ My Mary Anne” was published in the Musical 
Bouquet in the ’fifties. I have previously quoted the “ farewell’ verse, forming 
the chorus, so give the words of the “ Turtle dove”’ verse to the music. The last 
phrase—but only the last—is like the later Scottish ‘‘ Red, red rose’ tune.—A. G. G. 


pile? La - ment-ingthe loss of its own true am for 


Consult Roxburghe Ballads (Ballad Society, No, 33, Pt. xxii, Vol. vii) under “‘ The 
Unkind Parents or the Languishing Lamentation of two Loyal Lovers” [with music, 
date 1685-89] for this “ten thousand miles” ballad, and copious notes thereon. 

—L.E. B. 
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= 
2. Don’t you see that tur - tle... dove, A - sit-ting on yon - der 
|| 


I have noted several variants of this tune, of which the following is one of the 
most interesting : 


Noted by Cecil Sharp. SuNG By Mrs. Susan WILLIAMS, 
DORIAN. AT HASELBURY PLUCKNETT, Dec. 27TH, 1905. 
Oo have you seen the lit - tle tur - tle dove, How she 


1 


lest of her own as 


Mrs. Williams could remember the words of this verse only. The following set 
was recited to me by Mr. West, who was ill in bed and too feeble to sing the tune. 


Noted by Cecil J. Sharp. RECITED BY MR. CHARLES WEST, 
DORIAN. AT BROOMFIELD, SOMERSET, AUG., 1908, 


1 Fare you well, my joy and heart’s delight, 
I'll leave you for a while ; 
If I go away I'll come again 
If I go ten thousand mile, my dear, 
If I go ten thousand mile. 


2 Ten thousand miles it is so far 
To leave me here alone, 
Whilst I may lie, lament and cry 
And thou cannot hear my moan, my dear, etc. 


3 Thy moans, my dear, I cannot hear, 
Thyself I cannot ease, 
If I go away, I'll come again, 
Then all thy friends are pleased, my dear, etc. 


4 Sup my friends shall never get pleased, 
And look with an angry eye ; 
Then you and I will never, never part 
Until the seas run dry, my dear, etc. 


5 Suppose the sea should never run dry, 
Nor the rocks melt with the sun ; 
Then you and I will never, never part 
Until those things are done, my dear, etc. 
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sits on the yon - der She’s _ma-king of her moan for the 
| shall do, love, for thee. 
| 
| 
| | 


Suppose those things should never come to pass 
As long as we both shall live, 

And you and I will never, never part, 

Till we both lie in our graves, my dear, etc. 


The crow that flies so very high 

Shall change his colour to white 

If ever I prove false to my own heart’s delight 
Bright day shall turn to night, my dear, etc. 


Don’t you see that milk-white dove 
How she sit on yonder spray ? 

How she laments for her true love 
As I lament for thee, my dear, etc. 


You may call to me when you see me not 
And speak by me as you find ; 

For I’m not like that weathercock 

That changes with the wind, brave boys, 
That changes with the wind. 


For an account of the Broadside versions of these words see the note to the ‘“ Red, 
red Rose ’”’ in Henley and Henderson’s Centenary Burns, Vol. iii, p. 402.—C. J. S. 


5-—LORD CARTER IS MY NAME. 


Noted by George Butterworth. SunG By Mrs, CRANSTONE, 
MIXOLYDIAN. BILLINGSHURST, JULY, 1909. 


gang agent (?)—L.E.B. 
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/ 
- tent, And there I got pressed by a press of my “gent, And 
straight to the wars I was sent, And straight to the wars _- 
sent, And there I got pressed by a press of my gent, And 
| straight to the wars I was sent. 


2 We sailed all that long night, 


Noted by George Butterworth. 
MIXOLYDIAN influence. 


And part of the very next day : 
The first ship we spied was a French man-of-war, 
And at length we were forced to draw nigh. 


Our captain got wounded full soon, 

And several of his men ; 

Our —— and rigging all got shot away, 
And at length we were forced to give in. 


Our decks were all covered with gore, 
And so loudly the great guns did roar, 
I wished myself back with my true love in my lap, 
She might sleep in my arms evermore, 


6.—SEVENTEEN COME SUNDAY. 


SUNG By Mrs. CRANSTONE, 
BILLINGSHURST, JUNE, 1907. 


O its there I spied a fair pret-ty maid 


As I walked out one May mor - ning, One May mor- ning so 
ear ly, just...... 
as the sun was a- ris -_ ing, Rue dal day, Fol the rid-dle lay, 
Right fol the lad - dle id - dle i - - - do, 
2g! 
B 


I have noted the following Scottish version. 


SuNG BY Mr. URQUHART (NATIVE OF SCOTLAND), 
Noted by R. Vaughan Williams. AT Howick, NORTHUMBERLAND, JULY 28TH, 1906. 


== 


‘““Where are ye goin’ my bon - ny lass, Where are ye goin’ my 


$— 
=e) 
hen 


- ny, Where are ye goin’ my  bon-ny lass.” er ran’ for my 


» 


4 


if 
4 


mam - my.” Rum-lin-tum-lin - fol-e-do-a-day, rum-lin-tum-lin - li - 
Rum - lin - tum - lin - fol -e- do. An er - ran’ for ay mam - 


== 


2 ‘‘ What age are you my bonny lass, 
What age are you my henny, 
What age are you my bonny lass.” 
be sixteen agin’ Sunday.” 
Rumilin, etc. 


Robert Ford prints a distinct Scottish version of words (thirteen verses) and tune 
in his Vagabond Songs, as sung by an odd roving character, known as “ Rolling Eye,” 
from this song, or “ Singing Sandy,” who “ forty or fifty years ago’’ (1904) sang 
this and other songs in Perthshire and Fifeshire villages ; his antics while singing 
were “‘ particularly lively and attractive’’ . . ‘‘a tremendous slap on the thigh 
with his hand ”’ being the signal in starting the chorus of ‘“ My Rolling Eye’”’ for 
others to join in. The tune is poor but the chorus is quaint. 
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MY ROLLING EYE. 


= 


1. As I ga’ed up yon Hie-land hill I met a _bon-nie las -_ sie 
She look’d at me and I at_ her, And oh, but she was 


| 2nd. Cuorus. 


sau - cy, With my roll - ing eye, Fal de did-dle eye, 

# =| 


Roll - ing eye, dum der - ry, With my roll - ing eye. 


C/. also this curious form of the tune in America, sung to a verse of the “‘ Three 
Ravens”’: 


HERE COMES A MAIDEN. 


SUNG BY OsH PoPHAM, 
A CHARACTER IN Mrs. WI1GGINs’ story, ‘‘ MOTHER CAREY.” 


4 
did-dy-i - 0, Here comes a Maid-en full of woe, Hi der - ry 


oO. Here comes a Maid - en full of woe, As full of woe as 
> => > > 
she can go, Hi - dum did-dy-i - 9, Hi dr - ry QO 


The various tunes to “‘ Seventeen come Sunday” are probably connected with 


the air ‘‘ The Collier’s bonnie Lassie’ in Thomson’s Orpheus Caledonius, 1725. 


—L.E. B. 
For other versions and notes, see Vol. i, p. 92; Vol. ii, pp. 9, 70. 
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Here comes a Maid - en full of — woe, Hi - dum di - dum 
—A. G. G. 
|| 


7-—THE QUEEN’S HEALTH. 


SUNG BY Mr. G. KNiGcur, 


Noted by George Butterworth. HorsHam, APRIL, 1907. 
i 
4 
view this glass of li - quor, How in - vit - ing 
It makes the law --yer  prat - tle quick - er, 


And schol- ar burn his book. Twen-ty, cight-een, six - teen, four - teen, 


. 
twelve, ten, eight, six, four, two, none, nine - teen, seven - teen, 


= 


2 It makes a dead horse try to caper, 
And a dumb man try to sing, 
It makes a coward draw his baton, 
So here’s a health to our Good Queen, 
Twenty, eighteen, etc. 


Opinion is divided as to whether this is a Dorian tune or an “ everlasting ”’ tune 
in the Ionian (or major) mode. 


This is surely a favourite old Irish tune. Wedded to new words about ‘Sheela 
of the Silver Eye” it became extremely popular again in one form, a few years ago, 
owing to the singing of Mr. Plunket Greene. The earliest printed version that I 
know is in the scarce ballad-opera of ‘‘ Achilles’ (1733). It is worth comparing 
with the traditional “ health,” which probably was sung before Queen Victoria’s 
accession seeing that “sing” should rhyme with “ king.”’—L. E. B. 
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thir - teen, ‘leven, nine, seven, five, three and one. 
| 


AIR XXV FROM THE BALLAD OPERA OF ACHILLES, (1733). 


““ As 1 WALKED ALONG FLEET STREET.” 


This looks like a variant of a ‘‘ Madam, I am come to court you”’ tune. C/. 
“ Twenty, Eighteen” in English County Songs, and see note on ‘‘ Yonder stands a 
lovely creature,’ No. 9, in this Sussex collection. I should say the ‘‘d” at the 
end was a relic of the Dorian form of the tune, seen in the Welsh variant “‘ Llanilar.”’ 
C}. also with the following ‘‘ Ranters’ ’’ hymn-tune, sung to words beginning ‘‘ Where 
is now the prophet Daniel?” (The first part is an early memory, and the second 
noted from a friend’s singing). It is one of a class of lively popular tunes which seem 
to have been freely used or adapted by American evangelists of fifty years ago. I 
recollect another which has a strong likeness to “‘ John Peel.” —A. G. G. 


RANTER’S HYMN. 


. SUNG IN SCOTLAND AND CUMBERLAND 
Noted by A. G. Gilchrist. 1912. IN THE ’SIXTIES. 
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8.-BOLD REYNOLDS. 


SuNG By Mr. HEYGATE, 


Noted by Francis Jekyll. Rusper, Nov., 1910 
= —| i 4. 


takes de-light in fox-hunt “ng, or an-y oth - 


sto-ry true I'll tell to you  con-cern-ing of... fox : In 


2 Bold Reynolds lying in his den, and standing on his ground, 
Bold Reynolds lying in his den in hearing of some hounds, 
In hearing of some joyful hounds, seeking for him to kill, 
‘“‘ Before you catch me by my brush, I’ll climb those mighty hills.” 


3 Bold Reynolds he cocked up his head, all up those hills did go, 
Bold Reynolds he cocked up his brush, he made a gallant show. 
Our dogs were staunch, we knew them well, they drove him like the wind, 
They leaped so lightly over the ground, they left no scent behind. 


4 They ran bold Reynolds five hours or more, to Partridge town sixteen, 
They ran bold Reynolds five hours or more, till they came near Oxford Green. 
And there they caught him by his brush, no more would let him go, 
For he had so many of their feathered fowls, and lambs from yonder hill. 


5 ‘‘O pardon, huntsman, on your hands, O pardon now, I pray, 
I'll have no more of your feathered fowls, nor lambs from yonder hill.” 
“No pardon,” cries the huntsman, “ no pardon you shan’t have, 
I'll cut off your head, likewise your brush, we’ll give a free hurrah.” 
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You gen - tle - men of En - ge - land, come lis - ten - to me, That 
8 
Ox-ford-shire near Ox-ford town There is some might - y rocks, 
|| 


9-—YONDER STANDS A LOVELY CREATURE. 


FIRST VERSION. 
Noted by Francis Jekyll. SUNG BY MR. MARTIN, 
MIXOLYDIAN. FLETCHING, FEB., 1909. 


Yon-der stands a  love-ly  crea-ture, Who she is I do not know; 
@ L == = 


T'll go andcourt her for her beau-ty, Let her answ-er yes or no, 


SECOND VERSION. 
SuNG BY Mr. HEYGATE, 
Noted by Francis Jekyll, RusPeER, Nov., rgto. 


2 ‘‘ Madam I am come to court you, 
If your favour I should gain. 
First your hand, love, then your welcome, 
Perhaps that I’ll not come again.” 


3 ‘“ Welcome in, you’re kindly welcome, 
Welcome in, you’re welcome wine. 
I had a lovier, a false lovier, 
He it was stole this heart of mine.” 


4 ‘‘ Madam, I have gold and silver, 
Madam, I have house and land : 
Madam, I have the world of pleasure, 
All to be at your command.’ 


‘* What care I for your gold or silver, 
What care I for house and land ? 
What care I for the world of pleasure, 
So long as I’ve got a nice young man ?” 
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6 “ Ripest apples soon gets rotten, 
Hottest love it soon gets cold ; 
Young men’s words are soon forgotten, 
So I pray, young man, don’t speak too bold.”’ 


7 I once laid my head on a young man’s pillow, 
Thinking it might be my own : 
Now I’m left to wear the willow, 
By experience it is well known. 


8 After nettles then come roses, 
After night then in comes day : 
After a false love then comes a true love, 
So we pass our time away. 


The words were supplied by Mrs. Cranstone.—G. S. K. B. 


The following tune comes from the collection of the late Mr. Hammond. 


SuNG By Mrs. GREENING, 
Noted by H. E. D. Hammond. * CuckoLps CoRNER ”’ (DORSET). 


anf | 4. 4. 
= 


Pret -ty maid walk-ing in the gar-den who she is_ I do not know, 
Vl go court her for her beau-ty let the answ-er be yes or no, 


do not know, do not know, who she _ is I do not know. 
yes or no, yes or no, let her answ-er be yes or no, 
Also the following. 
Noted by H. E. D. Hammond. SuNG By Mrs. E. Simms. 
EOLIAN. UpLopeERs (Dorset), 
| 
: = 
o— | | 
=== {| 
—R. V. W. 


| 

} 

| 
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Miss Gillington prints in her Songs of the Open Road a version obtained from gypsies 
(words and tune) as “ Ripe it is the apple, love.” C/. Mr. Hammond’s first tune 
with a ‘‘ Welsh air” which appears as a hymn-tune in the Welsh Calvinistic-Methodist 
hymn-book. I have already pointed out (Journal, Vol. iii, p. 267) the resemblance 
of his second tune to another Welsh traditional air, ‘‘ Llanilar.”’ 


PENIEL. 


ALAW GYMREIG= WELSH AIR, 
FROM Liy/y Hymnau a Théinau y Methodistiaid Calfinaidd, 1897. 


As regards these two Welsh tunes, it may be pointed out that they fit a metrical 
form characteristic of Celtic poetry—early Irish as well as Welsh—represented in 
English verse by ‘‘ Yonder stands a lovely creature,’”’ the original type of which, 
according to Kuno Meyer (Ancient Irish Poetry, Intro., p. xiii) is the “ catalectic 
trochaic tetrameter”’ of Latin poetry, exemplified in the popular song of Czsar’s 
soldiers : 


Cesar Gallias subegit 
Nicomedes Czsarem, 

Ecce Cesar nunc triumphat 
qui subegit Gallias. 


and also in the hymn of St. Hilary “in laudem Christi,”’ which, like the tetrameter * 
quoted, might quite well be sung to the Welsh “ Llanilar” or “ Peniel” (with re- 
petitions) or to any of the four “ Lovely Creature ’’ tunes printed above. The song 
itself bears traces, I think, of a cultured origin, and may have been a minstrel song. 
“ William Taylor” is the only other instance I recall of the employment of this 


metrical form in English folk-song, though it is found in the west-country carol 
“God’s dear Son without beginning” (in Rimbault’s collection)—which may have 
had a Latin original. 
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A scrap of the song, with tune, is used in the children’s traditional courtship game, 
“ Lady on the Mountain.” —A. G. G, 


See “‘ Twenty, eighteen ” in English County Songs, and ‘‘ The [Lincolnshire] Hand- 
some Woman” in Ballad Society’s Roxburghe Ballads, Vol. viii, Pt. xxvi, p. 852. 


The song is used in “‘ convivial” meetings as a test of sobriety, I have been told. 
—L. E. B. 


SUNG BY Mrs. BALsH (66), 
Noted by Cecil J. Sharp. AT UBLEY, SOMERSET, APRIL 23RD, 1906, 


the fair maid an-swered No! 


SUNG BY JAMES BEALE (72), 
Noted by Cecil J. Sharp. AT WAREHORNE, KENT, SEPT. 23RD, 1908. 


No... John, No, No John, No John, No John, No. 
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Yes or... No, 


10.—HENRY MARTIN. 


Noted by George Butterworth. SuNG By Mr. HILLMAN, 


DORIAN, SHOREHAM UNION, JANUARY, 1909. 
(a) 
o 
Its ” oo three bro - thers in mer - ry Scot - land, In 


mer - ry Scot - land liv - ed they, And they did cast 


‘ 
lots,...... cast lots ... one with For to 

(6) 
@. L > 


N 


The lot it did fall on Henry Martin, 

The youngest of all of the three, 

To go & Scotch-robbing all on the salt sea, salt sea, 
To maintain his two brothers and he. 


3 They had not been sailing three cold winter’s nights, 
Nor scarce three cold winter’s days, 
Afore they espied a lofty tall ship, tall ship, 
Come a sailing all on the salt sea. 


4 ‘‘ Then who are you,” says Henry Martin, 
“I dare not you come too nigh.” 
“I’m a rich merchant-ship to England bound, England bound, 
If you please for to let me pass by.” 


5 ‘Ono, Ono,” says Henry Martin, 
“Such things they never can be, 
For I'll take away all your rich flowing, rich flowing gold, 
And send your fair body to sea.” 
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know which should the salt 
(a) 
(4) 
|| 


6 Then broadside to broadside to battle they went, 
They fought for four hours or more, 
Till Henry Martin gave them a death-wound, death-wound, 
And down to the bottom sank she. 


7 Bad news, bad news, my brave English boys, 
Bad news is come to town, 


Our rich merchant-ship is now cast away, cast away, 
And most of her merry men drowned. 


The words were collected in Horsham.—G. S. K. B. 


I have noted the following variants. 


Noted by R. Vaughan Williams. SUNG BY Mr. VERRALL, 
MIXOLYDIAN. HorRSHAM, SUSSEX, OcT., 8TH 1904. 


4 i 4. u mor 
+ 


- 
1 —— | i 


In  Scot-land, in Scot-land there lived bro - thers three, In Scot - land there 


‘ 
— 


4 


lived bro - thers three, And they did cast lots o’er the three, the 


4 : + J. | 
— 


three, o’er the three, Toknow which was to turn rob- ber all on the salt 


> 


Noted by R. Vaughan Williams. SUNG BY MR. MILEs, 
MIXOLYDIAN. PLouGu INN, RuUSPER, SUSSEX, 1908 (?). 


sea, the salt sea, To main-tain his two bro thers and he. 

-o- — 
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The following variant comes from the collection of the late Mr. Hammond. 


Noted by H. E, D. Hamniond, SuNG By Mr. Jos. TAUNTON, 
DORIAN. CorSCOMBE, Dorset. 


—R. V. W. 


This is sometimes entitled ‘ Salt Seas.” Versions are in Journal, Vol. i, No. 2, 
p. 44; and Vol. i, No. 4, p. 162. References to other collections in which this 
favourite appears are in English Traditional Songs and Carols and Folk-Songs from 
Somerset—where historical notes are also to be found. For a broadside by Catnach 
see Baring Gould’s Ballad Collection (B.M. Bk. 3. g 4 and K g).—L. E. B. 


11.—THE PRETTY PLOUGHBOY. 


Noted by George Butterworth. SuNG By Mr. HILLMAN 
DORIAN. SHOREHAM WORKHOUSE, MARCH, 1909. 


Words were not noted.—G. S. K. B. 
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SuNnG By Mr, W. BRYANT, 
Noted from Phonograph Record by Lucy E. Broadwood. at COWLEY, NEAR EXETER, NOV., 1912. 


| 
===> 


(1.) "Twas of a pret -ty plough- was plough-ing on the main; 


7 
| i a 
hor - ses stood un der- neath the shade; *Twas 
‘ 
+ 


down in yon - der grove he went whist-ling to his plough, And _ by 


chance was tomeet a pret-ty maid. Twas down in yon-der grove he went 


maid ens, you're of high-er de - gree. If I should fell in love, and your 


pa-rents they should <2 And _ next thing they would sent me off to 


$5 


sea, If I should fell in love, ond your pa-rents they should know, And the 
next thing they would sent me off to sea. (3.) Oh, when i a - ged pa-rents they 
came for to know The aan ~~ ae was plough-ing on the main, The 
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= 
whist-ling to his plough, And by chance was to meet a pret-ty maid, 
(2.) And this was his song as he  walk’d all - long: Pret - ty 
[SS 
= 
= 
= 
|_| 


= 
@ 
press - gang was sent, and they pressed her love a - "% And they 
? 
sent him in the wars to be © slain, The press - gang was sent, and they 


slain. (4-) She dressed her-self all in her best, And her 


rich -es theydid shine, And her pock-ets were li-néd with gold. You'll 


see her trudge the streets with the tears all in her eyes, All in 


search of her jol-ly  sai-lor bold, Oh you'll see her trudge the streets with the 


tears all in her eyes, All in search of her jol-ly sai - lor 


bold. (s.) The first that she meet oh, it was a sai-lor bold; “Have you 


seen my pret -ty, pret - ty, _pret-ty plough - boy?” she cries, “That is sent in the 


~ 
<= 


wars to be slain? Have you seen my pret - ty, pret-ty, pret-ty 


3°5 


pressed her love a way And they sent him in the wars to be 
| 


= 
plough-boy?” _— “That is sent in the wars to be © slain? For he's 
? 


—S 


just a-cross the deep, and...... he’s sail-ing for the, fleet,” And he 


said, ‘‘Pret- ty maid, will you ride?” he’s just a-crossthe deep, and he’s 
Incompleted on Record. 
sail-ing for the fleet,” And he = said, “Pret-ty maid, will you ride?” 


(6.) She rode un-til she came to the shipher love was _ in, And 


—_—— 


un + to the cap -tain she com - plained, “Have you 


seen my pret - ty, pret-ty, pret-ty plough - boy?”she “That is 


sent in the wars to be slain? Have you seen my pret-ty, pret-ty, pret-ty 
aD 


(7.) Five hun - de-red bright gui-neas...... she free - ly put down, And _ so 
= = == 
care - ful- 1 she told them o - verand o- ver, And 


when she'd got her pret-ty, _—plough-boy in arms, Oh, she 


hugged him till shehuggedhim safe on shore, And _ when she’d got her pret-ty, pret-ty 
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plough - boy?”she cries, “That is sent in the wars to be slain?” 

e 

Ur 


o 


ere oft timesshe had him be - fore, She 


plough-boy in her arms 


| 


set. the bells to ring, and so  mer-ri- ly did sing, for 
oN 


joy shehad the lad she a - dore, She set the bells to ring and so 


— 
2 


mer - ri - ly did sing, All for joy she had the _ lad she a - 


- dore, For the last cru-el war it [Words uncertain.Jlads a - way And their 


The foregoing version is contributed by Miss L. P. Wyatt-Edgell. Mr. Bryant, 
who works on the railway, sings a number of traditional songs and is a member of a 
village church choir. The phonograph reveals that he sang CZ most often in an 
ascending phrase and CZ in a descending one. Although the words noted on one 
occasion direct from the singer differ only very slightly from the phonographed, in 
a few places the latter are very indistinct but obviously, according to the accent 
and number of syllabus, are different from those taken down from the actual voice. 
Thus, in verse 2, ‘ you’re of higher degree” might be “ you’re of a high degree ”’ ; 
in verse 4 it might be “ well lined,” and at the close of the song, where “ For the 
last cruel wars it caused many a lads away” called is usually sung, the very in- 
distinct words and accents of the phonograph sound more like “called thousands of 
lads away.” —L. E. B. 
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true-loves they ne-ver find no mate. For the last cru-el wars it 

| 

(Words uncertain.] lads a - way And their true-loves they ne-ver find no more, 


I have noted the following variant of this tune.—R. V. W. 


Noted by R. Vaughan Williams. SUNG IN THE “ PLouGH,” RuspEr, 
DORIAN. Sussex, AUG. 13TH, 1908, 


For other versions see Journal, Vol. i, No. 3, p. 132; and Vol. ii, No. 8, p. 146. 
The following Herefordshire version has a very fine air and a fuller text than any 
yet published by the Folk-Song Society. It is printed by kind permission of Mrs. 
Leather, who includes it in her Folk-lore of Herefordshire. C/. the variant in Songs 
from Somerset.—L. E. B. 


Noted by R. Hughes Rowland, SuNG By Mr. JoHN MORGAN (FARM-LABOURER, 80), 
The Schools, Dilwyn. AT Ditwyn, HEREFORDSHIRE, 1905. 
(a) Verse 


i 
= 


It's of a pret-ty plough-boy was ploughing o’er the plain, 


When his hor ses stood un der - neath...... the shade ; 


This was his seocseees song as he did walk a ~-_ long, | 
And his chance was to meet a pret - ty maid, 


2222 
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“If should fall love and your pa-rentscome to know, 
And the next thing they would send me to the _ sea.” 
(2) 


ell 
= 


When their a- ged pa - rents the same came _ to know, 
| 
Pret - ty plough - boy was plough - ing on the plain, 
The press- gang they...... sent, and they press’'d my love a - way, 
And sent him to the wars to slain. 


2 (a) ‘‘ If I should fall in love and your parents came to know, 
And the next thing they would send me to the sea.” 
(a) When their aged parents the same came to know 
Pretty ploughboy was ploughing on the plain, 
(b) The press gang they sent and they sent my love away. 
And sent him to the wars to be slain. 


3 She dressed herself out in her best 
Her pocket she well linded* with gold. 
See how she trudged the streets with the tears all in her eyes : 
“Tam come in search of a jolly sailor bold.” 


4 The first that she met was a jolly sailor bold. 
“Did you meet my pretty ploughboy ? ”’ she cried ; 
“ He's just crossing the deep and sailing for the fleet ” 
And he said, ‘‘ Pretty maid, will you ride ? ”’ 
5 She rode till she came where the ship her love was in, 
And to the Captain did complain 
‘Oh, I am come for to see for the pretty ploughing boy 
That was sent in the wars to be slain.”’ 


* Lined. 
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(a) Verse 2. (only.) 
{ 
= 
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a 
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6 Oh, one hundred bright guineas she freely put out, 
And gently told them all o’er : 
“* If this will not do here’s twice as much more, 
Oh, you leave me have the lad I adore.” 


7 When she had got her pretty ploughboy in her arms, 
Where she’s had him many times before, 
She set the bells to ring, most sweetly she did sing 
That she’d met with the lad she adored. 


8 And blessed be the day when all true lovers meet 
And their sorrows they all are at an end, 
This last cruel war called many lads away, 
And their true loves they would never see no more. 


12.—COME ALL YOU LITTLE STREAMERS. 


FIRST VERSION. 


SUNG BY MR. NED SPOONER, 
Noted by Francis Jekyll and George Butterworth. Mipuurst, Nov., 1908, 


| 


H 4 


be;......... These are the fin - est flow - ers that ev-er my eyes did 


S€€j....... Fine flow - ‘ry hills and fish - ing dells and hunt - ing al - 


= 
- sos At the top all of this mount-i- ain where fine flow-ers grow. 


2 At the top all of this mountain where my love's castle stands, 
’Tis all overbuilt with ivory to the bottom of the stand, 
Fine arches and fine porches and a diamond stone so bright, 
Its a pilot for a sailor on a dark stormy night. 
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oO come all you lit - tle stream - ers wher-ev - er you may 
-—-e— 


3 At the bottom of this mountain there runs a river clear, 
A ship from the Indies did once anchor there ; 
With her red flags a-flying and a beating of her drum, 
Sweet instruments of music and a firing of her gun. 


O if Nancy had proved true to me, she might have been my bride ; 
But now she is more changeable than the wind blows on the tide ; 
Like a ship that’s on the Ocean wide, that tosses to and fro, 

If the angel had’nt directed us, saying ‘‘ Where shall we go.” 


So come all you little streamers, that walks the meadows gay ; 
Its write unto my own true love, wherever she may be ; 

The red rose it so entices me and the tongue it tells me no, 

If the angel had’nt directed us, saying ‘‘ Where shall we go.” 


SECOND VERSION. 


Sent to A. G. Gilchrist by the Rev. H. Peckham. SUNG By CAROL-SINGERS AT ALDINGBOURNE, 
Noted by his Sister. CHICHESTER, IN THE ’FIFTIES AND 'SIXTIES. 


all you lit - tle stream-ers where ev - er you may be, This is the high-est 


Fine fish - ing gills and flow -’ry dales and 
(? ghylls) 


hunt-ing al -so, At the top -ple of this moun-tain the fin - est flo - wers grow. 


2 At the bottom of this mountain there runs a river clear ; 
The shipping from the Indies they once did anchor there, 
With their red flag a-flying and the firing of a gun, 
With sweet instruments of music and the beating of a drum. 


At the topple of this mountain my true love’s castle stands, 

’Tis all ecked with ivory from the top unto the sands ; 

There’s arches and there’s parches and the diamond stone so bright, 
Tis a beacon to my sailor lad in the dark stormy night. 


Oh, if Mary )} had a-been true to me she might have been my bride, 
Nancy 

But her mind it is more changeable than the winds or watery tide ; 

Like a ship abroad on the ocean wide we’re tossed to and fro, 

So an angel might direct us right, and where shall we go. 
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Come, { 

5 
moun -tain that ev - eryou did see; 4 

i 
| 

i 
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5 Socome all you little streamers, wherever you may be, 
Direct me to my own true love wherever she may be ; 
For her rosy lips entices me, with her tongue she tells me no, 
c 
So an angel might direct us right and where shall we go. 


(Words noted at the period at which they were sung). 


C/. another Sussex version, “‘ Come all you Little Streamers ”’ in Journal, Vol. i, 
No. 3, p. 122; “ Faithful Emma” in English County Songs; ‘‘ The Streams of 
Nant-si-an””’ in Songs of the West, and ‘‘ The Streams of Lovely Nancy,” distinct 
broadsides issued by Pitt and Such, etc. The title is sometimes ‘“‘ The Streams of 
*Sweet Nancy.” In Journal, Vol. iii, No. 10, pp. 53 and 54, in a note on “ Oh, 
Yarmouth is a pretty Town,” I have tried to give some faint idea of the strange 
and countless permutations of this type of ballad. That note may be consulted 
before reading the fresh comments here submitted by way of clearing up some of 
the obscurities which have puzzled song-collectors. 

Although the texts of this class of song seem numberless, and—whether old or 
new in print—singularly confused and corrupted, certain features are common to 
nearly all : 

On the top of a mountain is a magnificent white and sparkling castle where are 
fine flowers (or “‘ a fine flower,”’ query ‘“‘ tower ’’), and a shining beacon that guides 
sailors or fishermen. At the bottom of the mountain is a clear river, or there are 
streams that divide in two (or three) parts.t Young men and maidens meet there, 
and “ the noise of the valley’ makes the poet’s heart to “ring.” There is fishing 
and fowling of the finest. The place is passed by ships going from London to Liver- 
pool. Aship (or ships) from the West Indies “ anchored there.” “‘ The rout comes,” 
soldiers say farewell and join their ship, the red flag flies, drums are beaten, guns 
are fired, instruments of music sound, suggesting some stirring event and warfare. 
A faithless or hard-hearted and capricious ‘‘ Nancy ”’ or ‘‘ Mary ”’ figures in several 
versions. She refuses to go on board with her soldier lover, or to pledge herself to 
marry him on his return. Had she acted steadfastly she might have been his bride. 
_ The word “ angel”’ persistently appears in numerous distinct variants of the ballad, 


* Sweet may be a corruption of Saint. Cj. St. Anthony, St. Non, St. Agnes (locally pronounced 
“ An-nis,’’) in Cornwall. 


+ The mountain rises from sands which in some broadsides are significantly described as 
“black.” (See further). 
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sometimes as a possible director of the lovers’ course, at other times as the name of 
the inn where the flighty girl lives.* 

For the majority of readers the obscurity of the versions here printed is increased 
by the fact that the lover begs “‘ little streamers’ to direct him to his true love. 
That the streamers are people is plain, from the fact that they “ walk the meadows 
gay’ and are asked to write to the ‘“ true love.” Ordinary dictionaries are silent 
as to this kind of streamer but the word is in constant use, its meaning is given in 
Wright’s Dialect Dictionary, and thanks to its presence in the song and to the preser- 
vation of the stream-name as “‘ Nant-si-an’”’ by at least two old people (one of Mr. 
Baring-Gould’s singers in Cornwall and one of the late Mr. H. Hammond's singers 
in Dorset), I hope to show that the song probably originated in Cornwall, and in the 
southern part of that county. 

No account of Cornish mining omits a description of the ancient practice of 
“streaming” ore, but Hunt, in his Romances and Drolls of the West of England 
(1864, etc.) gives a concise explanation of the term. He states that there is scarcely 
a spot in Cornwall, valley or hill, which has not been worked over by the “ old men,” 
as the ancient miners are always called. Every valley has been “ streamed ”’ (i.e, 
the deposits washed for tin).t ‘‘ Wherever the ‘streamer’ has been . . . . we are 
told the ‘ Finician ’ has been, or the Jew has mined.” The Cornish valleys are called 
bottoms (cf. “‘ At the bottom of this mountain ’’), and they contain numerous “ stream- 
works ”’ since the running water, by wearing the soil away, leaves the ore exposed 
and ready to be washed still further. The processes of streaming are dealt with by 
the late Sir Francis Head who describes the skill with which they are performed by 
children of seven or eight as well as by older girls and boys (see Murray’s Guide to 
Cornwall, 1893, Introduction and pp. 79 and 80, etc.). This fact at once makes sense 
of the song-text, corrupt though it may otherwise be. We have here a lover, in some 
versions apparently home after long absence, asking the young streamers or tinners 
where his true love now is. 

Mr. Baring-Gould has already pointed out that the “ Streams of Nancy ’”’ must 
be ‘‘ Nant-something.” The ordnance map might help to decide, but in any case 
nance or nans is the Cornish word for a valley. The following names show a few of 


* There is a very celebrated old inn, ‘‘ The Angel,” at Helston, in the neighbourhood of Mount’s 
Bay. 

+ The “ streams” are the parts mined and washed over. See also Davies Gilbert’s History of 
Cornwall and Redding’s County of Cornwall. 
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its uses: Nance, an old Cornish family who took their name from their property. 
Nanceolvern, Nancecothan, Nansavallan, Nansoath, Nantswell, Trenance, Kynance, 
etc., etc. As might be expected, names with the root “nance” occur where stream- 
tin works are most abundant. Jan is a Cornish plural ending, so the ‘‘ Nance-ian ” 
of the song may mean “ valleys ;’’ but I suspect a confusion in the name, seeing that 
the vivid description of mountain, castle and sea suggests ‘‘ Marazion”’ as a likely 
original. Marazion is of course the little town in Mount’s Bay connected at low tide 
with St. Michael’s Mount. From its being a very ancient smelting-place it has been 
popularly but mistakenly supposed that Jewish tin-merchants gave it the name, 
from Marah—bitter and Zion—Jerusalem. St. Michael’s Mount certainly recalls 
the mountain and castle of the broadsides. The lofty mass of granite rock—spark- 
ling with ore, mica, and crystals of clear spar or quartz commonly called “ Cornish 
diamonds ”’ (c/. ‘‘ the diamonds ”’ or “ diamond-stones so bright ’’ of some texts) — 
rises majestically from sands surrounded by sea for many hours of the day. These 
sands explain the “ black-sand’”’ or “ black strand ’”’ of some broadsides, inasmuch 
as in Mount’s Bay and several other parts of the South Cornish coast, there are sub- 
merged forests of black trees and vegetable remains seen at low tide in the sands, 
which are of unusual interest to geologists and have given rise to many local* legends. 
In parts a bed of peat several feet thick covers a deep bed of sea-sand. At the foot 
of the rock is a little fishing village, and the neighbourhood provides “ fine fishing 
and fine fowling.”” The mountt is crowned by a massive castle, in the central tower 
of which is a beautiful stone lantern of fourteenth century work. This lantern, 
called “ St. Michael’s Chair,”’ was a beacon to guide sailors to their port. Two springs 
of water issue from the rock. 

The castle-chapel contained the shrine of the Archangel to which in former days 
pilgrims from every part of Europe came. There are many legends concerning the 

* The shore on the North-West coast, near Boscastle and Tintagel is also perfectly black, owing 
there, to the carbonaceous slate rock which may be easily mistaken for coal. 


+ Astriking and unusual feature is the luxuriant vegetation on the mount, due to the mildness 
of the winters there. In an original poem the famous Mount’s Bay Cornishman, Sir Humphry 
Davy, refers to this, as follows : 

““ Majestic Michael rises. He whose brow 
Is crowned with castles, and whose rocky sides 
Are clad with dusky ivy.” 

The “ ivory "’ of the castle becomes “‘ ivy ”’ in some texts of the ballads under discussion, giving 
yet another point of likeness between the castle in the song and that of St. Michael’s Mount. The 
two words are often confused by folk-singers, as in the case of ‘‘ My father he left me an acre of 
land, Sing ivy ! ’’ which is sung sometimes ‘‘ Sing ivory !”’ 
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angel of the Mount, who is said to have appeared to hermits there in the fifth century. 
Marazion and the Mount have been the scenes of many conflicts and sieges during 
attacks by the Spanish and French enemy and, later, our Parliamentary troops. 

Tragic wrecks, there, have of course been numberless. It seems likely that the 
“angel” of the broadside is St. Michael, and ‘ the Sign of the Angel,’’ where the 
girl of the ballad lived, might well be the name of an inn on Mount’s Bay. Though 
St. Michael’s Mount seems the most likely site, Falmouth* with Pendennis Castle, 
the Head and lighthouse of St. Anthony, its two great navigable channels and its 
fine harbour where vessels call on their way to and from the West Indies, etc.—is 
possibly the “‘ Yarmouth ”’ of some variants of the song, but the ‘ streamers ” would 
apply equally to that neighbourhood. 

Literature on Cornwall is so full of local legend and history, preserved by a Celtic 
population, that a little research might bring to light some simple story to account 
for the popularity of the ballad under discussion. 

One cannot fail to be struck by certain decidedly Celtic characteristics which 
persist in the texts of this song. The castle and its surroundings are described in 
language of luxuriant imagery which vividly recalls the mysterious and magical 
castles of medieval legend and spiritual allegory. Some years ago Miss Gilchrist 
and I discovered that each suspected a possible survival of some old mystical original 
in the curious type of song to which “ the little Streamers ’’’ belongs. Later, whilst 
studying the ‘‘ Bitter Withy ” and “ Over yonder’s a Park ’’ carols, I read the great 
poem of the fourteenth century ‘Cursor Mundi,’ and being greatly struck by the like- 
ness of the description of ‘‘ The Castle of Love and Grace ’”’ in the latter to that of 
the castle in our traditional song, I drew Miss Gilchrist’s attention to Cursor Mundi 
and begged her to write a note on the subject. This she has done most ably and I 
have little to add. Before readers condemn our tentative suggestions as utterly 
“‘ wild’ I would beg them to go to the sources to which we have had access, and to 
compare the numberless broadside and manuscript versions, and the tune-variants 
so strangely linked. 

Although I have been at pains to prove that the scene of the song, as it survives, 
is laid in South Cornwall and in comparatively modern times, I hold with Miss Gil- 
christ that mystical religious imagery lurks in it. The explanation seems to me to 
lie in the fact that from early times till now sacred hymns have been parodied. In 


* Locally pronounced ‘‘ Farmouth.” 
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Scotland ludicrous and profane parodies were made in large numbers owing to the 
attitude of some Presbyterian ministers who objected to the vain repetition of the 
sacred words when psalm-tunes were practised by members of the choir, and there- 
fore encouraged “‘ harmless ’’ rhymes and jingles as a substitute. One such parody 
surviving in Scotland is a variant of the Cornish “‘ Adam and Eve ’’ doggerel sung 
to the Stratton church-bells chiming the psalm-tune ‘“ York”’ (see English County 
Songs). The odd custom is described by Mr. Alan Reid in his article “ Psalmody 
Rhymes of Scotland” (see Miscellanea of the Rymour Club, Edinburgh, Part ii). 
Amongst a large number of examples quoted by him is an Aberdeenshire version of 
Dr. Watts’ hymn beginning “ The Hill of Zion yields a thousand sacred sweets.” 
This becomes ‘‘ The Hill 0’ Mormon yields a thousand laeds o’ peats.””. The psalm- 
tune “‘ Dundee ” suggests ‘‘ Dundee it is a bonny place Surrounded all with walls.” 
In another parody “ Jerusalem becomes John Russel’s (i.¢., chimney). 
I venture to suggest that the popular mind may have taken pleasure in paraphrasing 
or adapting some well-known old mystical hymn, and that the good, swinging rhythm 
and luscious language of one picturing a new Jerusalem and the Queen of Heaven, 
etc., would form an excellent vehicle for a series of parodies taking more and more 
a secular and local shape, to at last exhibit a confused patch-work of subjects and 
phraseology. In any case, a psalm setting forth the glories of a spiritual Mount Zion 
might well inspire a Cornish poetaster to describe Marazion, its holy mount and 
castle (or some other of his country’s cliff-fortresses, saint-haunted and grand), in 
similarly fervent terms.—L. E. B. 


One is forced to the conclusion that there is more in this curious ballad than meets 
the eye. In its present woefully corrupt and incoherent state any attempt to re- 
store its significance is mere speculation, but a suggestion is here offered as to its 
origin. I believe that we may have here a very degraded relic of a symbolical hymn 
in honour of the Virgin and in praise of the Heavenly Paradise. Symbolical songs 
are not unknown among our folk-ballads, c/. ‘‘ The Pelican,” “ The Dilly Song,” 
“ Over Yonder’s a Park,” “‘ The Tree in the Valley” and ‘“‘ The Carnal and the 
Crane.” The “ Streamers ’’—whatever its meaning may be—evidently belongs to 
. the number. But this fair castle of ivory on a mountain height, shining with the 
light of the diamond-stone, encircled by a clear river, and serving as a beacon to 
sailors storm-tossed on the ocean, is strongly reminiscent of ‘‘ The Castle of Love and 
Grace ”’ in the Cursor Mundi—a fourteenth-century Northumbrian poem which at- 
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tained some popularity—and of which various texts have been preserved, four parallel 
versions being printed by the Early English Text Society. This parable in the 
Cursor Mundi (which is a sort of sacred history of the world in rhymed couplets) is 
founded upon the earlier ‘‘ Chasteau d’Amour”’ of Robert Grosseteste, Bishop of 
Lincoln (died 1153), written in French but known also in a Middle English transla- 
tion.* The parable describes a castle of succour and solace which stands high upon 
a rock, polished so brightly that no weapon can touch it. Round it is a deep ditch 
and it is set about with towers and battlements and painted in bright colours, the 
ground-wall being green, the next portion blue (“‘ the blue that men call Ind’’) and 
the highest glowing rose-colour. In the middle of the highest tower there springs 
a clear well, from which flow four healing streams. Within this tower is set another 
brilliant ‘‘ tower’ or “ throne’”’ of ivory, of greater “ light and leme”’ than a sum- 
mer’s sunbeam, the radiance from it mingling with the bright colours. Within this 
tower God devised his own resting-place. 

The exposition of the parable which follows, though rather confused, shows the 
Castle of Love to represent the Virgin—our shield against our enemies. The polished 
rock is Mary’s heart ; the three colours signify respectively her faith (erroneously 
given as her “ ending ”’ in the Cursor)—the “‘ ground-wall”’ of all the other virtues 
—her tenderness and truth, and her charity. The clear streams (‘‘ foure stremes 
sweet’) are her mercy. The brilliant throne is God’s seat in Mary’s soul. (The 
“ tower of ivory ”’ is found elsewhere in early church writers as a mystical name for 
the Virgin). The parable ends with a prayer to Our Lady from one sorely beset 
without the castle that he may pass over the ditches and gain entrance and safety. 

With this allegorical picture as a possible source of the “‘ Streamers ’’ carol may 
be collated also the description of Paradise (situated on a height above the reach of 
Noah’s flood) in another part of the Cursor and of the Heavenly Paradise in the 
hymn ‘ Hierusalem, my happy home,” supposed to be written by an unknown 
Roman Catholic priest under the initials “ F. B. P.”’ in the sixteenth century. Of 
this many versions are known. A copy printed in 1601 is called ‘‘ The Song of Mary 
the Mother of Christ . . . . with the description of Heavenly Jerusalem ;”’ another, 
of the time of Charles II, is entitled ‘“‘ The zealous Querister’s song of Yorke in the 
prayse of Heaven to all faithfull singers and godlye readers in the World.” 

* The Chasteau d'Amour was printed by the Caxton Society, 1852, and the Early—or as Dr 


as Dr. 
Haenisch calls it ‘‘ Middle ’’"—English translation ‘‘ The Castel off Love’’ was edited by R. F. 
Weymouth, M.A. (London, 1864).—A. G. G. 
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A part of the description of the “‘ happy harbour of the saints ”’ and “‘ spring whence 
waters flow to quench the heat of sin’ may be quoted from two collated versions in 
the Shirburn Ballads, to show the similarity of the imagery : 


Thy wales are made of precious stones 
thy bulwarks diamonds square 
* * * * * * * 


Where Carbuncles and Turrits fayre 

and streets are paved with gould 

Where howses all of Ivorye 

and windowes christall cleere 

And tyles of burnisht bright red gould . . . 


* * * * * * * 


There Vineyards and their Orchards are 
Most beautiful and fair 
Wel furnish’d Trees of pleasant Fruits 
most wonderful and rare. 
Thy Gardens and thy gallant walks 
continually are green. 
There grow such sweet and pleasant flowers 
As nowhere else are seen. 

* * * * a * + 


Quite thorow thy streets is silver found {in silver sound | 
Where flood of Life doth flow . 


It will be seen that there is ample material in these two sources and the earlier 
church writers upon which the passages are founded* for a later poet to draw upon, 
whether the Castle of Love represent to him the Blessed Virgin herself or whether 
in his picture she be seated within that Paradise as the Queen of Heaven, as in the 
earlier versions of ‘‘ Jerusalem, my happy home,” while the hymn was still a “ Song 
of Mary the Mother of Christ.” 

Coming now to the “‘ Streamers,” the verses descriptive of the castle and earthly 
paradise cohere fairly well, but in all probability they only represent a small part of 
a much longer original. In the localisation of the mystic castle in Cornwall, as sug- 
gested in Miss Broadwood’s illuminating note, much extraneous matter has probably 
been introduced, but even in the seemingly irrelevant allusion to Mary’s unfaithful- 
ness it seems possible that there may be a confused remembrance of the concept of 
' the Virgin as man’s best lover found among mediaeval poets, who often address her 
as a divine mistress. The writer of the Cursor in this manner quaintly contrasts 


* See Julian’s Dictionary of Hymnology for the sources from which “ F. B, P.” drew.—A. G. G. 
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the changeableness and inconstancy of earthly loves with the faithfulness of Mary. 
Of her should poets rhyme, he says, not of phantoms of this world : 

For though I sometime be untrue 

Her love is ever alike new 


Her love is ever true and leal 
* * * *~ * 


Who that loveth truly this lemmon* 
He shall have love that never is woon 
For in this life she faileth never 

And in that other lasteth ever.t 


Again, it is conceivable that the unfaithfulness verse may have originally con- 
veyed an allusion to the Church in the troublous Reformation times—tossed about 
by winds of doctrine and unworthy to be the Bride of Christ. If this song be really 
in its first form a mystical hymn to the Virgin, the obscurity due to its allegorical 
character may well have enabled it to survive the Reformation and Puritan periods 
in popular use,t whether or not the transformation to its present form has been 
deliberate or due to a natural and gradual process by which singers and printers 
have substituted new for forgotten verses and the familiar for the incomprehensible, 
making good the /acune@ in the text and sense in their own way. There are curious 
suggestions of vague memories of things not comprehended—the “ happy harbour 
of the Saints ’’—the “ blue of Ind” (7.¢., India) and the battlements “ As rose red 
it is in Spring’ belonging to the Castle of Love—in the ships at anchor from the 
Indies and the “ red rose” or “ rosy lips’ of Mary. These may be mere coinci- 
dences, but there they are. 

It may be added that it was a reminiscence of the “luxuriant imagery” of 
“ Jerusalem, my happy home ’”’ and of the symbolism of the old Latin hymn Ave, 
maris stella, which speaks of the Virgin as the Star of the Sea and the Portal of 
Heaven, that first gave me the idea—before Miss Broadwood called my attention 
to the Castle of Love and Grace—that in the “‘ Streamers’ we might have an un- 
recognised relic of a hymn to Mary.—A. G. G. 


* There is a suggestion here that the puzzling and seemingly irrelevant title of “ Faithful 


Emma,” under which Mr. Heywood Sumner’s Sussex choirman knew the “ Streamers,”” may 
possibly be a corruption of “‘ The Faithful Leman ’’—assuming the song to have been really 
addressed to the Virgin.—A. G. G. 


+t I have partly modernised the spelling.—A. G. G. 


¢ It may be noted that it was sung as a Christmas ~_ at Aldingbourne and that Mr. Heywood 
Sumner obtained his version from a choirman.—A. G. G 
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13.—YOU SEAMEN BOLD (THE SHIP IN DISTRESS). 


FIRST VERSION. 
Noted by George Butterworth. SuNG By Mr. H. AkKuuRstT, 
MIXOLYDIAN influence. Lower BEEDING, JUNE, 1907. 


i 
You sea-men bold that plough the oc-ean, What dangers lands-men do nev - er know. The 


4 
—@— = 


sun gangs ov -er old Eng-land’snat-ion, No tonguecan tell... what you gothrough. Through 


: 
bit-terstorms in the height of bat-tle, Now mark you well... what 1 do say, Where 


r 
thun-d’ring can - nons loud-ly rat-tle,There’sno back door... to run a- way. 


2 Of a merchant-ship there was a captain. 
A long time they had been drove on sea. 
The weather proved to them so uncertain, 
Which brought them to extremity. 
Nothing on board poor souls to nourish, 
Nor to strengthen their feeble arms, 
The whole ship’s crew were nearly starving, 
The men were nothing but skin and bone. 


3 The cats and dogs how they did eat them, 
Hunger proving to them severe. 
Captain and men of one direction, 
They all of them went equal shares. 
At length, at length the hour came on them, 
The hour came on them most bitterly. 
Poor fellows all stood titter totter, 
Casting lots which of them should die. 


4 The lot was cast on one poor fellow, 
Which had a wife at home on shore. 
But to think of eating our fellow-creature, 
It was that which grieved us ten times more. 
“Tam willing to die,” this young man answered, 
“* But to the top-mast haste away, 
For perhaps some help you may discover, 
While I unto the Lord do pray.” 


320 


5 The captain said he spied a vessel, 
About a league from us or more. 
Some signals of distress were fired, 
And soon for us away she bore. 

And soon we got provisions plenty, 
And far from all such deadly fear, 
To see such pity they took upon us, 
You could not help but shed a tear. 


6 But now we're happy in old England, 
And far from all such deadly fear, 
We’ll drink unto our wives and sweethearts, 
And unto all we love so dear. 
May God protect all jolly sailors, 
And all that plough the raging main. 
May they never see no more such trials 
And never know the like again. 


The words were noted in Shropshire.—G, S. K. B. 


SECOND VERSION. 
Noted by George Butterworth. SunG By Mr. Harwoop, 


DORIAN. WATERSFIELD, PULBOROUGH, JULY, 1907. 


THIRD VERSION, 
Noted by George Butterworth. SuNG By Mr. GEORGE DEARLING, 


DORIAN. West BurTON, PULBOROUGH, JULY, 1907. 


| 
| 
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FOURTH VERSION. 


Noted by Francis Jekyll and George Butterworth. SuNG By Mr. H. Hunt, 
MIXOLYDIAN influence. East CHILTINGTON, JULY, 1908. 


Compare a tune noted by me in Waterford to ‘‘ The Ship is ready to sail away ” 
(Journal, Vol. iii, No. 10, p. 22) and also tune 252 in the Complete Petrie Collection 
(Boosey). The air, in old horn-pipe measure, is attached, in many variants, to words 
usually connected with the sea and sailors. Undoubtedly ‘‘ Her Basket of Eggs” 
(or ‘‘ Eggs in her Basket ’’), of which versions are given in Journal, No. 2 and No. 7, 
and certain versions of ‘‘ Our Captain Calls,” in the Journal and in manuscript, are 
closely related to it, and in some cases are almost identical.—L. E. B. 


This song has not hitherto appeared in the Journal, and Mr. Butterworth’s variants 
of the fine air are well worthy of preservation. The broadside version of the ballad 
is “‘ The Ship in Distress’ (Ashton’s Real Sailor Songs, No. 44). See also Folk- 
Songs from Somerset, 3rd series, for words and a variant of the same air under the 
broadside title. 

A form of the song is known to French sailors as ‘‘ Le Petit Navire.’’ In this, 
after a voyage of five or six weeks, the provisions fail, and lots being drawn with 
straws, the lot falls upon the youngest, who is to be eaten “ en sauce blanche!” He 
climbs the mast, sees nothing but the sea on every side, and prays to the Virgin, his 
“ patronne,” for succour. Here the version quoted in Miss Laura Smith’s Music 
of the Waters ends abruptly. It was apparently the French song which Thackeray 
burlesqued in “ Little Billee,” as his verses are prefaced ‘‘ Air—IJ/ y avait un petit 
Navire.”’ “Little Billee’’ appears to have been a legacy to the artistic coteries of 
Paris ; it was sung long ago in the family of the late George Du Maurier, who in- 
troduced it into “ Trilby.’’ It is of course possible that Thackeray was also ac- 
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quainted with the English ballad. Current versions of ‘ Little Billee’’ begin “A 
certain merchant built a vessel,” but Thackeray’s original song began ‘‘ There were 
three sailors of Bristol City.” I once asked an old sailor if he knew the English 
ballad, but he expressed a pious horror at the idea of anything so ill-omened being 
sung at sea. Such a subject would be strictly tabooed, he said. It was rather 
amusing after this to find that ballads about the inconstancy or ill-conduct of sailors’ 
wives left on shore in no way disturbed the serenity of the forecastle when sung. 


—A.G.G. 
14.—SALISBURY PLAIN. 
FIRST VERSION. 
Noted by George Butterworth. SuNG By Mr. H. Akuursr, 
DORIAN. LowER BEEDING, JULY, 1907. 


As I rode ov-er Salis - bur-y _ plain, Twas there I met a 


SECOND VERSION. 


Noted by George Butterworth. SUNG BY Mr. Rurr, 
DORIAN. SuTTON, PETWoRTH, JULY, 1907. 


4 4 


young scamp-ing blade; He...... kiss- ed me and en- tic - ed me 
so... Till a - long with him I _ was forced for to go. 
=== 
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I have noted the following variant.—R. V. W. 


Noted by R. Vaughan Williams. SUNG BY Mr, FLint, 
DORIAN. TAYLor’s FARM, NEAR RuSPER, SUSSEX, AUG. 7TH, 1908, 


Noted by Cecil J. Sharp. SuNG BY Mrs. MONNEY 
DORIAN. AT SHIPLEY, Sussex, April 23rd, 1908. 


For other versions see Journal, Vol. ii, No. 8, p. 196, etc. The air noted by me 
from Mr. Henry Burstow, which I gave in Journal, Vol. i, No. 4, proves how impossi- 
ble it is for country singers to detach tunes from words. Mr. Burstow declined to 
sing me even one line of words, and hummed and whistled the tune confusedly. I 
barred it as best I could guess, but the result is something very different from the 
air sung by him with the words to Dr. Vaughan Williams. Possibly Mr. Burstow 
drifted into a different but rather similar tune whilst trying to ‘“ oblige’? me with 
a wordless “ Salisbury Plain.” This recalls how an old Gaelic singer failed to re- 
cognise one of his own favourite songs when I turned on my phonograph, repeating 
his daughter’s version of it. Her tune was precisely his own, but he could not catch 
the words, so failed to identify it. Not until she sang the words did he realise what 
the phonographed air was.—L. E. B. 
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SONGS FROM VARIOUS COUNTIES. 


15.—THE YOUNG GIRL CUT DOWN IN HER PRIME. 


Noted by Francis Jekyll. SuNG at East MEon, 
MIXOLYDIAN (with Dorian influence). HANTs, 1909. 


=. 
- walk-ing a - long and a - long, WhoshouldI see but my own dear- est 
| 


daugh-ter, Withher headwrappedin flan - nel on a hot sum-mer’s day? 


2 ‘‘O mother, dear mother, come set you down by me, 
Come set you down by me and pity my case ; 
For my wounds are now aching, my poor heart is breaking, 
And I in a low spirit must die.” 


3 ‘‘ Sorattle your drums and play your fife over me, 
So rattle your drums as we march along. 
Then return to your home, and think on that young girl : 
‘O there goes a young girl cut down in her prime.’ ”’ 


4 ‘“O mother, dear mother, come send for the clergyman, 
O send for the doctor to bind up my wound, 
And likewise my young man, that his heart may not wander, 
That he may see me before I’m screwed down.” 
So rattle, etc. 


“ And when I am dead, to the church they will carry me, 
Six jolly fellows to carry me along, 
And in each of their hands a bunch of green laurel, 
So as they might not smell me as they’re walking along.” 
So rattle, etc. 
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As I was a - walk-ing one mid-sum-mer morn-ing, As I was a- 


6 “ And when I am dead, to the church they will carry me, 
Six pretty maidens to bear up my pall, 
And in each of their hands a bunch of primroses, 
Saying, ‘ there goes a true-hearted girl to her home.’ ” 
So rattle, etc. 


A version of this was sung to me, inappropriately enough, by a little girl of seven, 
in a Sussex field.—L. E. B. 


I have six variants of this song. The two best tunes—both of the Henry Martin 
type—are appended.—C., J. S. 


Noted by Cecil J. Sharp. SUNG By “ SHEPHERD ” HADEN (83), 
DORIAN. AT BAMPTON, Oxon., AUG. 21ST, 1909. 


vi 


o 
gar-den to take some fresh air, And* whoshouldI spy but my own come-ly 


Noted by Cecil J. Sharp. SunG By Mr. ALFRED EMERY (78), 
EOLIAN or DORIAN. AT OTHERY¥, SOMERSET, APRIL 6TH, 1908. 


- walk-ing down by there one day, Who should I spy... but one of my 


As I was a ~- walk-ing,’twas down in false gar - den, Down in false 

mai-den wropped up in some flan - nel so cold blowedthe air. 

As I was a - walk-ing down by some Bath hos- pi-tal,As I was a - 

comrades All wrapped up in flan - nel and cold as the clay. 
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16.—TARRY TROWSERS. 


FIRST VERSION. 


Noted by Francis Jekyll. SuNG By Mrs. PowELt, 
DORIAN, MINSTER, SHEPPEY, AUG., I910. 


One fine summer’smorn-ing as I was a - walk-ing, The weath-er be-ing both 


= 
A 


fine andclear,I ov - er - heard a_ ten - der moth-er, Talk-ing to her daughter dear. 


SECOND VERSION. 
Noted by Francis Jekyll. SUNG BY Mrs. VERRALL, 
DORIAN. HorsHaM, Nov., 1908. 


j 


2 ‘ Daughter, daughter, I would have you marry, 
No longer lead a single life.’’ 
““O no,” said she, “ I’d rather tarry 
For my jolly sailor bright.” 


3 ‘‘ Mother, would you have me wed a farmer, 
Not to give me my heart’s delight ; 
Give to me the lad whose tarry, tarry trowsers 
Shine to my eyes like diamonds bright.”’ 


“‘ Sailors they are lads of honour, 
They will face their enemies ; 
Where the thundering cannons loudly rattle, 
And the bullets swiftly fly.” 


The words belong to the second version.—G. S. K. B. 
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I have noted the following tune to the same words, substituting, however, 
“soldier” for “ sailor” and “ broad-striped trowsers’”’ for “ tarry trowsers.”’ 


SuNG BY Mr. JAKE WILLs, 
Noted by R. Vaughan Williams. HADLEIGH, SUFFOLK, SEPT. 3RD, 1907. 


The following tune comes from the collection of the late Mr. Hammond.—R. V. W. 


Noted by H. E. D. Hammond. SuNG By Mrs. RussELt, 
DORIAN influence. Upwey, Dorset. 


See Journal, Vol. ii, No. 8, p. 153, also. 


Noted by Cecil J. Sharp. SuNG By Mr. Jas. BisHop (74), 
DORIAN. AT PRIDDY, SOMERSET, SEPT. 18TH, 1905 


As I walked ont one mid-sum-mer morning To view the fields and the air Who 


oe 


should I ~ spy but - ten-der mo - ther 7 ing to her daughter,daughter,dear. 
) 


(a 
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17,—-WHEN I WAS BOUND APPRENTICE IN FAIR 
LONDON CITY. 


Noted by R. Vaughan Williams SuNG By Mr. WILLIAM Hurr, 
and George Butterworth. SOUTHWOLD, SUFFOLK, OcT. 25TH, IgI0, 


fair Lon-don ci ty, 


When was bound - tice in 
1 


Un - to a_ mill-wright [?] was bound, Un - til in love with a 


2 Until that her father he came to know, 
He threw me into prison . . . . confined, 
Until he kept my true love so long time from me, 
And I felt almost distracted in my mind. 


In this tune the Zolian influence is very strong though the tune ends as if in the 
Ionian mode.—R. V. W. 
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18.—LOVELY JOAN. 


Noted by R. Vaughan Williams and George Butterworth. Sunc BY Mr. WiLt1AM Hurr, 
DORIAN. SOUTHWOLD, SUFFOLK, OcT. 24TH, I9I0, 


1. ** Good morn- to you, m et - maid,” [And] ‘“* Twice i morn-ing, kind 
hed ‘Tk-wbite steed, And ov-er - 
( 


2. mount 


sir,” she said,‘‘{Why]are you going a- milk - ing all lone”......... 
- ly she rode, {|Andjshe rode, she rode all un - 


ie ied sweet love - ly Joan. 
she = to love - ly Joan. Now it pleased her lov - er 


to the eeest To see how well she had played her part, For she rob-bed him of _ his 


steed and gold..... ......... and left him theemp - ty purse to hold. 


(a) (0) » 
Variants. 


A COMMON BALLAD TUNE. 


FRoM CHAPPELL’s National English Airs (1840). 


See Journal, Vol. i, No. 5, p. 270, for Mr. Merrick’s version of the air and one 
stanza of the ballad. The following “ common ballad-air,” noted down from an 
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itinerant singer by Mr. John Barnett, and published by Chappell in his National 
English Airs, 1840, is almost the same as Mr. Merrick’s, though the modal character 
is largely absent, probably having been “ corrected ”’ away by the collector.—L.E.B. 


Cf. Folk-Songs from Somerset, Vol. iv, p. 95. I have a broadside containing the 
words, ten stanzas—no imprint, but I think Irish.—C. J. S. 


19.—LOSS OF THE LONDON. 


Noted by R. Vaughan Williams and George Butterworth. SuNG By Mr, WILLIAM Hurr, 
DORIAN. SOUTHWOLD, SUFFOLK, OCT. 25TH, 1910. 


Of all thedread- ful ship-- wrecks that ev we did hear, Why the 


« 


like of this can sure-ly nev-er @) When the Lon-don sailed from Eng-land ound 


2 When she sailed from London town, 
And arrived at Plymouth sound, 
And all hearts they were lightsome and glee, [gay ?| 
But the stormy winds did blow, 
And the sea ran mountains high, 
O this day on the Bay of Biscay, O. 


Note.—Mr. Hurr sang the last line of verse two to an entirely different strain, which it was 
difficult to note accurately. 


The steamer London foundered in the Bay of Biscay on her way to Melbourne. 
About 220 persons perished in the wreck, January, 1866.—L. E. B. 
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Two a - cross the storm -y sea. 
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20.—GEORGIE. 


Noted by R. Vaughan Williams and George Butterworth, Sunc By Mr, Newsy, 
DORIAN. ReEypDon, SUFFOLK, OcT. 25TH, 


I have noted the following variant of this tune. 


Noted by R. Vaughan Williams. SUNG By MR. JEFFRIES, 
ZEOLIAN. AT MircuaM Fair, SURREY, AUG. 13TH, 1907. 


Geor -die has stol’n neither sheep norcow, nor ox-en has he 
| = | ~ 

= 


stol -en six of theKing’s fat deer And sold them 


The following tune comes from the collection of the late Mr. Hammond. 


Noted by H. E. D. Hammond, SuNG BY Mrs. BARTLETT, 
JEOLIAN. Hatstock Leicu, Dorset. 


As I was go-ingo’er fair Lon-donBridge one mid -sum-mers morn - ing so 


—= 
T 
+ 


pret-ty maid, la - 


4 — (a) 
(2) 
(a) (6) = 
an y, But he's 
to Lord Dan - ey. 
— — 
- ment-ing for Geor -  gie, la - ment ing for her Geor gie. 
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Also the following.—R. V. W. 


Noted by H. E. D. Hammond, SunG By Mr, R, GALE, 
DORIAN. PoweErstock, Dorset. 


For copious references to other versions, and historical notes, etc., see subject- 
indexes of the Journal. 


I have noted this song many times. From the second of the following variants 
the sixth of the scale is absent.—C. J. 5S. 


Noted by Cecil J. Sharp. SuNG By Mr. Cuas. NEVILLE (58), 
DORIAN. AT East CoKER, SOMERSET, SEPT. 3RD, 1908. 


Noted by Cecil J. Sharp. SuNnG By Mr. W. MANTLE (72), 
EOLIAN. AT BRIDGWATER, AUG. 9TH, 1906, 


| 
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| 
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21.--NEW GARDEN FIELDS. 


Noted, and corvected from a phonograph record, 
by R. Vaughan Williams and George Butterworth. SuNG By Mr. Locke, 


DORIAN & MIXOLYDIAN influence. Ro.iesBy, NorFOLK, OCT., Ig10. 


The intonation of this song was peculiar and difficult to note. The words were 
similar to the ordinary broadside version.—G. S. K. B. 


Compare a tune noted by me in County Waterford (Journal, Vol. iii, No. 10, p. 22). 
The tonality is that of a good many Irish airs.—L. E. B. 
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The following variant is perhaps worth quoting.—C, J. S. 
For words, and other tunes see Vol. ii, p. 148. 


Noted by Cecil J. Sharp. SuNG By Mr. Henry THoMas, | 
MIXOLYDIAN. AT CHIPPING SUDBURY, GLOs., APRIL 3RD, 1907. i 


22.—THE CAPTAIN’S APPRENTICE. 


Noted by R. Vaughan Williams and George Butterworth. SuNG BY Mr. GOBLE, \f 
DORIAN. Fitpy, NorFovk, OctT., 1910. 


Last verse. To Newgate gaol then I was brought to, | 
To Newgate gaol I was condemned ; I 

For if I had by my men been ruled, h 

I might have saved a poor boy’s life and my own. | 


For more verses and another tune see Journal ii, No. 8, p. 161.—R. V. W. 


I have a Somerset variant sung by a Bridgwater sailor. The words are very much 
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the same as those given in the second volume of this Journal, except for the first 
stanza, (repeated at the end of the song) : 


O Captains all sail down the ocean, 
That has got servants at your call ; 
O see that you never ill use them, 
As you plainly see was my downfall. 


Cc. 
Cf. the tune with ‘“‘ Tarry Trowsers,”’ Journal, Vol. ii, No. 8, p. 153.—L. E. B. 


23.—_CUPID THE PLOUGHBOY. 


FIRST VERSION. 
Noted by George Butterworth. 


SUNG BY MR. JIM JILLSON, 
JEOLIAN. 


ASKHAM BRYAN, YORKSHIRE, JULY, 1907. 


SECOND VERSION. 
Noted by George Butterworth. 


SuNG BY Mr. Youna, 
JEOLIAN. 


BILBOROUGH, YorKS, MARCH, 1908. 


Words not noted.—G. S. K. B. 


— 
= < ~ 


I have noted another tune to these words. 


SUNG By Mrs. VERRALL,’ 


Noted by R. Vaughan Williams. MONKSGATE, NEAR HorsnaM, OCT. IST, 1904. 


As Iwalkedout one May morning when the May was all in bloom, I 


I went in-to the flow~-’ry fields to take the sweet per - fume. 
= 
went un- to the flow -’ry fields to turn my head(?)a_ - while, Cu - 


- pid the pret - ty plough - boy he c.cccee did my heart be - guile. 


Though there seems to be no connection between this tune and those collected 
by Messrs. Butterworth and Jekyll, yet they have a common relation in the so- 
called “Lazarus” tune. Readers who wish to trace the connection should examine 
Vol. ii, pt. 7, pp. 115-122. 


The late Dr. Barrett has a setting of this in his English Folk-Songs, as ‘‘ Cupid 
the Pretty Ploughboy.”’ There are many broadside copies of these words.—F. K. 


The above tunes have a strong likeness to the “ Brigg Fair ”’ (Lincolnshire) variant 
of the “‘ Lazarus ” type of tune ; see Journal, Vol. ii, No. 7, p. 80.—L. E. B. 


There is a version of this, to “‘ altered’’ words and an evidently composed (or 
modernized) tune, in Songs of the West, first edition, No. 75. The following Jubilee 
Singers’ tune, sung to a hymn about “ A Soldier of the Jubilee,’’ seems to be an 
American version of Mr. Butterworth’s tune. It most nearly resembles his second 
version, but it should be noted in comparing them that the first and second parts 
have been reversed in the American tune, whose proper beginning is obviously after 
the first double bar.—A. G. G. 


For the words, and another version of the tune, see Journal, Vol. iii, p. 109. 
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(A SOLDIER OF THE JUBILEE). 


24—GOD REST YOU MERRY. 


FIRST VERSION. 


Noted by George Butterworth SuNG By Mr. LockLy, 
DORIAN. , Hicu ERcALL, SHROPSHIRE, MARCH, 1908. 
= — 

God rest you mer-ry, gen-tle-men, let noth-ing you dis - may; Re - 
= == 


- mem-ber Christ our Sav - i- our was born on  Christ-mas day; To 


save poor souls from Sa - tan’s pow’r, which long had gone a. - stray; This brings ti - dings of 
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- 
com - fort and joy, all in joy, Thisbringsti - dings of | com - fort and joy. 


SECOND VERSION. | 
Noted by George Butterworth. SuNG By Mrs. CRANSTONE, 
DORIAN. BILLINGSHURST, SUSSEX, AUG., IQII, | 


2 From him that is our Father this blessed angel came, 
Down to some certain shepherds brought tidings of the same, 1 
That there was born in Bethlehem the Son of God by name, i} 
This brings tidings of comfort and joy. 


3 “ Fear not,” then said God’s angel, “ let nothing you affright, 
For there is born in Bethlehem of a Virgin pure and bright 
One able to advance you and beat down Satan quite,” 
This brings tidings ed. comfort and joy. 


Now then these poor shepherds rejoiced much in their mind, 
They left their flocks a-feeding in tempest, storms and wind, 
And straight they went to Bethlehem the Son of God to find, i 
This brings tidings of comfort and joy. | 


wn 


And when they came to Bethlehem, where our dear Saviour lay, | 
They found him in a manger, where oxen fed on hay, 
And the blessed Virgin kneeling down unto the Lord did pray, 
This brings tidings of comfort and joy. 


6 Now then these poor shepherds with pleasure they were filled, i 
To see the babe of Israel before his mother mild. i 
Said they, “‘ Upon this blessed day the scriptures are fulfilled,” i 
This brings tidings of comfort and joy. i 


God bless the rulers of this house, and grant them long to reign, 

May they see many a prosperous year, and banish grief and pain ; 

And when their lives are ended here, may they with the Saviour reign, 
This brings tidings of comfort and joy. 


{ 
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I have noted the following variants of this carol.h—R. V. W. 


Noted by R. Vaughan Williams. SuNG By Mr. CoLcoMBE, 
DORIAN. WEOBLEY, HEREFORDSHIRE, JULY, 1909. 


Printed by kind permission of Mrs. Leather. 


Noted by R. Vaughan Williams. SuNnG By Mr. WILTSHIRE, 
DORIAN (?) OF FowLMERE, CAMBS., JULY 31ST, 1907. 


For comparative versions and notes on the origin of this tune see ‘‘ Awake, awake,” 
etc., in Journal, Vol. iv, No. 14, pp. 7-11.—L. E. B. 
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25.—’ TWAS BY THE TOWN OF WEDDINGMORE. 


FIRST VERSION, 
Noted by George Butterworth. SUNG AT CHARLTON. 
DORIAN. OXFORDSHIRE, MAy, 1907. 


*Twas by the town of Wed-dingmore,a far-merthere did dwell: He had one on- ly 


= 
daugh- ter, I thinkher name was Nell. She had one lov- ing sweet-heart, that 


was her fa-ther'sman; And if Imnotmis~-ta ~- ken,I think his name was John. | 
SECOND TUNE. 
Noted by George Butterworth. SuNG BY Mr. CRANSTONE, 
ZE0LIAN, BILLINGSHURST, SUSSEX, JULY, 1909. 


2 These lovers they went walking across the flowery fields, 
They sat them down together, each other’s heart to heal ; 
They sat them down together, like lovers we’ve been told, 
And ‘fore they ever parted, they broke a piece of gold. 


3 And when this gold was broken, round each other’s necks they twined, 
Her aged father standing behind them all the time : 
He flew into a passion with his daughter and his man, 
And swore by all the powers above they never should meet again. 


4 ‘If ever I catch you with her, such punishment you shall have, 
I’ll send you down to Turkey, and make you a common slave ;”’ 
Crying, ‘‘ O my cruel father, how hard must be your heart ; 

If you make him draw like horses, with him I’ll take my part.” 
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Saying, “‘ As for you, my daughter, I’ll confine you to a room, 
With bread and water once a day, and that shall be at noon.” 

“* T’ll have none of your bread nor water, and nothing that you have, 
For the sake of my loved Johnny I’ll go to my silent grave.’ 


6 Her father he confined her, till her cheeks looked pale and wan, 
Her heartstrings they was broken, and her colour was all gone. 


Her parents fell a-weeping, but nought her life could save, 
And now she lies a-sleeping in her dark and silent grave. 


26.—THE SAUCY SAILOR BOY. 


FIRST VERSION. 


Sunc By Mr. WEBB, 
Noted by George Butterworth, STANTON St. JOHN, OXFORDSHIRE, May, 1907. 


Come my own one, come my fond one, Come my dear-est un-to me; Will you 


r 
wed with a poor sai- lor lad, That has just  re-turn'd from sea ? 


SECOND VERSION. 


SUNG BY THE CHILDREN OF Mr. WALTER SEARLE, 


Noted by George Butterworth. AMBERLEY, SUSSEX, JUNE, 1907 


= 


2 “sYou are ragged, love, you are dirty, love, 
And your clothes smell much of tar ; 
So begone you saucy sailor lad, 
So begone you Jack Tar.” 


3 “ If I’m ragged, love, if I’m dirty, love, 
And my clothes smell much of tar, 
I’ve silver in my pocket, love, 
And gold in great store.” 
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4 As soon as she heard him say so, 
Down on her bended knee she fell : 
“‘ T will wed with my dear Henery, 
For I love a sailor lad so well.” 


5 ‘ Do you think that I am foolish, love, 
Do you think that I am mad, 
To marry a poor country girl, 
Where no fortune is to be had ? ” 


6 T’ll cross the briny ocean, 
Where the meadows are so green, 
And since you refuse the offer, love, 
Some other girl shall wear the ring.” 


“‘T’m frolicsome, I’m easy, 
Good-tempered and free, 
I don’t care a single pin, my boys, 
What the world says of me. 


Noted by R. Vaughan Williams. SUNG IN EssEx (1904 ?). 


SuNG By Mr. STACEY, 


Noted by R. Vaughan Williams. HoLitycoMBE, Sussex, MAy 28TH, 1904, 


I am fro - lic-some, I am ea- sy, good tem-pered and _ mild, 


care a sin-gle pin, my boys, whatthe world says of 


iz Both Mr. Baring-Gould in Songs of the West, and the late Dr. Barrett in English 
Folk-Songs, give versions of this. The ballad is frequent on broadsides. In all 
copies of the air there appears to be too much of the ‘‘ Swiss’ waltz character to 
suggest English folk-melody.—F. K. 

I think this is probably a German-Swiss tune imported at the beginning of last 
century together with ‘‘ Buy a Broom,” “Ach, du lieber Augustin,” ‘‘ Would you 
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know how doth the Peasant,” “ Pretty Polly Perkins,” and similar foreign airs 
beloved by our guitar-playing great aunts.—L. E. B. 


Is not this a variant of the traditional Chevy Chase tune (see Northumbrian Min- 


strelsy, p. 3, and Chappell’s Popular Music, 2nd edition, i, 92) and that of “‘ The 
two children in the wood ”’ ? 


For a curious variant of the air see Folk-Songs from Somerset, No. 92.—C. J. S. 


SUNG By Mr. Jas. Lovett (75). 
Noted by Cecil J. Sharp. AT BALL CovEeR, SOMERSET, AUG. IST, 1908, 


SuNG By Mrs. EL1zA WoopBERRY (79), 
Noted by Cecil J. Sharp. ‘ At AsH PrIoRS, SOMERSET, AUG. 22ND, 1907. 


+ 


SuNG By Mr. Henry LArRKom, 
Noted by Cecil J. Sharp. AT HAZELBURY PLUCKNETT, SOMERSET, APRIL IOTH, 1906. 
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Noted by Cecil J. Sharp. SuNG By Mr. THomas HENDy, 
MIXOLYDIAN. AT ILMINSTER, SOMERSET, AUG, 30TH, 1905, 


SunG By Mrs. BEEcuy, 
Noted by Cecil J. Sharp. AT SHIPSTON-ON-STOUR, WORCESTERSHIRE, APRIL IOTH, I912. 


27.—COME ALL YOU LITTLE IRISH GIRLS. 


FIRST VERSION. 
SuNG BY Mr. Tom ANSTEY, 
Noted by George Butterworth. BECKLEY, OXFORDSHIRE, MAY, 1907. 


~ 


== 


bound for A-lex-an-dri-a, For to join our ships crew; Where the 
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= 
Come all you lit - tle T-rish girls, I must bid you all a - dieu. I am 
mus-ket balls do fly soswift, And the can-nons loud-ly roar, O 
I amfear’d I shall nev-er see my lit-tle I-rish girl an-y more. 


Noted by George Butterworth. 


SECOND VERSION. 


SunG By Mr. GeorGE KNIGHT, 
HorsHAM, SusSsEX, APRIL, 1907. 


2 


That day I got married 

And at night went to bed : 

The captain came into the room, 

And these words to me he said : 

Come, arise, arise, you bonny boy, 
And come along with me, 

From old Ireland to some seaport town 
Some other country for to see.” 


Oh the first was a big ship, 

And a fine ship was she ; 

Five hundred jolly sailor boys, 

For to keep her company. 

Four hundred of them got drowned, 
And the rest of them were saved, 

But my own true love was one of them 
That was slain on the main. 


No ribands shall go round my waist, 

Nor no comb go through my hair ; 

No fire-light nor no stars so bright 

Shall hide my lily fair ; 

And neither will I married be, 

No, not till the day I die, 

Since the raging seas and the stormy winds 
Parted my love and I. 


These tunes seem reminiscent of the ‘‘ Admiral Benbow ”’ air, used for ‘“‘O we 
sailed to Virginia,”’ and also the carol “ A Virgin unspotted ”’ (see Chappell’s Popular 
Music), but the second half of both variants has a strain of the ‘‘ Saucy Sailor Boy ” 
in it. The words, with the exception of verse one, are in part like texts of ‘“‘ The 


Lowlands of Holland.”’—L. 


E. B. 
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28.—HARVEST SONG. 


Noted by R. Vaughan Williams and George Butterworth. SuNG BY Mr. Jack DapDe, 
DORIAN. PuLHAM Union, NorFovk, DEc., 1911. 
Verse 2, Our mas - ter ieee the can, being a jol - y hheust « ed man, ‘Come, my 


lads, take a am of the best ; And do not stand and rat - tle when you 


Gh =3 
rat 


West, to the West, For bright Phe - be’s a draw-ing to the West. 


1 We gets up in the morn, and sounds our harvest horn, 
Our master his orders to mind. 
The first thing we take in hand is the horn out of the can, 
Each man shall drink till the bottom he finds ; 
Each man shall take his part, and work both hand and heart, 
While the glorious sun do shine. 


3 There’s our mistress quite as good brews us plenty of strong beer, 
/ Which is enough for to cheer a= hearts : 
' Each man shall drink and say eaven bless this happy day, 
i Crown your harvest with a full flowing bowl.” 

This looks like a version of the old Lancashire tune* to ‘‘ The Moon shone bright ” 
(Rimbault’s Christmas Carols), with the crotchets split to accommodate it to extra 
syllables. (The Lancashire tune is familiar as belonging also to the nursery song 
“ Old King Cole.”) Rhythmically the “ Harvest Song”’ is very much akin to the 
“Captain Kidd” and ‘‘ My Luve’s in Germanie ” class of tune. It is also reminis- 
cent of the ‘ Cruiskeen Lawn.”’—A. G. G. 


Very full references to this type of tune are given by me in Journal, Vol. iv, No. 
14, pp. 8-11.—L. E. B. 


* Cf. also the Sussex form of the carol-tune in H. F. Birch Reynardson’s Sussex Songs (from 
the Rev. John Broadwood’s collection). é 
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THE FOLK-SONG SOCIETY’S LIBRARY. 


Ow1nc to the courtesy of the members of the Committee of the Peasant Arts 
Fellowship, who have very kindly placed at our disposal the Library and Reading 
Room connected with their own Fellowship, at 17, Duke Street, Manchester 
Square, the Folk-Song Society’s library is now housed there, and may be consulted 
by any member of the Society, on production of visiting card to Mrs. JOSEPHINE 
BAKER, the Honorary Secretary of the Peasant Arts Fellowship, between the hours 
of ten and twelve, and two and four, on any day of the week excepting Saturdays 
and Sundays. i 


EDITORIAL NOTES. 


The following books have been presented to the Society : 

The Viking Club. Old Lore Series. Vol. 1, pt. 6. Vol. 5, pt. 2. 
Peasant Songs of Great Russia, by Eugenie Linieff. nd series. 
The Esperance Morris Book, by Mary Neal. (J. Curwen & Sons). 


The Nature, Origin, and Distribution of the Esthonian Finnish Runic Melodies, 
by Armas Launis. 


By Dr. R. Vaughan Williams : 
(1). Novello’s Folk-Songs for Schools. Set VI. 
(2). The Winter is Gone. Arr. for four voices. 


(3). Fantasia on English Carols (voices and orchestra). 
(4). Lecture on English Folk-Song. 


Current numbers of : 


Schweizerisches Archiv fiir Volkskunde. 
Butletti del Centre Excursionista de Catalunya. 
Fournal of the Irish Folk-Song Society. 
Fournal of the Welsh Folk-Song Society. 
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OBITUARY. 


HJALMAR LAURITZ THUREN. 


Tue Society loses a very distinguished member by the death of HJALMAR THUREN 
on the 13th of January, 1911, at the early age of thirty-eight. He was born on 
September roth, 1873, at Copenhagen, where he also died. He had suffered from a 
fatal disease for many years, and for the last six months of his life was confined to his 
bed. Thuren developed to an extraordinary extent his pronounced scientific tendency 
for methodical work ; his capacity in this respect, and his love of investigation being 
such, that even his ever-present illness could not prevent him from undertaking 
extensive expeditions. About eleven years ago, he journeyed to the Faroé Islands, 
in order to study on the spot the last surviving remains of the Heroic Songs, and 
Northern Folk-tunes. His most important works are ‘‘ Dans og Kvad paa Faer- 
derne,”’ 1901 (Dance and Song in the Faroé Islands) ; ‘‘ Folgesangen paa Faeréerne,” 
1908 (Folk-Songs of the Faroé Islands), and ‘“‘ The Eskimo Music ’”’ which he wrote 
in collaboration with William Thalbitzer, and which, a short time ago, appeared in 
English. This work, consists of accurate studies on the primitive music (untouched 
by European culture) of the partly still heathen folk of the East Coast of Greenland. 
During his last years Thuren worked at producing a scientific record of the old 
Danish Folk-tunes. He was one of the organisers of the great collection of Folk 
Records undertaken by the Royal Library of Copenhagen, and was Librarian at the 
Museum of Historical Music. 


Dr. GEORGE HENDERSON, 


ALTHOUGH Dr. HENDERSON was not a member of the Folk-Song Society, he 
devoted so much of his time to reviewing all the Gaelic proofs of our last Journal 
(No. 16) and contributed so many valuable notes, that some notice of his death will 
not be out of place in the present Journal. Dr. Henderson was a native of Inverness, 
and was one of the most distinguished of modern Gaelic scholars. He travelled and 
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studied in Wales, and many parts of Ireland, and was appointed to the lectureship 
in Celtic language and literature in Glasgow University in 1906, having been highly 
recommended for the position by Professor Kuno Meyer. The most important 
works from his pen during his occupation of the chair were, ‘‘ The Norse Influence 
on Celtic Scotland ” (1910), and “‘ Survivals in Belief among the Celts” (1911). He 
also contributed valuable papers to the Transactions of the Gaelic Society of In- 
verness together with a series of articles on “‘ The Fionn Saga” to the Celtic Review. 
He also travelled for some years in the Scottish Highlands, gathering materials for 
his book issued under the title ‘‘ Leabharnangleann.” To a student who once asked 
his advice as to what course of study he should follow, Dr. Henderson’s characteristic 
reply was “‘ Life is short, but do not shorten your studies, and whatever they be, 
let them be a fulfilling of the heart’s desire.” He died at Burnside, Rutherglen, 
in his forty-seventh year. 
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CORRIGENDA 
To Folk-Song Journal, No. 16. 


Page 154. Bar 9g, dot F. 
158 and 159. 


166. “ sioR CHOINEADH.” 
167. CUBHRACHAN.” 
169. “ MORAG.” 

172. “ sIuD.” 


177. Bar 7, note 3, read “ A” for “ E.” 

178. Bar 2, dot 2nd quaver. Bar 4, dot B. 

183. Tune 29 (i), dot rst quaver. Tune 2g (ii), dot 1st quaver. 

186. Tune 32. Bar g, dot B. 

193. Bar 9g, read “E” for “C.” 

197. Bar 7, read *C” for “F.” Bar 8, read “C, B” for “ F. E.” 

200. Tune 44. Bar 8, dot rst quaver. 

204. Tune 48. Bar 8, read crotchet for quaver rest. 

212. Bar 3, dot minim. Bar 11, dot minim. 

216. Bar 3, dot F. 

220. “BATA.” 

239. Line 3, “arrays.” 

243. Tune 84. Substitute the,correct air as here given, assigning it to 
Mode 1, b (6-note scale). 


248. Tune 88. Bar 1, make triplet-marks uniform with those of bar 3. 
Bar 5, dot 3rd quaver. 

249. Tune 8g. Bar 2, for guaver B, B, read crotchets. 

251. Bar 5, dot 3rd D. 

258. Bar 6, read rst A as an appoggiatura and 2nd A as a dotted quaver. 

264. Bar 6, dot 1st and 3rd D. 

266. Tune ror. Bar 11, for E crotchet read quaver. Tune 1o2. Bar 1, 
dot D. 

267. Tune Bar 1, dot rst B. 

269 Delete reference to Macdonald Collection. 
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NOTE ON COLANN GUN CHEANN (THE HEADLESS BODY). 


Journal 16, pp. 187, 271. 


AFTER Journal 16 was published it occurred to me that Kate MacLean, daughter of 
a crofter at Cross, near Arisaig in Inverness, might have heard local legends con- 
cerning the “Colann gun Cheann,” who according to Skye tradition was banished 
to Cross (see Journal 16, p. 187). I therefore wrote to Kate, from whom, during the 
summers of 1906 and 1907, I noted a great number of beautiful Gaelic songs whilst 
visiting at Camasdarach and Garramor, close by Cross, Kate wrote as follows, and 
I may preface the extract from her letter by saying that I know the cave well, but 
during my stay in the neighbourhood heard nothing of the Headless Monster, whose 
former dwelling has latterly been inhabited by harmless chickens from the neigh- 
bouring cottage: “I have been hearing of the ‘ Headless Body’ since I was a child. 
“ They said she dwelt in a cave on the shore between Camasdarach and Traigh, The 
“cave is still named after her. Ra’ull Mac Ailein Oig,* who stayed at Cross, was 
“sowing corn in a field near the cave. He was very strong, and he took her in the 
“tablecloth, in which he had the corn, to the hill above Cross farm. She could not 
“ bear to see the light of the farm and she begged of him to let her go, and that she 
“ would never bother them as long as any of his descendants were living. There is 
“still a family, at Bunacaimb,+ of these McDonalds. I have heard the song.” Cross 
Farm is now occupied by Archibald MacVarish and his family. It was from an old 
man named MacVarish, at the head of Loch Arkaig, in Inverness, that Dr. Hender- 
son got his “ Headless Body” story and song. 


LUCY E. BROADWOOD. 


* Of Clan Donald (see Journal 16, Appendix, p. 271). 
+ A farm a short distance from Cross, etc. 
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SUBJECT INDEX 


To 


FOLK-SONG JOURNAL, VOL. IV. 


Note.—The volume here dealt with was issued in four separate parts, numbered 14 to 17, and 
for the convenience of those who have kept their journals in this form the number of the part 
is in each case given in a parenthesis before the number referring to the paging, which is contin- 
uous throughout the volume. A raised figure following the page number refers to the version, 
where more than one are given on the same page. Songs which are clearly variants of the same 
set of words are bracketed together ; each heading, however, only includes those variants which 
actually contain the incident or name to which the heading refers. The classification adopted 
in the Subject Indexes to Vols. I, II and III has been adhered to as closely as possible, including 
special headings for a few songs, such as “‘ There is an Alehouse,’’ which occur under many titles. 


*,* Gaelic Songs are referred to under their English titles. 


A ALAN, 
ABERDEEN Chall 6 ro hi (16) 200 
ACHNABRECK I'd follow thee, follow thee (16) 224 notes 


A Song to the son of John-son-of- James 


Alexander, son of Colkitto (16) 257 
(16) 255 notes 


A 
Fair Phoebe and her dark-eyed Sailor (15) a, dor Chien [Sethan] (16) 209 


129 
ALEHOUSE, TAVERN, ETC. 
AFFRAIC, AITHBRIC, or EFFRIC There is an Alehouse (15) 122 tune 


(16) 197 foot-note Notes on Come all you little Streamers 
AGNES—(see Saint) (17) 313-5 
ALEXANDER 
AIRD, THE Alexander, son of Colkitto (16) 257 


Wilt thou go and gather Shell-fish ? (16) 
180 ALEXANDRIA 
The Day of Millegaraidh (16) 200 Come all you little Irish girls (17) 345 


AIRE-NEUVE , ALICE, LADY 
Note on George Collins (15) 108 Note on George Collins (15) 106 


AIRIGH-BHADAIN ALLAN—(see Alan) 
Ill iu, hill 6, illean is 6 (16) 203 
AMERICA 


AITHBRIC—(see AFFRAIC) The Banks of the Lea (15) 91 


| 


AMFORTAS 
Notes on Over yonder’s a Park (14) 53 
et sey. 


ANGEL 
Come all you little Streamers (17) 310 
God rest you merry (17) 338 
Gabriel 
The Holy Well (14) 26 
Michael 
Come all you little Streamers (17) 310 
notes 
Sign of Inn 
Notes on Come all you little Streamers 
(17) 313-5 
ANN, or ANNE—(see also Anna) 
I'd follow thee, follow thee (16) 224 notes 
H6 ro, give it ye (16) 233 
My Strength is gone for evermore (16) 
266 


ANNA, ANNAIK, ANNICE, or ANNIS 
Note on George Collins (15) 108-9 
Foot-note to Come all you little 

Streamers (17) 312 


ANNAIK—(see Anna) 
ANNAS, SON OF 
Notes on the ‘‘ Bitter Withy ”’ texts (14) 
42 
ANNICE—(see Anna) 


ANNIS—(see Anna) 
ANTHONY—(see Saint) 


APPLE 
Beloved Gregor 196 


APPRENTICE 
When I was bound Apprentice in fair 
London City (17) 329 
The Captain’s Apprentice (17) 335 
AQUILEIA, BATTLE OF 
The Melodious Sorrow,—The Dream of 
the King of Britain (16) 252 notes 
ARCHA, or ARKA 
Notes on the “ 
40 
ARCHIBALD 
Song of young Gilleasbuig of Heiskir (16) 
258 


Bitter Withy ” texts (14) 


ii 


ARGYLL 
A Song of Longing Remembrance (16) 
259 notes 


ARIMATHAA—(see Joseph) 


ARISAIG 
The Headless Body (16) 186 notes ; 


352 
ARKA—(see Archa) 


(17) 


A Song of Strife (16) 234 
ARTHUR—(see King) 


AULDEARN 
The Day of Millegaraidh (16) 200 


AVALON 
Notes on Over yonder’s a Park (14) 53 
et seq. 


BAGPIPES 
A Song of MacGregor of Ruaro (16) 261 
The Sound of the Ocean (16) 262 
As charm against monster 
The Cave of Gold (16) 157-160 


BAILIFF 
The Outlandish Knight ; or, May Colvin 
(15) 116 
The Wife of the Son of the Maor [or 
Bailiff] (16) 205 


BALL, GAME OF 
The Bitter lh ; or, The Sally Twigs 
(14) 29- 
Little and the Duke’s 
Daughter (14) 36 
O Yew Tree (16) 231 
Foot-ball 
A Song to Donald Gorm (16) 238 
BARDS AND BARDESSES, GAELIC 
(16) vi et seg., 199 notes 


BARON OF DULL 

Beloved Gregor (16) 196 
BARRA 

H6 ré, give it ye! (16) 233 


BASKET CRIES 
(15) 99 


BATH 
The Young Girl cut down in her Prime 


(17) 326° 


BATTLE—(see also Fight and War) 
In singing game 
Notes on Romans and English (14) 67 
et seq. 


BATTLES, HISTORICAL 
Aquileia 
he Melodious Sorrow,—The Dream of 
the King of Britain (16) 252 notes 
Glen- Healtuinn 
A Song of Strife (16) 234 
Millegavaidh 
The Day of Millegdraidh (16) 200 


BED 
Symbolical 
Over yonder’s a Park (14) 53 et seq. 


BEINN EADARRAINN—(see Ben Edar) 


BEINN EDAIN, or EDAIR (i.e. Hill of Howth) 
Note on The Headless Body (16) 271 


BELLS 
Of Paradise 
Over yonder’s a Park (14) 53 and notes 
Of Solomon 
Notes on Over yonder’s a Park (14) 58 
? Horse’s 
The Broomfield Hill (15) 113 


BENBECULA 
A Song to the son of John-son-of- James 
(16) 255 notes 


BEN DORAN 
There is constant wailing in Ben Doran 
(16) 166 
BEN EDAR, or BEINN EADARRAINN 
The Headless Body (16) 186, 271 


BEN -UIG 
The Cattle are on the Marshy Lands (16) 


240 


BERTHA 
I'd follow thée, follow thee (16) 226 foot- 


note 


BETHLEHEM 
God rest you merry (17) 338 


BHALBHUAIDH, SIR—(see Galahad) 


iii 


BIRD—(see also Symbols) 
The Three Birds (16) 185 
Gifted with speech 
The Broomfield Hill (15) 116 
The Outlandish Knight ; or, May Colvin 
(15) 117 


BIRMINGHAM 
The Man of Birmingham Town (15) 85 


BISCAY, BAY OF 
Loss of the London (17) 331 


BLACKSMITH 
Hast thou seen the Smith ? (16) 165 
Gruel thin and meagre (16) 192 
Ossian’s Warning to his Mother (16) 249 
The Blacksmith (17) 279 


BLOOD 
Drunk in token of affection 


I'd follow thee, follow thee (16) 224 and. 


notes 
Shed instead of tears 
The Lay of Oscar (16) 248 


BOAR 
The Lay of Diarmid (16) 245 notes 
Lament for Diarmid (16) 248 


BOBBY 
Bobby Shafto (14) 67 tune 


BOIREAGAN 
Hast thou seen the Deer? (16) 180 


BOTTLES 
Connected with Easter customs 
Notes on the “ Bitter Withy ”’ texts (14) 
41 foot-note 


BRACADALE 
A Song of Strife (16) 235 notes 


BRADWELL, EASTER CUSTOM AT 
Notes on the ‘‘ Bitter Withy ’’ texts (14) 
41 foot-note 


BREAD AND WINE 
Romans and English (14) 67 et seq. 


BRECKNESS 
A Song about the Mermaid (16) 219 notes 


BRETON BALLADS 
Note on George Collins (15) 106-9 


BRIAN 
Lament for Shehan [Sethan] (16) 208 
Celtic god 
A Song to Donald Gorm (16) 238 
Lament for Diarmid (16) 248 


BRIAR 
Mivaculous child chastised with 
Notes on the ‘‘ Bitter Withy ” texts (14) 
45 


BRIGIT 
Lament for Shehan [Sethan] (16) 209 


BRITAIN 
The Melodionus Sorrow,—The Dream of 
the King of Britain (16) 251 


BROOM 
Magical plant 
The Broomfield Hill (15) 110 notes, 114 
BROTHER 


Lament for Brothers (16) 202 
I went to the Shore (16) 210 
Cruel brothers 
Cutting the Bracken (16) 178 notes 


BUACHAIN 
When thou wilt go to Buachain Sheiling 
(16) 268 


BUNACAIMB 
Note on the Headless Body (17) 352 


ENS 
“ Lully, lulley, lully, lulley, 
The faucon hath born my make away ” 
Corpus Christi (14) 53 
“On New Year’s Day in the morning "” 
Romans and English 
14) 69 
“We are the Romans. . . For we are the 
Roman soldiers 
Romans and English (14) 67 
“St. Mary’s men are we . . . Before our 
leddie 
““ We're a’ here Queen Mary’s men. . . 
And that’s before our lady " 
St. Mary’s Men (1 et seq. 
“Ye o’ the boatmen ” 
“He I over” 
“‘ Whether we are drunk or sober” 
Romans and English (14) 69 
foot-note 
“‘Redemptoris mater 


iv 


BURDENS—continued 
‘‘Mater redemptoris, 
orum 
‘*Maid mother Mary ” 
Carols of the Virgin (14) 72 
‘‘Metheerie and Mathorie”’ 
““My Theerie and my Thorie ” 
Romans and English (14) 68 
‘‘Metherie and matharie ” 
‘*Methory I methory ” 
“Come a theeiry, come a thory ” 
“Come a theory, oary mathorie ”’ 
“Cam a teerie, arrie ma torry ”’ 
Romans and English (14) 69 
foot-note 
‘* Metheérie and methorie ”’ 
‘ Cam a teerie, oary matorie ” 
Romans and English (14) 72 
‘‘ My three and my thory ... Within our 
golden sory ” 
‘With sinners golden sory 
Romans and English (14) 73 
“ Tu-re-li-day, fol-de-li-la-di-lad-di-di- 
da ” 


r The Mole Catcher (15) 87 
‘Rue dal day, Fol the riddle lay, Right 
fol the laddle iddle ido ”’ 
Seventeen come Sunday (17) 


solamen miser- 


291 
“* Rum-lin-tum-lin fol-e-do-a-day, rum- 
lin-tum-lin li-dy, Rum-lin-tum-lin 
fol-e-do-a-day ”’ 
Seventeen come Sunday (17) 


292 
‘With my rolling eye, Fal de diddle eye, 
Rolling eye, dum derry, With my 
rolling eye ” 
My Rolling Eye (17) 293 
Hi-dum di-dum diddy-i-o ... Hi derry 
O .. Hi-dum diddy-i-o, Hi derry O” 
Here comes a Maiden (17) 293 


Gaelic 


“A-hé hi. A-h6é hé-an” 
Lamentation of the Water- 
horse (16) 162 
“Hi a-hé... Hia-hé!” 
Maolruaini Ghlinneachain (16) 


184 

“ Ha o-rd, ha 6. Rd-hd hi 6” 

Lament for Brothers (16) 202 
hiriri, Haoriririuo” 

I went to the Shore (16) 210 
** Hao-i o-ho, O-ho i o-ho, Hao ri ri i: 6, 

Hao ri o-ho!” 
A Widow’s Lament (16) 214 


BURDENS—continued 
Gaelic 


“ Hao ri, horé6...Haod. Hod rdi, hao 
d ! ” 
Ay, bashful thou (16) 215 
Ehd, ro-ho ro-ho! .. . O-hi ri-ri, hi-ri 
ho-ro ho” 
The Day of Millegaraidh (16) 


200 
“E-hdi, hiririo! Hégud!” 
O Youths most Excellent (16) 218 
“Hig O.. H6ri ri, ho r6” 
The Wife of the Son of the Maor 
{or Bailiff} (16) 205 
“Hug 6 rionn 6” 
Hug 6 rionn 6 (16) 214 
‘‘Ho ro o hig hoirionn 6” 
Song to young Gilleasbuig of 
Heiskir (16) 258 
Hilli rinn is O ho-r6é!.. . O-hi ibh oho, 
O-ho i, Na h-itraibh O-ho. Ho ro 
o hi” 
Little Sister of Sisters (16) 177 
ae ti, rith ibh 6 hé, Hi ri, hd-rionn 


A Song about the Gruagach (16) 


197 
“ Hi ri ri, ri ri, rith-ibh o-hd. Ho-rionn 
o-hi-6, d-ho eile ”’ 
A Mother’s Mourning (16) 204 
“Hodrionndhdéhd. Haoririoé hd” 
I went to the Shore (16) 211 
“Hiriuiu! ...Hiririuo, ohiibho, 
ho ro hir-ibh o ho ro!” 
The Boat hoisted the Sails (16) 
220 
“Ohiriu bhi,..O hiriibh” 
I'd follow thee, follow thee (16) 


224 
“ Hi-ri, ri-ri, ri-ri’m bd-hd! . . . O-ho 
hao-ri, ho’m 
When my old Man comes home 
(16) 187 


“Luriribho! Fire faire! ruagaire! 
Hi’m bé ha!” 
Lariribho! (16) 228 
‘Hihé! hé-bha-hé! Hihdé! hao-i ha!” 
The Lullaby of the Water-horse 
(16) 160 
“O hu ru o hi ribh o hd, Nao 0 ho ro 0 
ho ho. O hi hi hé hi ro bhi o, Hi 
ri hiribh i 6 ho” 
Lament for Shehan [Sethan]} 
(16) 207 notes 
Hinn hainn hurr-a bhi” 
Donald, O Donald (16) 192 


BURDENS—continued 
Gaelic 
“Hi! Ri! Hurrabhi 6-ho!... Na hi 


ibh 6! O hao! O-ho!” 
Lament for Shehan [Sethan] 
(16) 207 
‘““Hég uo! Hiuraibh o ho ro léatha- 
gaidh!” 


O Yew Tree (16) 231 
‘‘Seinn O! huraibh i ibh O!.. . Seinn 
O! ho ro, hnraibh i ibh O!” 
A Song for tightening the Cloth 


(16) 227 
“Turaibh o-hi, itraibh o-hi . . . H6é rd 
ho i, O-ho eile ” 
Iuraibh o-hi, itraibh o-hi (16) 


236 
‘Eile na hiraibh o-ho!.. 
. . o-hiraibh o-ho ”’ 
Eile na hiraibh o-ho (16) 237 
“Til id, hill 6, illean is 6. Hill it 6” 
Til iu, hill 6, illean is 6 (16) 203 
“Ohi illordhd..Ochhdrinnd!... 
Ohitilldrdhd!...Ohiibhd” 
Hasten thy Pace, Beloved (16) 
211 
“ Hill o ho, Huill o ho” 
A Song about the Mermaid (16) 


219 
Hithil vil agus 6” 
Skye Air (16) 221 notes 
Hillean is6hugi. O-hd, hiriillid”’ 
The Cattle are lowing in the 
Pasture (16) 223 
illo 
The Sheep and the Goats (16) 


240 
—— ho ro hi: 6, Ho hi na ho ro 
ha ” 


H6 r6, lail 6 (16) 213 
“ H6 rionn éile, O-hi a-h6! O-hi, ibh o. 
H6-r6 hi-d” 
H6 rionn éile (16) 204 
‘Eile la, hé @ hé!” 
A Song of Strife (16) 234 
“Ohiibhd! H6r6’n aillleibh? Ohi 
ibh 
O hi ibh 0! (16) 238 
“An Aill leibh o-hi? ... An Aill leibh 
o-hd?” 


A Song to Donald Gorm (16) 238 
“Ohi ririo. Chall éile, ho ro, o hi ri 
ri o ” 
Macdonald of Valey (16) 255 
Allail-a hé hé-an!” 
The Deer are there, o-ho! (16) 168 


. o-hi, a-hdé 


BURDENS—continued 
Gaelic 
“O-h6!.. .. Eiribh eile!” 
Eoghan the Fair-haired (16) 190 
** Eile challain, O ho hi ri 
The Wife of the Son of the Maor 
{or Bailiff] (16) 206 
** Chall eilibh ho ro ho. . Challo horoi!”’ 
Hast thou seen the Smith ? (16) 
165 
“Chall 6 rd hi, @ hd i. Na hi ri, ri ibh 
6 hi, iuraibh 6... Chall 6 ribh 6 hd, 
itraibh 6” 
Chall 6 rd hi (16) 200 
“ H6 leib-a chall 6. . . H6 leib hé ri hé 
r6 hé” 
H6 leib-a chall 6 (16) 217 
“ Trom eile, Chall eilibh o-hi, Chall o ho 
ro, Chall eilibh o-hao, Chall o ho ro. 
Chall-ail-o, hao-ri 0, Chall o ho ro, 
Hao i o hd, trom eile ”’ 
Alexander, son of Colkitto (16) 


257 
“ Faill i, faill 6, Faill éill o-ro-ho ”’ 
Sleep, sleep, my Child (16) 164 
“ Fa ill ill, Oho r6! ...O hi, ho rionn 
o hé, Hi ri ri ho ro gi” 
The Men have gone to Scavaig 
(16) 221 
“ Faill ill o-ho-ro, faill ill 6! Hi ill 
o-ho-ro, hi ill 6. Faill ill éile hi 
ho-ré ”’ 
Faill ill o-ho-ro (16) 267 
“ Obh i-rinn obh-o! . . Obh i-rinn obh- 


inn thu!” 
The Lullaby of the Tairy 
Woman (16) 174 
“ Obhan Obhan ! Obhan-i-ri! Obhan- 
i-ri ” 


Beloved Gregor (16) 196 
Air fairan la-ilo hd! Ohaoririohd! 
... E-hd hi-ri, ho” 
At Dawn of Day (16) 216 
“ Air fair a lail6!...Hi6. Hiri rith- 
ibh 6 hieile. Hi 6. Hi rith-ibh 6 
ro6ao%! Chall eilibh hd r6, Hao ri 
o hoi 0” 
A Song to the son of John-son- 
of-James (16) 255 
““H6 ré, thigaibh i. An d’ thigaibh 
dh’ is’, an d’ thigaibh éile ”’ 
HO ro, give it ye (16) 233 
«Sint thugaibh i, ’n aill leibh i? O hd, 
thugaibh i 6” 
Alan, Alan, long is thy Slumber 
(16) 222 


BURDENS—continued 
Gaelic 
“ H6 r6 hig o hug o. Thugaibh i 6, 
Sint thugaibh i” 
The Melodious Sorrow,—The 
Dream of the King of 
Britain (16) 251; 
hig o, hug o (16) 253 
‘ Bheir mi o hé rionn 0 hé. . . Bheir mi 
hé rionn o hé!_ E-ho i ri ri-ibh-ag 
oho. H6 rionn o ho, ho ro” 
Lament for Diarmid (16) 248 
“ Bheir mi hé rionn o hé! E-hd i ri, ri- 
ibh-ag o hé. O hi, o ho, hé ro. 
Bheir mi o hé rionn o ho” 
* Ossian’s Warning to his Mother 
(16) 249 
‘““H6, fiream, forum, foirm; H6, fair- 
eagan, an clé!” 
A Song for Tightening the Cloth 
(16) 228 


c 


CALUM, i.e. MALCOLM—(see also Gille 
Calum) 
Donald, O Donald (16) 1 
A Song for Tightening the t Cloth (16) 227 


CAMASDARACH 
Note on the Headless Body (17) 352 


CAMPBELL—(see Clans) 


CANNTAIREACHD (SYSTEM of NOTATION) 
(16) 229 foot-note 


CAOILTE 
The Cave of Gold (16) 157 notes 


CAPTAIN 
The Cantain’s Apprentice (17) 335 


CARINISH 


A Song to the son of John-son-of- James 
(16) 255 notes 


CARNAL, i.e. CROW—(see Symbols) 


CAROLS—(see also Festivals) 
From Herefordshire (14) 3 et seg. 
Over Yonder’s a Park (14) 52 
Note on Romans and English (14) 67 


CASTLE 
Come all you little Streamers (17) 310 
and notes 


CASTLEBAY 
H6 r6, give it ye! (16) 233 


T 
ITiriribh o! (16) 228 


CATRIONA 
H6 ré, give it ye! (16) 233 


CATTANACHS 
The Lullaby of the Fairy Woman (16) 175 
foot-note 


CATTLE--(see also Cattle-raids) 
Hast thou seen the Smith ? (16) 165 
Ye Women of this Glen (16) 171 
Turn the Cattle, Duncan (16) 182 
A Song about the Gruagach (16) 197 
Ill id, hill 6, illean is 6 (16) 203 
The Wife of the Son of the Maor [or 
Bailiff] (16) 206 
Lament for Shehan [Sethan] (16) 209 
I went to the Shore (16) 210 
The Young Men’s Kelt, or Cloth (16) 223 
The Cattle are lowing in the Pasture (16) 


223 

The Cattle are on the Marshy Lands (16) 
240 

The Calving-cows are on the Heather (16) 


241 
Who will bellow ? (16) 241 
Early has the Sun (16) 242 
The Cattle of Colin (16) 243 


CATTLE-RAIDS 
Ye Women of this Glen (16) 171 
A Song to the son of John-son-of- James 
(16) 255 notes 


The Cave ot Gold (16) 157-160 
Note on The Headless Body (17) 352 


CELTIC ORIGINS AND PARALLELS— (sce 
also Gaelic) 
Preface (14) I 
Carols from Herefordshire, Introduction 


(14) 5 
Notes on the “‘ Bitter Withy ” texts (14) 


45 
Notes on Over Yonder’s a Park (14) 54 
et seq. 
CEUDACH, LEGEND OF 
Notes on the “‘ Bitter Withy ”’ texts (14) 
46 
CHANTIES—(see also Iorraim and Sea-Songs) 
Eile na hiraibh o-ho (16) 237 


CHARLIE—(see also Prince) 
Hast thou seen the Deer ? (16) 180 


CHATTAN—(see Clans) 
CHELSEA BUN CRY (15) 105 


CHIEFS, SONGS TO (16) 255-265 
Lament for Macleod (16) 198 


CHRIST 

Carols from Herefordshire (14) 7 et seq. 

Christ made a Trance (14) 12 

The Seven Virgins; or, Under the 
Leaves (14) 49 

Over yonder’s a Park (14) 52 et seq. 

God rest you merry (17) 338 

Apocryphal Legends of 

Notes on Christ made a Trance (14) 14 

The Carnal and the Crane (14) 22 

The Holy Well (14) 26 

The Bitter Withy ; or, The Sally Twigs 
(14) 29-47 


CHRISTIANS 
The Bell-man’s Good-morrow (14) 9 


CHRISTMAS—(see Festivals and Yule) 


CHURCH, CHRISTIAN, SYMBOLIZED 
Notes on the Carnal and the Crane (14) 


25 
Notes on Over yonder’s a Park (14) 58 


CILL-CHUMHAING 
Lament for Shehan [Sethan] (16) 209 


CINNAMON 
Beloved Gregor (16) 196 
CLANRANALD, or MACDONALD—(see 
Clans) 
CLANS 
Campbell 


Beloved Gregor (16) 196 notes 

I'd follow thee, follow thee (16) 226 notes 
Chattan 

The moog Br the Fairy Woman (16) 174 
Macdonald, M’Donald, Clan Conn, Clan 


Donald, or Clanranald 
‘ Book of Clanranald ”’ (16) vim 
M’Donald’s ‘‘ Highland Vocal Airs ”’ (16) 


V et seq. 
The Lullaby of the Fairy Woman (16) 


174 
‘Macdonald Collection ”’ (16) 197 notes 
The Day of Millegaraidh (16) 200 notes 


CLANS—continucd 
Macdonald, etc. 
A Song of Strife (16) 234 
A Song to Donald Gorm (16) 238 
Macdonald of Valey (16) 255 
A Song to the son of John-son-oi- James 
(16) 255 notes 
Alexander, son of Colkitto (16) 257 notes 
Notes on the Headless Body (16) 271 ; 
(17) 352 
Macdougall, or Clan Dougall 
A Song of longing Remembrance (16) 259 
MacGregor 
Beloved Gregor (16) 196 notes 
A Song to MacGregor of Ruaro (16) 261 
Mackenzie, ov Clan Kenneth 
The Lullaby of the Fairy Woman (16) 


174 
O Youths most Excellent (16) 218 
A Song of Strife (16) 234 
Mackinnon 
O Youths most Excellent (16) 218 


Maclean 
I'd follow thee, follow thee (16) 224 
Macleod, or C lan Leod 
The Lullaby of the Fairy Woman (16) 174 
Lament for Macleod (16) 198 
The Day of Millegaraidh (16) 200 notes 
At Dawn of Day (16) 216 
O Youths most Excellent (16) 218 
H6 r6, give it ye! (16) 233 notes 
A Song of Strife (16) 234 
A Song to Donald Gorm (16) 238 notes 
A Song to the son of John-son-of- James 
(16) 255 notes 
The Sound of the Ocean (16) 262 notes 
The Soldier’s Song (16) 269 notes 
Mac Phee 
A Song about the Mermaid (16) 219 
Macrimmon 
The Cave of Gold (16) 157 notes 
Munro 
Ho ro, give it ye! (16) 233 
Neill 
Hasten they pace, Beloved (16) 211 
HO r6, give it ye! (16) 233 notes 


CLERK COLVILL, COLVEN or COLIN 
Note on George Collins (15) 106 


COcK 
The Cock will crow an Hour before Day 
(16) 232 


COCKLE AND MUSSEL CRY 
(15) 105 


COLIN—(see also Clerk Colvill) 
The Cattle of Colin (16) 243 
Beloved Gregor (16) 196 notes 


COLKITTO 
Alexander, son of Colkitto (16) 257, 


COLL 
The Boat hoisted the Sails (16) 220 
Little Sibella (16) 264 


COLLINS 
Note on George Collins (15) 106 


COLVEN—(see Clerk Colvill) 
COLVILL—{see Clerk Colvill) 


COLVIN 
The Outlandish Knight ; or, May Colvin 
(15) 116-123 


COMMODORE 
The Female Smuggler (15) 136 


CONN, i.e. MACDONALD—(see Clans) 


CONNAL 
The Cave of Gold (16) 157 notes 


COOPER 
London Cries (15) ror 


CORNWALL 
Notes on Come all you little Streamers 
(17) 313-9 


COUNTRY TOWN CRIES 
(15) 103 


COURTING SONGS—(see also Love Lyrics) 
Lovely on the Water (15) 84 
The Wealthy Farmer’s Son (15) 86 
The Banks of the Lea (15) 91 
Three Pretty Maidens milking did go (15) 


93 
*Twas on one April morning (15) 94 
The Broomfield Hill (15) 110-6 
The Outlandish Knight ; or, May Colvin 
(15) 116-123 
The Banks of Sweet Primroses (15) 124 
The Blacksmith (17) 279 
Down by the Greenwood Side (17) @81 
Dabbling in the Dew (17) 282 
Seventeen come Sunday (17) 291 
My Rolling Eye (17) 293 
Here comes a Maiden (17) 293 
Yonder stands a lovely Creature (17) 297 


COURTING SONGS—continued 
Salisbury Plain (17) 323 
Lovely Joan (17) 330 
New Garden Fields (17) 334 tune 
The Saucy Sailor Boy (17) 342 


COVENANTERS 
Notes on Romans and English (14) 74 


COWHERD 
Hast thou seen the Smith ? (16) 165 
Ye Women of this Glen (16) 171 
. Turn the Cattle, Duncan (16) 182 
A Song about the Gruagach (16) 197 
Ill it, hill 6, illean is 6 (16) 203 
H6 leib-a chall 6 (16) 217 


CRADLE SONGS, GAELIC—(see also Lulla- 


ies) 
(16) 157-179 
CRANE—(see Symbols) 


CROSS, INVERNESS 
Notes on The Headless Body (16) 
271; (17) 352 
CROSS OF CHRIST 
The Moon shines bright (14) 10 
Christ made a Trance (14) 12 
The Seven Virgins ; or, Under the Leaves 
(14) 49 
Made of elder 
Notes on the ‘‘ Bitter Withy ” texts (14) 


43 
Variously symbolized 
Notes on Over yonder’s a Park (14) 53 
et seq. 
CRUEL BROTHERS 
Cutting the Bracken (16) 178 notes 


CRUEL CAPTAIN 
The Captain’s Apprentice (17) 335 


CRUEL FATHER 
When I was bound Apprentice in fair 
London City (17) 329 
*Twas by the town of Weddingmore (17) 
341 
CRUEL PARENTS 
The Pretty Ploughboy (17) 304 
CUCHULAINN 
The Cave of Gold (16) 157 notes 
A Song to Donald Gorm (16) 238 


CUCKOO 
The Cuckoo calls (16) 190 


CUP—(see also Graal) 
Of Pamandres 
Notes on Over yonder’s a Park (14) 65 


CUPID 
Early one Morning (15) 95 
Cupid the Ploughboy (17) 336 


CURSE 
Willow cursed by Christ 
The Bitter Withy ; or, The Sally Twigs 
(14) 31, 37 | 
Elder cursed as instrument of Christ’s 
crucifixion 
Notes on the ‘‘ Bitter Withy ” texts (14) 


43 
Son of Annas cursed by Christ 
Notes on the “ Bitter Withy ”’ texts (14) 


42 
Sevenfold curse 
I'd follow thee, follow thee (16) 224 


“CURSOR MUNDI” 
Notes on Come all you little Streamers 


(17) 315-9 


D 


DANCE MUSIC, VOCAL 

(16) 192-5 

Little Sibella (16) 264 notes 
DANCING 

Hast thou seen the Deer ? (16) 180 


DANEY, LORD 
Georgie (17) 332 


DANISH FOLK-SONGS AND LEGENDS 
(14) 24, 443 (16) 162, 172, 195 
Preservation of Folk-Song and Folk- 

Lore in Denmark (14) 76; (17) 349 


DEATH—(see also Execution and Murder) 
From rage 
H6 16, give it ye! (16) 233 notes 
From fear 
H6 ré6, hig o, hug o (16) 253 
From jealousy 
Hasten thy pace, Beloved (16) 211 
By magic 
Note on George Collins (15) 106 
A Song about the Gruagach (16) 197 
The Day of Millegaraidh (16) 200 notes 
By treachery 
The Bitter Withy; or, The Sally Twigs 
(14) 29-47 


DEATH—continued 
By treachery 
? What is it, Love ? (16) 188 
The Wife of the Son of the Maor [or 
Bailiff] (16) 206 
Lament for Diarmid (16) 248 
The Melodious Sorrow,—The Dream of 
the King of Britain (16) 251 
Caused by expression of too great devotion 
The Sound of the Ocean (16) 262 notes 
The Croon (16) 263 notes 
Of maiden from grief at death of lover 
Note on George Collins (15) 106, 108 
Of maiden from disappointed love 
the town of Weddingmore (17) 


grief at death of husband 
HO ré, hig o, hug o (16) 253 


DEER—(see also Hunting) 
The sweet little one (16) 167 
Hast thou seen the Deer ? (16) 180 
Hasten thy pace, Beloved (16) 211 
Georgie (17) 332 
As mother of Ossian 
Ossian’s Warning to his Mother (16) 249 


DENMARK—(see Danish Folk-Songs and 
Legends) 


DIALOGUES 
What is it, Love ? (16) 188 
Most loved of Women (16) 189 
The Irish Ship (16) 230 
The Cock will crow an Hour before Day 
(16) 232 
H6 r6, give it ye! (16) 233 
Down by the Greenwood Side (17) 281 
Dabbling in the Dew (17) 282-6 
The Turtle Dove (17) 286-90 
Yonder stands a lovely Creature (17) 297? 


DIARMID 
The Lay of Diarmid (16) 245 * 
Lament for Diarmid (16) 248 


DISGUISED MAIDEN 
As sailor 
The Female Smuggler (15) 136 


DIVES, or DIVERUS 
Dives and Lazarus (14) 47 


DOG—(see also Hound and Hunting) 
The White Dog (16) 173 


DONALD 
Donald, O Donald (16) 192 


DONALD—continned 
The Irish Ship (16) 230 
The Cock will crow an Hour before Day 
(16) 232 
Donald Cam 
I'd follow thee, follow thee (16) 224 notes 
Donald Glas Macleod 
A Song to the son of John-son-of- James 
(16) 255 notes 
Donald Gorm Macdonald 
A Song of Strife (16) 234 
A Song to Donald Gorm (16) 238 
A Song to the son of John-son-of- James 
(16) 255 notes 
Donald Macdonald, son of John 
A: Song to the son of John-son-of- James 
(16) 255 notes 
DREAM 
The Sinner’s Dream (14) 18 
Of beautiful unknown maiden 
The Melodious Sorrow,—The Dream of 
the King of Britain (16) 251 
Warning dream 
A Song of Strife (16) 235 notes 


DRIUCHD-UAINE 
Ay, bashful thou! (16) 215 


DROWNING 
Of children bv Christ 
The Bitter Withy ; or, The Sally Twigs 
(14) 29, 37 
Of would-be murderer 
The Outlandish Knight ; or, May Colvin 
(15) 116 
Of wife by rival 
The Wife of the Son of the Maor [or 
Bailiff] (16) 206 
Of ship’s crew 
Henry Martin ; 
(17) 30% 
DUIRINISH 
The Lullaby of the Fairy-Woman (16) 
174 notes 


or, Salt Seas (15) 92; 


DUKE 
Little Harry Hughes and the Duke’s 
Daughter (14) 36 


DULL, BARON OF 
Beloved Gregor (16) 196 


DUN, THE 
Gruel thin and meagre (16) 192 


DUN-AN-OIR 
The Cave of Gold (16) 157 notes 


DUNCAN 
Turn the Cattle, Duncan (16) 182 
The Cattle are on the Marshy Lands (16) 


240 
Captain Duncan Macdougall of Dunollie 
A Song of Longing Remembrance (16) 
259 
DUNEDIN 
Little Sibella (16) 264 


DUNOLLIE 
A Song of Longing Remembrance (16) 
259 notes 


DUN SGATHAICH 
Greeting across the Sea (16) 238 


DUNTULM 
Greeting across the Sea (16) 238 


DUNVEGAN 
The Cave of Gold (16) 157 notes 
The Lullaby of the Fairy Woman (16) 
176 notes 
Lament for Macleod (16) 198 notes 
At Dawn of Day (16) 216 
O Youths most Excellent (16) 218 
A Song of Strife (16) 234 
Fairy flag of 
The Day of Millegaraidh (16) 200 notes 


EASTER—(see Festivals) 


EBOST 
A Song of Strife (16) 235 notes 


EDINBURGH 
A Song to MacGregor of Ruaro (16) 261 
notes 


EFFRIC—(see Affraic) 


EGYPT 
The Carnal and the Crane (14) 22 


EIGG, ISLAND OF 
Lament for Shehan [Sethan] (16) 209 


EILEAN AN FHEIDH 
The Calving-cows are on the Heather (16) 
241 


EILEAN H-IRT—(see Irt) 


ELDER-TREE 
Cursed as instrument of Christ’s crucifixion 
Notes on the ‘“‘ Bitter Withy ” texts (14) 


43 


ELIZABETH 
Donald, O Donald (16) 192 


ELK 
The Lay of Oscar (16) 248 


EMMA 
Faithful Emma (17) 312, 319 foot-note 


ENGLAND 
Awake, awake (14) 7 
Song to Gilleasbuig of Heiskir (16) 


258 

Bold Reynolds (17) 296 

Henry Martin (17) 301 

Old England 

Henry Martin ; or, Salt Seas (15) 92 

The Female Smuggler (15) 136 

You Seamen bold (The Ship in Distress) 
(17) 320 


ENGLISH 
Romans and English (14) 67 


EOCHAIDH 
The Lay of Fraoch (16) 246 foot-note 


EOGHAN 
Eoghan the Fair-haired (16) 190 


ERIN—(see also Ireland) 
Lament for Shehan [Sethan] (16) 209 


ERISKAY . 
Lament for Shehan [Sethan] (16) 209 


ESKIMO MUSIC 
Obituary of Hjalmar Thuren (17) 349 


EUCHARIST, THE HOLY 
Notes on Over yonder’s a Park (14) 52-66 
Notes on Romans and English (14) 75 


EUROPE 
The Banks of the Lea (15) 91 


EVALACH 
Notes on Over yonder’s a Park (14) 60 


EXECUTION 
Geordie (15) 89 
Beloved Gregor (16) 196 
A Song to MacGregor of Ruaro (16) 261 
notes 


| 
| 
| 


F 
medi also Gruagach, Mermaid, Water- 
orse 


Presiding over well 
Notes on the “‘ Bitter Withy ” texts (14) 
41 foot-note 
Child stolen by 
The sweet little one (16) 167 
Woman stolen by 
Little Sister of Sisters (16) 177 notes 
The Cattle of Colin (16) 243 notes 
Maiden loved by 
Cutting the Bracken (16) 178 
Child lulled by 
The Lullaby of the Fairy-Woman (16) 


174 

Maolruaini Ghlinneachain (16) 184 
Cowherd alarmed by 

H6 leib-a 6 217 
Fairy flag of Du 

The Day of Millegaraidh (16) 200 notes 
Fairy waulking-song 

A Song for Tightening the Cloth (16) 228 


FALCON, or FAUCON 
Corpus Christi (14) 53, 55 
A Song to MacGregor of Ruaro (16) 261 


FALMOUTH 
Notes on Come all you little Streamers 


(17) 315 


FALSEHOOD—(see also Warning and Lament) 
In men 
’Twas on one April morning (15) 94 
Yonder stands a lovely Creature (17) 297 
In women 
The Man of Birmingham Town (15) 85 


FALSE LOVER—(see also Lament) 
Killed by maiden 
The Outlandish Knight ; or, May Colvin 
(15) 116 
Rejected by maiden 
The Banks of Sweet Primroses (15) 124 


FAREWELL 
Sailor’s tarewell to maiden 
Lovely on the Water (15) 84 


FARMER 
Farmer's daughter 
*Twas by the town of Weddingmore (17) 


Farmes’s son 
The wealthy Farmer's Son (15) 86 


FAROE ISLANDS 
Lamentation of the Water-horse (16) 
162 notes 
Music of the 
Obituary of Hjalmar Thuren (17) 349 


FEINN 
The Headless Body (16) 186 notes 
A Song to Donald Gorm (16) 238 
The Lay of Diarmid (16) 245 
Lament for Diarmid (16) 248 


FENNEL 
The Seven Virgins ; or, Under the Leaves 
(14) 49 foot-note 
FERN 


The Seven Virgins ; or, Under the Leaves 
(14) 49 


FESTIVALS, SONGS, GAMES AND CUS- 
TOMS CONNECTED WITH 
“ Aive- Neuve” 
Note on George Collins (15) 108 
Christmas 
The Moon shines bright (14) 11 notes 
There is a Fountain of Christ’s Blood (14) 
22 notes 
Dives and Lazarus (14) 47 notes 
Down in yon Forest (14) 63 notes 
God rest you merry (17) 338 
Corpus Christi 
Corpus Christi (14) 53 
Easter 
Notes on the “ Bitter Withy ” texts (14) 
41, 46 foot-notes 
Harvest 
Harvest Song (17) 347 
May Day 
The Moon shines bright (14) 3, 10 notes 
Swiss May Day Carol (16) 170 tune 
New Year 
The Bitter Willer (14) 37 
Notes on the “‘ Bitter Withy ”’ texts (14) 
46 foot-note 
Dives and Lazarus (14) 47 
St. Mary’s Men (14) 69 
St. Stephen's Day 
The Carnal and the Crane (14) 22 notes 
Shrove Tuesday 
Notes on the “ Bitter Withy ’’ texts (14) 
46 foot-note 


FIGHT—(see also War and Battle) 
A Song to the son of John-son-of- James 
(16) 255 notes 
For lady’s hand 
Markiz Gwerand (15) 107 


FIGHT—continued 
Sea-fight 
enry Martin; or, Salt Seas (15) 92; 
(17) 301 
The Female Smuggler (15) 136 
Lord Carter is my Name (17) 290 
With monster 
The Cave of Gold (16) 157 notes 
Notes on the Headless Body (16) 187, 
271; (17) 352 
FIONN 
Notes on the “‘ Bitter Withy ” texts (14) 


45 
The Cave of Gold (16) 157 notes 
Ay, bashful thou (16) 215 
The Lay of Diarmid (16) 245 
The Lay of Oscar (16) 248 


FIOS-FALAICH (i.e. SIR GALAHAD) 
The Melodious Sorrow,—The Dream of 
the King of Britain (16) 251 


FISH—(see also Symbols) 
Fish Cries (15) 103 


FISHERMAN 
Wounded King 
Notes on Over yonder’s a Park (14) 57 
et seq. 
FLANDERS 
Hearth-stones Cry (15) 102 


FLORA MACDONALD 
A Song to the son of John-son-of- James 
(16) 255 notes 


FOSTER-MOTHER 
Rear ye him, rear ye him (16) 181 
Lament for Shehan [Sethan] (16) 207 
Songs by 
Joyful am I (16) 179 
A Song to Donald Gorm (16) 238 notes 
Macdonald of Valey (16) 255 
A Song to the son of John-son-of- James 
(16) 258 
A Song to MacGregor of Ruaro (16) 261 


FOSTER-SISTER 
Lament of 
Song a young Gilleasbuig of Heiskir (16) 
25 


FRAOCH 
The Lay of Fraoch (16) 246 


FRENCH 
French and English (14) 73 


xiii 


FREYA, FESTIVAL OF 
The Carnal and the Crane (14) 25 notes 


FUNERAL SONG 
Be it well with Aonachan (16) 169 


G 


GABRIEL—(see Angel) 


GAELIC 
Songs (16) 
Studies by Dr. George Henderson (17) 


349 
Tunes, Notes on the Modal System of 
(16) 150-5 
GALAHAD, SIR—(a/so Bhalbhuaidh, Gau- 
vain, Ghalmhai, Gwalchmai, Fios- 
falaich) 
The Melodious Sorrow,—The Dream of 
the King of Britain (16) 251 notes 
GAMES—(see also Ball) 
Singing games 
Romans and English (14) 67 
Nuts in May ; or, Nancy Dawson (14) 67 
tune 
French and English (14) 73 } 
Rovers and Guardian Soldiers (14) 73 


GARDINER, GEORGE B., M.A., D.Sc. 
Obituary (14) 81 


GAUVAIN, SIR—(see Galahad) 


GENERAL, HISTORICAL 
Montrose 
Macdonald of Valey (16) 255 foot-note 
Alexander, son of Colkitto (16) 257 note 


GEORGE—(see also Kings) 
Note on George Collins (15) 106 


GEORGIE, or GEORDIE 
' Geordie (15) 89; (17) 332 
Georgie (17) 332 


GHALMHAI, SIR—(see Galahad) 


GILES COLLINS 
Note on George Collins (15) 106 


GILLEASBUIG—(i.e. Archibald) 
Song to young Gilleasbuig of Heiskir (16) 
258 


GILLE CALUM—(i.e. 
Calum) 
A Song for Tightening the Cloth (16) 227 
Note on The Headless Body (16) 271 


GLASGOW 
Alexander, son of Colkitto (16) 257 


GLASTONBURY 
Notes on Over yonder’s a Park (14) 53-61 


GLENELG 
O Youths most excellent (16) 218 


GLEN FINNAN 
Note on The Headless Body (16) 271 


GLENGARRY 
O Youths most excellent (16) 218 


GLEN-HEALTUINN 
A Song of Strife (16) 234 


GLENLYON 
Beloved Gregor (16) 196 notes 
A Song to MacGregor of Ruaro (16) 261 


GLEN-MACASKILL 
A Song about the Gruagach (16) 197 
notes 


Malcolm—see also 


GLENURCHY 
Beloved Gregor (16) 196 notes 


GOAT 
Norwegian Dance (16) 192 notes 
The Wife of the Son of the Maor [or 
Bailiff] (16) 206 
The Sheep and the Goats (16) 240 


GOD—(see also Lord and Christ) 
Carols from Herefordshire (14) 7 et seq. 
Over yonder’s a Park (14) 52 et seq. 
Lament over Shehan [Sethan] (16) 209 
The Croon (16) 263 


GODMOTHER 
Lament for Shehan [Sethan] (16) 210 


GOLD—(see also Money and Treasure) 

The Cave of Gold (16) 157-60 

Man hanged in golden chains in honour of 

royal blood 

Geordie (15) 80 

Golden coffin 
Geordie (15) 89 

Golden 


cage 
The Outlandish Knight ; or, May Colvin 
(15) 116, 118 


xiv 


GOLD—continued 
Golden Club 
O Yew Tree (16) 231 
Gold piece broken between lovers 
"Twas by the town of Weddingmore (17) 
341 
GOOSE-GIRL 
Goose-girl’s Song (16) 195 tune 


GOSPELS, APOCRYPHAL 
Notes on The Carnal and the Crane (14) 


24 
Arabic Gospel of the Infancy 
Notes on The Carnal and the Crane (14) 


24 
“Boyhood of our Lord Jesus ’’—(Syriac 
version of Pseudo- Thomas) 
Notes on the “ Bitter Withy ” texts (14) 
42 
““Enfance ”’ 
Notes on the “ Bitter Withy ”’ texts (14) 


40 
Greek Gospel of Thomas 
Notes on the‘ Bitter Withy ” texts (14) 


42 
Protevangelium 
Notes on the “ Bitter Withy ”’ texts (14) 
8 


3 
Pseudo-Matthew 
Notes on the “ Bitter Withy ” texts (14) 
39, 44 


GRAAL, or GRAIL, HOLY 
Notes on the ‘‘ Bitter Withy ”’ texts (14) 


44 
Notes on Over yonder’s a Park (14) 
52-66 
GRAINNE 
The Lay of Diarmid (16) 245 notes 
GREENLAND, MUSIC OF 
Obituary of Hjalmar Thuren (17) 349 


GREGOR, or GRIGOR 
Beloved Gregor (16) 196 


GREGORY (see also Pope) 

Notes on Over yonder’s a Park (14) 58 
GRIGOR—(see Gregor) 
GRUAGACH 

A Song about the Gruagach (16) 197 


GRUEL 
Gruel thin and meagre (16) 192 


GULL 
H6 rionn eile (16) 204 


GWALCHMAI—(see Galahad) 


WERAND, MARKIZ (i.e. LE MARQUIS 
DE GUERAND) 
Note on George Collins (15) 107 


GYPSIES 
Gypsy Cries (15) 99 
As carol-singers 
Notes on Christ made a Trance (14) 13 
There is a Fountain of Christ’s Blood (14) 
21? 

Notes on The Carnal and the Crane (14) 24 
Notes on The Bitter Withy (14) 34, 37 


HAMMOND, HENRY EDWARD DENISON 
Obituary (15) 140 

HARLOSH 
The Cave of Gold (16) 157 


The Melodious Sorrow,—The Dream of 

the King of Britain (16) 251 
HARRIS, ISLAND OF 

The Day of Millegaraidh (16) 200 notes 

O Youths most excellent (16) 218 

I'd follow thee, follow thee (16) 224 notes 

A Song of Strife (16) 234 notes 

The Sound of the Ocean (16) 262 notes 

Note on The Headless Body (16) 271 


HARRY 
Little Harry Hughes and the Duke’s 
Daughter (14) 36 


HARVEST—(see Festivals) 


HAWTHORN 
Mivaculous child chastised with 
Notes on the ‘‘ Bitter Withy ”’ texts (14) 


45 
Miraculous tree at Glastonbury 
Notes on Over yonder’s a Park (14) 54 
et seq. 
HEALTHS 
The Mistress’ Health (15) 138 
The Crown (16) 263 notes 
The Queen’s Health (17) 294 
To sailors’ wives 
You Seamen bold (The Ship in Distress) 
(17) 320 
HECTOR 
Lament for Brothers (16) 202 


| 


XV 


HEISKIR 
Song to young Gilleasbuig of Heiskir (16) 
258 
HELEN 
The Melodious Sorrow,—The Dream of 
the King of Britain (16) 251 notes 
HELL 
Christ made a Trance (14) 12 
Dives and Lazarus (14) 47 


HEMAN DUBH 
Ay, bashful thou ! (16) 215 notes 


HENDERSON, Dr. GEORGE 
Obituary (17) 349 
HENRY—(see also Kings) 
Lovely on the Water (15) 84 
Henry Martin; or, Salt Seas (15) 92; 
(17) 
The Saucy Sailor Boy (17) 342 
HEREFORDSHIRE, CAROLS FROM 
(14) 3-51 
HEROD, KING 
Notes on The Carnal and the Crane (14) 
24 
HEROIC LAYS 
(16) 245-254 
HIGHWAYMAN 
The Outlandish Knight ; or, May Colvin 
(15) 122 


H-IRT, or H-IORT—(see Irt) 
HORNS—(see Symbols) 


HORSE 
Milk-white steed 
Lovely Joan (15) 90 
Emblem of Macleods of Lewis 
A Song of Strife (16) 234 notes 


HOSPITAL 
The Young Girl cut down in her Prime 
(17) 326° 
HOUND—(see also Hunting) 
Symbolical 
Over yonder’s a Park (14) 54 and notes 
Greyhound 
The Broomfield Hiil (15) 110, 112, 115 
A Song for Tightening the Cloth (16) 227 


HUGH—(see Saint) 


HUNISH 
Who will bellow ? (16) 241 


HUNTING—(see also Hound) 
The Deer are there, O-ho! (16) 168 
The Huntsman’s Bag of Grain (16) 194 
The Men have gone to Scavaig (16) 221 
Alan, Alan, long is thy Slumber (16) 222 
A Song for Tightening the Cloth (16) 227 
Turaibh o-hi, itraibh o-ha (16) 230 
The Cattle are on the Marshy Lands (16) 


240 
Ossian’s Warning to his Mother (16) 249 
Bold Reynolds (17) 296 


HUSBAND, SELFISH 
When my old man comes home (16) 187 
Most loved of Women (16) 189 


HYMN TUNES—(see also Psalm Tunes) 

Ranter’s Hymn (17) 295 

Welsh 
Dorcas (14) 18 
Llanarmon (15) 91 
Lianilar (17) 295, 299 notes 
Peniel (17) 299 

American 
A Soldier of the Jubilee (17) 338 


see also John 
At Dawn of Day (16) 216 


IDAD 
The Lay of Fraoch (16) 246 


INDIES, THE 
Come all you liitle Streamers (17) 310 


INTERCESSION 
Of wife for husband 
Geordie (15) 89 
Of man for girl who had shot him 
The Female Smuggler (15) 136 


INVERNESS 
The Cave of Gold (16) 157 notes 
Notes on The Headless Body (16) 271 ; 


(17) 352 
IOMAR-FAD 


A Song to the son of John-son-of-James 
(16) 255 notes 


IONA 
Iuraibh o-hi, itraibh o-hi (16) 236 notes 
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IORRAIM, or ROWING SONGS 
(16) VI, 236-9 
O Youths most excellent (16) 218 


IRELAND 
Little Sister of Sisters (16) 177 
O Youths most excellent (16) 218 
A Song of longing Remembrance (16) 
259 notes 


IRISH 
The Irish Ship (16) 230 
H6 ré, give it ye (16) 233 
Come all you little Irish Girls (17) 345 


IRT = St. Kilda) 
The — hoisted the Sails (16) 221 foot- 


A Strife (16) 234 


ISABELLA 
Donald, O Donald (16) 192 


ISLAY 
Lament for Shehan [Sethan] (16) 209 
A Song of Strife (16) 234 
Sound of 
A Song about the Mermaid (16) 219 


ISRAEL 
God rest you merry (17) 338 


IUCHAR 
Lament for Diarmid (16) 249 foot-note 


IUCHARBA 
Lament for Diarmid (16) 249 foot-note 


IVORY (see Symbols) 


ack the Sailor (15) 88 
he Saucy Sailor Boy (17) 342 


JAMES 
Macdonald of Valey (16) 255 
A Song to the Son of John-son-of- James 
(16) 255 
JANE 
The Female Smuggler (15) 136 


The Cock will crow an Hour before Day 
(16) 232 
H6 ré, give it ye (16) 233 


JEALOUSY 
Hasten thy pace, Beloved (16) 211 


JERDAN, or JERDIN—(see Jordan) 


JERUSALEM 
The Moon shines bright (14) 10 
Notes on Come all you little Streamers 
(17) 3t4-9 


JESUS—(see Christ) 


JEWS 
Notes on the “ Bitter Withy ”’ texts (14) 


45 
Notes on Come all you little Streamers 
(17) 313-4 
Cruel Jew’s daughter 
Notes on the “ Bitter Withy ’’ texts (14) 
43 foot-note, 46 


JOAN 
Lovely Joan (15) 90; (17) 330 


JOHN—(see also Ian and Saint) 
The Mistress’ Health (15) 138? 
Iuraibh o-hi, itraibh o-hi (16) 236 
A Song to the son of John-son-of- James 
(16) 255 
’Twas by the town of Weddingmore (17) 
341 


JORAM 
Notes on the “ Bitter Withy ” texts (14) 
39 


JORDAN, JERDAN, JORRAM, etc 
The Bitter Withy ; or, The Sally Twigs 
(14) 29-47 


JORRAM, JORUM, etc.—(see Jordan) 


JOSEPH 
Husband of Mary 
The Carnal =. the Crane (14) 22 
na on the “‘ Bitter Withy ”’ texts (14) 


Playmate of Christ 
Notes on the “‘ Bitter Withy ” texts (14) 


Of 
Notes on Over yonder’s a Park (14) 53 
et seq. 
JOSUIAS 
Notes on Over yonder’s a Park (14) 59 


JUDAS 
Iscariot, hanged on an oe 
Notes on the “‘ Bitter Withy ’’ texts (14) 


44 
Playmate of Christ 
Notes on the “ Bitter Withy ”’ texts (14) 
45 


JUDGMENT DAY 
The Sinner’s Dream (14) 18 
Aspen trembling for fear of 
otes on the “ Bitter Withy ” texts (14) 


44 


JURA, ISLAND OF 
H6 r6, lail 6 (16) 214 


JURDAN—(see Jordan) 


KALVEZ, ANNAIK 
Note on George Collins (15) 108 


KELPIE—(see Water-horse) 


KENMORE 
Beloved Gregor (16) 196 notes 


KERRIDWEN 
Notes on the “ Bitter Withy ”’ texts (14) 
44 


KILDONAN 
Lament for Shehan [Sethan] (16) 209 


KING—(see also Kings, Historical) 
Geordie (15) 89 ; (17) 332 
Amfortas, Maimed King, or King Fisher- 
man 
Notes on Over yonder’s a Park (14) 53 
et 
Arthur 
Notes on Over yonder’s a Park (14) 54, 59 
The Melodious Sorrows,—The Dream of 
of N the oa of Britain (16) 251 notes 


Ay, ‘bashful thou (16) 215 


KINGS, HISTORICAL 
Henry VII 
Notes on Over yonder’s a Park (14) 60 
Henry VIII 
? St. Mary’s Men (14) 69 e¢ seq. 
George II 
Romans and English (14) 68 


KINGS, HISTORICAL—continued 
William III 
Romans and English (14) 72 
Philip II of Spain 
The Mistress’ Health (15) 138 


KINLOCH-LUINNARD 
Iuraibh o-hi, itraibh o-hi (16) 236 


KINTAIL 
A Song of Strife (16) 234 


KISMUL CASTLE 
H6 r6, give it ye! (16) 233 notes 


KLOAREK GARLAN (LE CLERC DE 
GARLAN) 
Note on George Collins (15) 108 


KNIGHT 
The Outlandish Knight ; or, May Colvin 
(15) 116 
H6 ré, hig o, hig o (16) 253 
Wounded keeper of the Graal 
Over yonder’s a Park (14) 52-66 


KNOCK MARTIN 
Hast thou seen the Deer? (16) 180 


L 
LABOUR, SONGS OF 
(16) 196-244 
LACHLAN 


Lament for Brethren (16) 202 
Young Lambs to sell (15) 100, 103, 105 


LAMENT 
For absent lover 
Hasten thy Pace, Beloved (16) 211 
The Turtle Dove (17) 286 
For absent or dead sailors—(see Sailors) 
For absent soldiers 
A Song of longing Remembrance (16) 259 
For child carried by fairies 
The Sweet little One (16) 167 
For dead hero 
The Lay of Oscar (16) 248 
Lament for Diarmid (16) 248 
For dead husband 
Beloved Gregor (16) 196 
Chall 6 ro hi (16) 200 
? Il iv, hill 6, illean is 6 (16) 203 
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LAMENT—continued 
For dead husband 
? H6 rionn eile (16) 204 
Lament for Shehan [Sethan] (16) 207 
A Widow’s Lament (16) 214 
? I'd follow thee, follow thee (16) 224 
? Turaibh o-hi, itiraibh o-hi (16) 236 
? The Cattle are on the Marshy Lands (16) 


240 
H6 ré, hig 0, hig o (16) 253 
Come all you little Irish Girls (17) 345 
For dead maiden 
Mourning for one Beloved (16) 266 
For false love 
Lament of the Water-horse (16) 161, 162 
? Hug 6 rionn 6 (16) 214 
The Blacksmith (17) 279 
Down by the Greenwood Side (17) 281 
Yonder stands a lovely Creature (17) 297 
Come all you little Streamers (17) 310 
For native land 
Hug 6 rionn 6 (16) 214 
The Sound of the Ocean (16) 262 
For rejected lover 
Ay, bashful thou! (16) 215 
Of bardess for chie 
Lament for Macleod (16) 198 
Of drowning woman 
The Wife of the Son of the Maor [or 
Bailiff] (16) 206 
Of evil being in banishment 
The Headless Body (16) 186 
Of i lover for lost maiden 
utting the Bracken (16) 178 
Of foster-mother for outlaw 
A Song to MacGregor of Ruaro (16) 261 
Of for dead chief 
ng ~ young Gilleasbuig of Heiskir (16) 
2 


5 
Of sister for brothers 
Lament for Brothers (16) 202 
I went to the Shore (16) 210 
Of unsuccessful lover 
My strength is gone for evermore (16) 266 


LANCELOT 
Notes on Over yonder’s a Park (14) 57 
LAOIDH 
Definition of, (16) v1 
LAST WORDS 
Of condemned man 
The Captain’s Apprentice (17) 335 
Of dying maiden 
The young Girl cut down in her Prime 
(17) 325 
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LAUREL 
The Seven Virgins ; or, Under the Leaves 


(14) 49 


LAVENDER CRIES 
(15) 97-8 


LAZARUS 
Dives and Lazarus (14) 47 


THE 
The Banks of the Lea (15) 91 


LEWIS, ISLAND OF 
A Song of Strife (15) 234 notes 


LIANACRO, SACRED WELL OF 
Uamh ’n Oir (16) 157 notes 


LINCOLN—(see Saint Hugh) 


LISMORE, BOOK OF THE DEAN OF 
(16) VII, VIII 


LOCH ARKAIG 
Note on the Headless Body (16) 271 


LOCHIEL 
Iuraibh o-hi, itraibh o-hi (16) 236 


LOCHLANN (i.e. SCANDINAVIA) 
The Lullaby of the Fairy Woman (16) 


174 
A Song about the Mermaid (16) 220 foot- 
note 


LOCH LINNHE 
O Youths most excellent (16) 218 foot- 
note 


LOCH TAY 
Beloved Gregor (16) 196 notes 


LONDON 
Songs referring to 
London Cries (15) 97-102 
Lord Carter is my Name (17) 290 
When I was bound Apprentice in fair 
London City (17) 329 
Georgie (17) 332° 
The Captain’s Apprentice (17) 335 
Name of ship 
Loss of the London (17) 331 


LORD—(see also Christ, God and Nobleman) 
Lord Carter is my Name (17) 290 
Georgie (17) 332 


x1x 


LOTS, CASTING OF 
Henry Martin ; 

(17) 30% 
A Song for Tightening the Cloth (16) 227 
You Seamen Bold (The Ship in Distress) 


(17) 320 


LOVE LYRICS—(see also Courting Songs) 
My Strength is gone for evermore (16) 


or, Salt Seas (15) 92; 


266 
Faill ill o-ho-ro (16) 267 


LOWLANDS OF SCOTLAND 
Hug 6 rionn 6 (16) 214 


LUAIRCEAN (i.e. Imitation of calf) 
The Cattle of Colin (16) 243 


LUINNEAG 
Definition of, (16) v1 


LULLABIES—(see also Cradle Songs) 
The Lullaby of the Water-horse (16) 160 
Sleep, sleep, my Child (16) 164 
Sleep thou awhile (16) 168 
Rock thee, O Child! (16) 172 
The Lullaby of the Fairy Woman (16) 


174 
Maolruaini Ghlinneachain (16) 184 
Beloved Gregor (16) 196 


LURGAN, LEGEND OF LOCH 
Notes on the “ Bitter Withy ” texts (14) 
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MACDONALD, MACDOUGALL, etc.—(see 
Clans) 
een also Fairy, Miracles, Omens, 
Supernatural Appearances, Well, 
Witchcraft) 
In May-dew 
The Moon shines bright (14) 11 notes 
Used against Ceudach 
Notes on the “‘ Bitter Withy ” texts (14) 


46 
Death by 
Note on George Collins (15) 106 
Lamentation of the Water-horse (16) 162 
notes 
A Song about the Gruagach (16) 197 
The Day ot Millegaraidh (16) 200 notes 
Note on The Headless Body (16) 271 


MAGISTRATE 
Romans and English (14) 68 
MAIV, MAIVE, MAVE or MEVE 
Lament for Shehan [Sethan] (16) 207 
The Lay of Fraoch (16) 246 
MARAZION 
Notes on Come all you little Streamers 
(17) 314 


ARET 
A Song of Strife (16) 234 
MARKIZ GWERAND—(see Gwerand) 


MARRIAGE FORETOLD 
The Cock will crow an Hour before Day 
(16) 232 notes 


The Three Maidens have gone away (16) 


183 
A Mother’s Mourning (16) 204 
The Calving-cows are on the Heather 
(16) 241 
Come all you little Streamers (17) 311° 
The Virgin 
The Carnal and the Crane (14) 22 
The Holy Well (14) 26 
The Bitter Withy ; or, The Sally Twigs 
(14) 29, 37 
The Seven Viens or, Under the Leaves 
(14) 4 
Over ~ IN a Park (14) 53 and notes 
St. Mary’s Men (14) 69 ef seg. 
Notes on Come all you little Streamers 
(17) 316-9 
God rest you merry (17) 338 
MARY ANNE 
My Mary Anne (17) 288 


MAVE—(see Maiv) 
MAXEN WLEDIG (i.e. Emperor Maximus) 
The Melodious Sorrow,—The Dream of 
the King of Britain (16) 251 notes 
MAXIMUS, EMPEROR—(see Maxen Wledig) 
MAY DAY—(see Festivals) 
MAY DEW—(see Magic) 


URNE 
Loss of the London (17) 331 notes 


Notes on the “‘ Bitter Withy ” texts (14) 
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XxX 


MERMAID 
Clerk Colin (15) 107 
A Song about the Mermaid (16) 219 
MERMAN 
Lamentation of the Water-horse (16) 162 
notes 


MEVE—(see Maiv) 
MILKING somos, GAELIC—(see also Milk- 


mai 
(16) 240-244 


MILKMAID—(see also Milking Songs) 
{ Three pretty Maidens milking did go (15) 


93 
la young Maid a-milking did go (15) 94 
tune 

Early has the Sun (16) 242 

The Cattle of Colin (16) 243 

Dabbling in the Dew (17) 282 

Lovely Joan (17) 330 
MILLEGARAIDH 

The Day of Millegaraidh (16) 200 
MINGINISH 

Lament for Shehan [Sethan] (16) 209 


MINISTER 
The Cock will crow an Hour before Day 
(16) 232 
MIRACLES OF CHRIST 
The Carnal and the Crane (14) 22 
The Bitter Withy ; or, The Sally Twigs 
(14) 20-47 
MITCHAM 
Lavender Cry (15) 97° 
MODAL SYSTEM OF GAELIC TUNES. 
NOTES ON THE 
(16) 150-5 
MOIDART 
Note on The Headless Body (16) 271 
MOLLY 
Three pretty Maidens milking did go (15) 
93 


MONEY—(see also Gold, Treasure) 
Taken by girl from outwitted persecutor 


Lovely Joan (15) 90; (17) 330 
Attracts false lover 
The Outlandish Knight ; or, May Colvin 
(15) 116 
She om gee some of her Father’s Gold 
(15) 123 
off lover 
Pretty (17) 304 


| | 

| MERLIN 

| = 

| 


MONSTER 
The Cave of Gold (16) 157 notes 
The Lullaby of the Water-horse (16) 160 
Lament of the Water-horse (16) 161 
Lamentation of the Water-horse (16) 162 
The Headless Body (16) 186, 271; (17) 


352 
The Lay of Fraoch (16) 246 


MONTROSE, MARQUIS OF 
Macdonald of Valey (16) 255 foot-note 
Alexander, son of Colkitto (16) 257 notes 


MOR, or MORAG 
Lament of the Water-horse (16) 161 
Lamentation of the Water-horse (16) 162 
Sweet is Morag (16) 169 
Ho! little Morag! (16) 179 
H6 r6, give it ye (16) 233 


MORAR 
Note on The Headless Body (16) 271 


MORVEN, PASS OF 
The Headless Body (16) 186 


MULL, ISLE OF 
The Cave of Gold (16) 157 notes 
Hast thou seen the Smith ? (16) 165 
A Song of longing Remembrance (16) 
259 notes 
The Sound of the Ocean (16) 262 notes 


MULL, SOUND OF 
A Song about the Mermaid (16) 219 


MUNRO—(see Clans) 


MUNSTER 
Lament for Shehan [Sethan] (16) 209 


MURDER—(see also Death by Treachery) 
I went to the Shore (16) 210 
Murderess betrays herself 
The Wife of the Son of the Maor [or 
Bailiff] (16) 206 


MUSIC AS A CHARM 
The Cave of Gold (16) 157-60 


MYSTIC SONGS 
The Carnal and the Crane (14) 22; (17) 
316 notes 
Over yonder’s a Park (14) 52; (17) 316 


notes 
Come all you little Streamers (17) 310-19 
The Pelican (17) 316 notes 
The Dilly Song (17) 316 notes 
The Tree in the Valley (17) 316 notes 


xxi 


N 
NANCY 
Nancy Dawson (tune) (14) 67 foot-note 
Lovely on the Water (15) 84 
*Twas on one April morning (15) 
Come all you little Streamers (17) 310 
and notes 


NANN, ANN AOTRO (i.e. Le Seigneur Nann) 
Note on George Collins (15) 106 


NANT, NANTSIAN, etc. 
Notes on Come all you little Streamers 
(17) 312-4 
NAPOLEON 
Notes on Romans and English (14) 73 


NASCIENS 
Notes on Over yonder’s a Park (14) 56 


NAUFRIKE—(see Nazareth) 


NAZARETH, or NAUFRIKE 
Notes on the “‘ Bitter Withy ”’ texts (14) 
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NEIL, or NEILL—(see also Clans) 
Neil Macleod, Major, R.A. 
The Soldier’s Song (16) 269 notes 


’Twas by the town of Weddingmore (17) 
341 


NETTLES—(see Symbols) 
NEWGATE 

The Captain’s Apprentice (17) 335 
NEW YEAR—(see Festivals) 


NOAH 
Notes on Come all you little Streamers 


(17) 317 


NONSENSE SONGS 
The Cuckoo calls (16) 190 


NORFOLK, SONGS FROM 
(15) 84-91 


NORSE—(see Norway and Norwegian) 
NORTH, NORTH LAND, or NORTH COUN- 
TREE, THE 


The Bromfield Hill (15) 115 
The Outlandish Knight (15) 119-121 


NORWAY—(see also Norwegian) 
Ay, bashful thou! (16) 215 
Who will bellow ? (16) 242 foot-note 


NORWEGIAN FOLK-SONGS 
Allied to Gaelic 
(16) 162, 192, 229 


NORWICH—(see Saint William) 
NUMBERS, FAVOURITE 
Three 


Bells 
Notes on Over yonder’s a Park (14) 58 
Birds 
The three Birds (16) 185 
The three Ravens (17) 293 
Brothers 
Henry Martin ; or, Salt Seas (15) 92; 
(17) 30% 
I went to the Shore (16) 210 
I'd follow thee, follow thee (16) 224 
Children 
Notes on The Bitter Withy (14) 35-47 
The Wife of the Son of the Maor [or 
Bailiff] (16) 206 
Days 
Henry Martin (17) 301 
Hours 
The Outlandish Knight ; 
Colvin (15) 116 
“* Jolly jordans, jerdins, etc.” 
The Bitter Withy; or, The Sally 
_ Twigs (14) 29-47 
Kisses, etc. 
The Broomfield Hill (15) 110, 112, 114 
Lovers 
The three Maidens have gone away (16) 
183 
Maidens 
Three pretty Maidens milking did go 
(15) 93 
The three Maidens have gone away 
(16) 183 
Murderers 
I went to the Shore (16) 210 
Priests 
Notes on Over yonder’s a Park (14) 58 
Slashes 
The Bitter Withy; or, The Sally 
Twigs (14) 29-47 
ons 
li ri ribh o! (16) 228 
Trees 
Notes on Over yonder’s a Park (14) 60 


or, May 


Ss 


Children 
Geordie (15) 89 


NUMBERS, FAVOURITE—continued 
Maidens 


The Outlandish Knight ; 
Colvin (15) 116 
Virgins 
Notes on the “ Bitter Withy ” texts 
me Virgi 
e Seven Virgins ; 
Leaves (14) 49 
Years 
The Young and Single Sailor (15) 127 
Fair Phoebe and her dark-eyed Sailor 
(15) 132 
Der treue Husar (15) 135 


or, May 


or, Under the 


Kisses, etc. 
The Broomfield Hill (15) 113, 115 
Thirty-three 
Horses 
The Outlandish Knight ; 
Colvin (15) 116 


NURSE—(see also Foster-mother and Cradle 

Songs) 

The Lullaby of the Fairy Woman (16) 
176 notes 

Nurse’s Songs (16) 179-91 

Songs composed by 

Eoghan the Fair-haired (16) 190 

The Sound of the Ocean (16) 262 

The Croon (16) 263 

Little Sibella (16) 264 


or, May 


OCCUPATION, SONGS OF 
Introduction to Gaelic Songs (16) v, VI, 
A Singer’s Memories (16) 147-9 
Songs of Labour (16) 196-244 


OLAF, SIR 
Note on George Collins (15) 106 


OLGAR 
The Sound of the Ocean (16) 262 


OMENS—(see also Dream) 
The Cock will crow an Hour before Day 
(16) 232 notes 
ORAN MOR 
Definition of (16) v1 
ORASA, SOUND OF 
A Song about the Mermaid (16) 219 


ORCHARD 
Corpus Christi (14) 53, 56 
Hierusalem my happy Home (17) 318 


ORKNEY ISLANDS, THE 
Notes on Romans and English (14) 69 
A Song about the Mermaid (16) 219 notes 


OSCAR 
Ay, bashful thou! (16) 215 
A Song to Donald Gorm (16) 238 
The Lay of Oscar (16) 248 
Ossian’s Warning to his Mother (16) 250 
foot-note 
OSSIAN 
Ossianic Lays (16) VI, VIII, 147, 245-50 
A Song to Donald Gorm (16) 238 
The Lay of Oscar (16) 248 
Ossian’s Warning to his Mother (16) 249 
OTTER 
The sweet little One (16) 167 


OUTLAW 
Beloved Gregor (16) 196 notes 
A Song to MacGregor of Ruaro (16) 261 
notes 


OXFORD 
Bold Reynolds (17) 296 


P 
PARADISE 
The Truth sent from above (14) 17 
Over yonder’s a Park (14) 53, 57, 58, 62, 
63 
Notes on Come all you little Streamers 
_ (17) 316 
Celtic Paradise, ov Avalon 
Notes on Over yonder’s a Park (14) 56 


PARK 
Over yonder’s a Park (14) 52-66 


PARROT 
The Outlandish Knight ; or, May Colvin 
(15) 117-8 
PARTRIDGE TOWN 
Bold Reynolds (17) 296 


PATRICK 
The Sound of the Ocean (16) 262 


PENDENNIS CASTLE 
Notes on Come all you little Streamers 
(17) 315 


Xxiil 


PERCEVAL 
Notes on Over yonder’s a Park (14) 54-60 


PHARAOH 
The Carnal and the Crane (14) 22 


PHILADELPHIA 
The Banks of the Lea (15) 91 


PHILIP—(see Kings) 


PHCBE—(see also Phoebus) 
Fair Phoebe and her dark-eyed Sailor (15) 
129 


PHCBUS, or “ PHOEBE” 
Harvest Song (17) 347 


PHCENICIAN, or “ FINICIAN ” 
Notes on Come all you little Streamers 
(t7) 313 


PHRASES, VARIANTS OF FAVOURITE 
“With one stone at your head, dear 
man, etc.” 
Awake, awake (14) 7 
“Come, rise, my dear father and let me 
in, etc.” 
Markiz Gwerand (15) 108 
Le Seigneur Nann (15) 108 


PIPER—(see Bagpipes) 
PIRATE 
Henry oe or, Salt Seas (15) 92; 


(17) 
The Sh ng Smuggler (15) 136 


PITCHERS 
Connected with legends of Christ 
Notes on the “ Bitter Withy ” texts (14) 
37-45 
PLOUGHBOY 


The Pretty Ploughboy (17) 303-10 
Cupid the Ploughboy (17) 336 


PLYMOUTH 
Loss of the London (17) 331 


POACHER 
Geordie ; or, Georgie (15) 89; (17) 332 
POLICE 
Romans and English (14) 68 
POLLY 
The Outlandish Knight ; or, May Colvin 
(15) 117-8 


POPE, THE 
Notes on Romans and English (14) 72, 74 
Gregory 1X 
Notes on Over yonder’s a Park (14) 57 
Sixtus V 
The Mistress’ Health (15) 138? 


PORRIDGE 
Gruel thin and meagre (16) 192 notes 


PORT—(see Puirt-a-Beul) 


PRESS-GANG 
Part lovers 
Lord Carter is my Name (17) 290 
Take lover at request of girl’s parents 
The Pretty Ploughboy (17) 304 


PRIMROSES 
Primrose Cry (15) 100 
The Banks of Sweet Primroses (15) 124-6 


PRINCE CHARLIE 
Romans and English (14) 68 
I'd follow thee, follow thee (16) 225 notes 


PSALM TUNES—(see also Hymn Tunes) 
Coleshill (14) 20 
York (17) 316 
Dundee (17) 316 


PUIRT-A-BEUL (i.e. VOCAL DANCE MUSIC) 
(16) XII, 146, 192-5 
Little Sibella (16) 264 notes 


Q 


QUEENS, HISTORICAL 
Elizabeth 
The Mistress’ Health (15) 138 
Mary II 
St. (or Queen) Mary’s Men (14) 79-3 
Victoria 
The Seven Virgins ; or, Under the Leaves 
(14) 51 notes 
The Queen’s Health (17) 294 


R 
RAASAY 
A Song of Strife (16) 234 notes 
RAINBOW 


As miraculous seat 
Notes on the “ Bitter Withy ”’ texts (14) 
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RANALD, RONALD, or RA’ULL 
My Strength is gone for evermore (16) 266 
Notes on The Headless Body (16) 271: 
(17) 352 


RA'ULL—(see Ranald) 


RAVEN 
The three Ravens (17) 293 


REAPING SONG 
A Song of Strife (16) 234 


REEL—(see also Puirt-a-Beul) 
Hast thou seen the Deer ? (16) 180 


REFORMATION, THE 
Notes on Romans and English (14) 67-75 


REPENTANCE, EXHORTATIONS TO 
Awake, awake (14) 7 
Dives and Lazarus (14) 47 


RICH-MAN’S DAUGHTER 
Loves ploughboy 
The Pretty Ploughboy (17) 304 


RICH MERCHANT’S DAUGHTER 
Loves apprentice 
When I was bound Apprentice in fair 
London City (17) 329 


RICH SUITOR TO POOR GIRL 
The Female Smuggler (15) 136 


IG 

Broken by lovers on parti 
The Young and Single Sailor (15) 127 
Fair Phoebe and her dark-eyed Sailor (15) 


129 
Exchanged by lovers on parting 
Lovely on the Water (15) 84 
Left to prove visit 
he Broomfield Hill (15) 110, 112, 114 


RODEL 
The Sound of the Ocean (16) 262 notes 


ROMANS—(see also Rome) 
Romans and English (14) 67-75 


ROME—(see also Pope and Romans) 
The Melodious Sorrow,—The Dream of 
the King of Britain (16) 252 notes 


RONA, SOUND OF 
A Song of Strife (16) 234 


RONALD—(see Ranald) 


RORY, RURY or RUAIRI 
Chall 6 ro hi (16) 200 
The Cock will crow an Hour before Day 
(16) 232 
Iuraibh o-hi, itraibh o-hi (16) 236 
Rory Mor Macleod 
At Dawn of Day (16) 216 foot-note 
A Song of Strife (16) 234 
A Song to Donald Gorm (16) 238 notes 


ROSE—(see also Symbols) 
The Seven Virgins ; or, Under the Leaves 


(14) 49 


ROWING—(see also Iorraim) 
I went to the Shore (16) 211 
At Dawn of Day (16) 216 
O Youths most excellent (16) 218 


RUAIRI—(see Rory) 


RUARO 
A Song to MacGregor of Ruaro (16) 261 


RUDHA-H-UNAIS 
The Day of Millegaraidh (16) 200 


RUDH-AN-DUNAIN 
The Day of Millegaraidh (16) 200 


RUM, ISLE OF 
The Boat hoisted the Sails (16) 220 


RURY—(see Rory) 


SAILOR-—(see also Sea-Song, Ship, Iorraim 
and Press-gang) 
Sleep, sleep, my child (16) 164 
The Wife of the Son of the Maor [or 
Bailiff} (16) 206 
O Youths most excellent (16) 218 
The Boat hoisted the Sails (16) 220 
Eile na hiraibh o-ho (16) 237 
Advises true love to stay at home 
Lovely on the Water (15) 84 
Disdains welcome for sake of money 
The saucy Sailor Boy (17) 342 
In search of true love 
(?) Come all you little Streamers (17) 310 
Not recognized on return by true love 
The Young and Single Sailor (15) 127 
Fair Phoebe and her dark-eyed Sailor 
(15) 129 


SAILOR—continued 
Condemned to be killed for food 
You Seamen Bold (The Ship in Distress) 


(17) 320 
Preferred as husband 
Jack the Sailor (15) 88 
Tarry Trowsers (17) 327 
Lament for absent sailor 
The Day of Millegaraidh (16) 200 
Lament for Brothers (16) 202 
Hasten thy sop Beloved (16) 211 
A Song to the son of John-son-of- James 
(16) 255 
Song to young Gilleasbuig of Heiskir (16) 
8 


25 
Lament for dead sailor 
O Father, Father, build me a Boat (15) 


133 
H6 rionn eile (16) 204 
I'd follow thee, follow thee (16) 224 
Come all you little Irish Girls (17) 345 


ST. AGNES 
Foot-note on Come all you little 
Streamers (17) 312 


ST. ANDREW OF STAGELSE 
Notes on the “ Bitter Withy ” texts (14) 


44 
ST. ANTHONY’S HEAD 
Notes on Come all you little Streamers 
(17) 315 


ST. CUMHAING 
Lament for Shehan [Sethan] (16) 209 


ST. (or SIR) HUGH OF LINCOLN 
Notes on the “‘ Bitter Withy ”’ tunes (14) 


35, 36, 46 
ST. JOHN THE EVANGELIST 
The Seven Virgins ; or, Under the Leaves 


(14) 49 
Notes on Over yonder’s a Park (14) 59 


ST. JOSEPH OF 
Notes on Over yonder’s a Park (14) 58 


ST. KILDA 
The Boat hoisted the Sails (16) 220 
A Song of Strife (16) 234 


ST. MICHAEL 


Come all you little Streamers (17) 310 


and notes 


NON 
Foot-note on Come all you little 
Streamers (17) 312 


. PAUL’S CATHEDRAL 
Ballads on disasters to, (14) 8-9 


. STEPHEN 
The Carnal and the Crane (14) 24 notes 
The Holy Well (14) 26 


. THOMAS THE APOSTLE—(see Gospels) 


. THOMAS AQUINAS 
Notes on Over yonder’s a Park (14) 56 


(or SIR) WILLIAM OF NORWICH 
Notes on The Bitter Withy (14) 35, 46 
foot-note 


SALISBURY PLAIN 
(17) 323 
SALLY (i.e. WILLOW) 
The Bitter Withy ; or, The Sally Twigs 
(14) 29-47 


3.3 


ST. 


SATAN 
The Sinner’s bream (14) 18 
God rest you merry (17) 338 


SCALPAY 
I'd follow thee, follow thee (16) 224 notes 


SCANDINAVIA—(see also Danish, Norwe- 
gian and Swedish Folk-Songs and 

Faroe Islands) 
Notes on The Carnal and the Crane (14) 


25 
The Lullaby of the Fairy Woman (16) 


174 
A Song about the Mermaid (16) 220 foot- 
note 


SCARBA, ISLAND OF 
The Sound of the Ocean (16) 262 notes 


SCARECROW 
Iuariribh o! (16) 228 


SCAVAIG 
The Men have gone to Scavaig (16) 221 


SCOTLAND 
Notes on Romans and English (14) 67-75 
Henry Martin; or, Salt Seas (15) 92; 
(17) 301 
Gaelic Songs (16) 
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SEAL 
Hasten thy pace, Beloved (16) 211 
A Song about the Mermaid (16) 219 notes 
The Men have gone to Scavaig (16) 221 


SEA SONGS—(see also Sailor, Ship, Iorraim, 

Press-gang) 

Henry Martin; or, Salt Seas (15) 92; 
(17) 301 

The Female Smuggler (15) 136 

Luriribh o! (16) 229 notes 

Lord Carter is my Name (17) 290 

You Seamen bold (The Ship in Distress) 
(17) 320 

Loss of the London (17) 33t 

The Captain’s Apprentice (17) 335 

Come all yon little irish Girls (17) 345 


SERVANT MAN 
The Broomfield Hill (15) 112 


SETHAN—(see Shehan) 


SHEEP 
The Wife of the Son of the Maor [or 
Bailiff} (16) 206 
I went to the Shore (16) 210 
The Sheep and the Goats (16) 240 


SHEHAN, or SETHAN 
Lament for Shehan [Sethan]} (16) 207 


SHETLAND ISLANDS, CAROL FROM 
St. Mary’s Men (14) 69 


SHIP 
The Irish Ship (16) 230 
Of Solomon 
Notes on Over yonder’s a Park (14) 56, 


58 
Fights with pirate 
Henry Martin; or, Salt Seas (15) 92; 
(17) 30% 
The Female Smuggler (15) 136 
In distress 
You Seamen bold (The Ship in Distress) 
(17) 320 
Wrecked 
Loss of the London (17) 331 
Come all you little Irish Girls (17) 345 
Named 
The ‘‘ London 
Loss of the London (17) 331 


SHIRT—(see Symbols) 
SHROVE TUESDAY—(see Festivals) 


SIBELLA 
Little Sibella (16) 264 


SILK 
Little Sister of Sisters (16) 177 
Silken shirt (? gift on betrothal) 
Note on George Collins (15) 107 


SILVER BALL 
O Yew Tree (16) 231 


SINCLAIR, Rev. MACLEAN 
“ Gaelic Bards ” (16) 197 notes 


SISTER—(see also Foster-sister) 
Lament for Brothers (16) 202 
Little Sister of Sisters (16) 177 


SIXTUS—(see Pope) 


SKYE 
The Cave of Gold (16) 157 notes 
The Headless Body (16) 186 notes, 271 ; 


(17) 352 
The Day of Millegaraidh (16) 200 notes 
A Song of Strife (16) 235 notes 
Gaelic Songs, chiefly from 
(16) 


SLEAT 
A Song of Strife (16) 235 notes 
Macdonald of Valey (16) 255 foot-note 


SLEEPING-DRAUGHT 
The Broowfield Hill; or, The Bonny 
Green Woods (15) 110 


SMITH—(see Blacksmith) 


SMUGGLER 
The Female Smuggler (15) 136 


SNIZORT, RIVER 
A Song of Strife (16) 234 notes 
Who will bellow ? (16) 241 


SOLDIER 
Romans and English (14) 67 
Der treue Husar (15) 135 
The Soldier’s Song (16) 269 
Preferred as husband 
otes on Tarry Trowsers (17) 328 


SOLOMON 
ee Over yonder’s a Park (14) 56, 
5 
SOWANS 
Gruel thin and meagre (16) 192 


XXVii 


SPANISH 
Armada 
The Mistress’ Health (15) 138" 
ing 
The Mistress’ Health (15) 138? 


SQUIRE 
The Bonny Broomfields (15) 112, 114 
Squire’s son 
The Outlandish Knight ; or, May Colvin 
(15) 116 


SQUIRREL 
A Song to MacGregor of Ruaro (16) 261 


STRATH 
O Youths most excellent (16) 218 


STRATH-GLINNE 
The young Men’s Kelt, or Cloth (16) 223 


STREAMERS (i.e. TIN-WASHERS) 
Come all you little Streamers (17) 310 


STREET CRIES 
(15) 97-105 


STROME FERRY 
O Youths most excellent (16) 218 


STROTHO 
Early has the Sun (16) 242 


SUICIDE 
Threatened by maiden 
Fair Phoebe and her dark-eyed Sailor 
(15) 129 
SUNBEAM 
As miraculous seat or bridge 
The Bitter Withy ; or, The Sally Twigs 
(14) 29-47 


SUPERNATURAL APPEARANCES—(see 
Fairy, Gruagach, Magic, Mermaid, 
Miracle, Monster) 


SWAN 
The sweet little One (16) 167 
Alan, Alan, long is thy Slumber (16) 222 


SWEDISH FOLK-SONGS 
(14) 10; (16) 162 


SWISS SONGS AND CUSTOMS 
The Moon shines bright (14) 11 notes 
Swiss May Day Carol (16) 170 tune 


SYMBOLS—(sec also Dream, Mystic Songs, 
Omens) 


Carnal, i.e. Crow (? carnal man) 
Notes on The Carnal and the Crane 


(14) 25 
Crane (? purified man) 
Notes on The Carnal and the Crane 
love) 


The Turtle Dove (17) 286-9c 
Dove (? Christian Church) 
Corpus Christi (14) 53 
Dove (? Holy Graal or Holy Ghost) 
Corpus Christi (14) 53, 56 
Colours 
Blue (tenderness and truth) 
The Castle of Love and Grace (17) 317 
Green (faith) 
The Castle of Love and Grace (17) 317 
Red (blood, Christ’s Passion) 
Notes on Over yonder’s a Park (14) 59 
Rose-colour (charitv) 
The Castle of Love and Grace (17) 317 
Plants 
Nettle (? false love) 
Yonder stands a lovely Creature (17) 


297 
Rose (enduring love) 
Yonder stands a lovely Creature (17) 


297 
Rush (fecundity) 
ullaby of the Fairy Woman (16) 


174 
Willow (deserted love) 
Yonder stands a lovely Creature (17) 


297 
Yew (? manly strength) 
The Lullaby of the Fairy Woman (16) 


174 
O Yew Tree (16) 231 
Miscellaneous 
Fish (Christian Church) 
Notes on The Carnal and the Crane 


marriage) 

The Man ot Birmingham Town (15) 85 
Ivory (the purity of the Virgin) 

Notes on Come all you little Streamers 
(17) 317 
Shirt (betrothal) 

Note on George Collins (15) 107 
Connected with the Holy Graal 

Notes on Over yonder’s a Park (14) 52- 

66 


SYMBOLS—continued 
Miscellaneous 
Connected with Mithriac Mysteries 
Notes on Over yonder’s a Park (14) 
65-6 


T 


TEMPLE 
luraibh o-hi, itraibh o-hi: (16) 236 
Mithriac 
Notes on Over yonder’s a Park (14) 65 
TESTAMENT 
Of .Dying wife 
Most loved of Women (16) 189 


THANKSGIVING FOR RECOVERY 
A Croon (16) 263 


THERE IS AN ALEHOUSE 
(15) 122 tune 


THOMAS—(see Gospels) 
THORN—(see Hawthorn) 


THUREN, HJALMAR LAURITZ 
Obituary (17) 349 


TIN-WASHING, or STREAMING 
Notes on Come all you little Streamers 


(17) 313 


TOBAR TULAICH (i.e. THE WELL OF 
TULACH) 
The Cave of Gold (16) 157 notes 


TORMOD (i.e. NORMAN) 
The Sound of the Ocean (16) 262 


TORQUIL 
Ay, bashful thou! (16) 215 


TOWER HILL 
Lovely on the Water (15) 84 


TRAIGH, INVERNESS 
Note on The Headless Body (17) 352 


TREASURE, HIDDEN 
The Cave of Gold (16) 157-60 
Luriribh o! (16) 228 


XXVuil 


TROTTERNISH, SKYE 
The Headless Body (16) 186 notes 
I'd follow thee, follow thee (16) 226 foot- 
note 
A Song to the Son of John-son-of- James 
(16) 255 notes 


TULACH—(see Tobar Tulaich) 


TURKEY 
’Twas by the town of Weddingmore (17) 
341 
U 
UAMH-DEIRGE 


The Day of Millegaraidh (16) 200 


UAMH 'N OIR (i.e. CAVE OF GOLD) 
(16) 157-60 


UIST 
The Cave of Gold (16) 157 notes 
Lament for Shehan [Sethan]} (16) 209 
The Boat hoisted the Sails (16) 220 
H6 r6, give it ye (16) 233 
luraibh o-hi, itraibh o-hi (16) 236 
A Song to the Son of John-son-of- James 

(16) 255 notes 


UNA 
H6 ré, give it ye! (16) 233 


Vv 


VINEYARD 
Hierusalem my happy Home (17) 318 


VIRGIN—(see also Mary) 
The Seven Virgins ; or, Under the Leaves 
(14) 39, 49 


VOCAL DANCE MUSIC—(see Puirt-a-Beul) 


WAGER 
The Broomfield Hill; or, The Bonny 
Green Woods (15) 110-116 


WAKEFIELD, AUGUSTA MARY 
Obituary (15) 141 


Xxix 


WAR-—(see also Battle and Fight) 
Lord Carter is my Name (17) 290 
The Pretty Ploughboy (17) 304 
Crimean 
The Soldier’s Song (16) 269 notes 


WARNING 
Of vanity of human life, etc. 
Awake, awake (14) 7 
The Man that lives (14) 15 
To England of coming disasters 
Awake, awake (14) 7-10 
To captains against cruelty 
The Captain’s Apprentice (17) 335 
To sailors’ wives against false 
The Man of Birmingham Town (15) 85 
From son to mother of danger 
Ossian’s Warning to his Mother (16) 249 
From foster-mother of danger 
A Song to MacGregor of Ruaro (16) 261 


WATERCRESS CRY 
(15) 104 


WATER-HORSE, or KELPIE 
The Lullaby of the Water-horse (16) 160 
Lament of the Water-horse (16) 161 
Lamentation of the Water-horse (16) 162 


WATERNISH 
The Day of Millegaraidh (16) 200 notes 
The Soldier’s Song (16) 269 notes 


WATSON, HENRY 
Obituary (16) 277 


WAULKING SONGS, GAELIC 


(16) 143, 144, 147-9, 196-234, 236, 255 
notes 


WEDDINGMORE 
*Twas by the town of Weddingmore (17) 
341 


WELL, HOLY OR MAGICAL 

The Holy Well (14) 26 

The Bitter Withy ; or, The Sally Twigs 
(14) 29-35, 41 foot-note 

Uambh ’n Ojir (16) 157 notes 

Lament for Shehan (16) 209 

The Boat hoisted the Sails (16) 221 foot- 
note 


WELSH TUNE—(see also Hymn Tunes) 
Hd y Frwynen, or The Length of the 
Rushes (14) 9 


WEST, THE 
The Broomfield Hill (15) 114 


WEST INDIES, THE 
Notes on Come all you little Streamers 
(17) 312, 315 


WIFE 

Faithless 

The Man of Birmingham Town (15) 85 
Complains of selfish husband 

When my old Man comes home (16) 187 
Drowned by rival 

The Wife of the Son of the Maor [or 

Bailiff] (16) 206 


WILLIAM—(see also Saint and Kings) 
Fair Phoebe and her dark-eyed Sailor 
(15) 129 


WILLOW, or WITHY—(see also Symbols) 
Cursed by Christ 
The Bitter Withy ; or, the Sally Twigs 
(14) 29, 37 
WISH 


Of maiden to be free from unhappy love 
*Twas on one April Morning (15) 94 


XXX 


WITCHCRAFT—(see also Magic) 
H6 r4, give it ye! (16) 233 


WITHY—(see Willow) 
WONDERS—(see also Supernatural Appear- 
ances) 
Wonderful animals 
The Cuckoo calls (16) 190 
Y 
YEW—(see Symbols) 


YULE—(see also Festivals—Christmas) 
Notes on Romans and English (14) 67, 


71 
Zz 
ZENO 
Notes on the “ Bitter Withy ” texts (14) 
40 
ZION 


Notes on Come all you little Streamers 
(17) 314, 316 


ZOSIMOS 
Notes on Over yonder’s a Park (14) 65 
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INDEX OF TITLES AND CHIEF HEADINGS. 


*,* Where stock ballads appear in the Journal without their best-known titles, these last have been added 
to the index to facilitate reference. 


“ Achilles,”’ Air from Ballad Opera of 
Agnete og Havmanden (Danish sal 
Ailein, Ailein, ’s fhad an Cadal 
Air Fair an La we ane 
Aisling Righ Bhreatainn ... 
*Alan, Alan, long is thy Slumber 
Alasdair ’Mhic, O-h6é 
* Alexander, Son of Colkitto 
Alte Sechselautenlied, Das 
Am Bron binn ... ete 
Am faca tu’n Gobha ? 
An Crénan 
An Ci ban 
An Cabhrachan . 
An Long Fireannach a 
ANNUAL REpoRT, 1908-9, No. 14, ... 
ANNUAL REPORT, 1909-10, No. 15, ... 
ANNUAL Report and GENERAL 
MEETING, 1911, No 16, 
and No. 17, ... eee 
ANNUAL Report and GENERAL 
MEETING, 1912, No. 17, 
An téid thu bhuain Mhaoraich ? 
As I walked along Fleet Street 
*At Dawn of Day 
A a Broomfield 
) 
Awake, awake, ... 
*Ay, bashful thou ! 


Ba-ba, mo Leanabh ie 
Banks of Sweet Primroses, The 


PAGE 


295 


“164 


110 
7 
215 


164 
124 


Banks of the Lea, The 
Bean Mhic a’ Mhaoir dee 
*Be it well with Aonachan ... 
*Believe them not wee 
*Beloved Gregor ... 
Bitter Willer (Willow), The 
Bitter Willow, The 
Bitter Withy, or Sally Twigs, The . 
(See also ‘‘ Holy Weil’’) 
Bitter Withy, The ; ; Notes on Tunes 
and Texts of 
(A. GILCHRIST AND L. BROADWOOD) 
Blacksmith, The ene 
*Boat hoisted the Sails, The oes 
Bold Reynolds (Reynard) eee 
Bonny Broomfields, The ... . 
Bonny Green Woods, The 
Brochan lom, tana lom 
Broomfield Hill, The 
Buain na Rainich 


*Calving-Cows are on the ipenpagen 
The 

Captain’s Apprentice, The 

Caoidh an Eich-Uisge 

Caoidh Leannain 

Caoidh Mathar ... 

Carnal and the Crane, The 

Carots (Herefordshire, etc.) 

Carol, Swiss May-Day __... 
*Cattle are lowing in the Pasture, The 
*Cattle are on the marshy Lands, The 


* Translation of Gaelic title. 
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| 
| 
| 
| 
PAGE 
|| 
222 
216 
251 
222 a 
257 
257 
170 
35-47 
165 
263 oe 
220 
167 
110 
110 
ini = 
110 
itt 178 
iii 
ii 
335 
161 
216 
204 
22 
170 
223 


*Cattle of Colin, The nes ooo 843 
*Cave of Gold, The 
Cha dean mise cara chaoidh o- 266 
Chaid mis’ dh’ an Traigh .. os ‘So 
Chaid na fir 
Chall 6 ro hi 200 
Chelsea-Bun Seller's Cry . os 
*Chraobh an Iubhair 
Christ made a Trance eve one 12 
Ciod @’ Ghaoil ? ... 188 
Clerk Colvill, Note on (see George 
Collins) 
nan Gillean ... os 
Cockles and Mussels Seller’ Cry 808 
*Cock will Crow an Hour before oy. 
The 232 
Coisich a Rain ! . oo OEE 
Colann gun Cheann oe 186 


Colann gun Cheann, Notes on, 271, 352 
(G. HENDERSON AND L. BROADWOOD) 


Coleshill ’’ (Psalm-tune) 20 
*Colin’s Cattle... 170, 243 
Come all you little Irish Girls ~~» 265 
Come all you little Streamers os §«=—. § FO 
Come all you little Streamers, Notes 
{ on ... 312-319 
(L. BROADWOOD AND A. " GILCHRIST) 
Comhairl’ Oisein dha’ Mhathair ... 249 
Cé ni bhiirich ? . ove ooo GE 
Cooper’s Cry. 101 


Corpus Christi (Carol, see Over Yon- 
der’s a Park) 


CoRRIGENDA eas 82, 142, 278, 351 
Cries, Country London— 97 
Crodh Chailein ... #70, 243 
*Croon, Mary Macleod’s_... os 263 
*Cuckoo Calls, The 
Cuir a nall duinn am Botal oon BSG. 
Cumha an Eich-Uisge one 868 
Cumha Bantraich ooo 
Cumha Bhraithrean 202 
Cumha Mhic-Ledid 
Cumha Sheathain 207 
Cupid the Ploughboy 
Cupid the pretty Ploughboy os ©6998 
*Cutting the Bracken abe - 
Dabbling in the Dew oe oo 262 
*Day of Millegaraidh os 900 
Dean cadalan 68 
*Deer are there, oho !, The oe 568 


PAGE 
( DENMARK, The Preservation of Folk- 
Song and Folk-Lore in 76 
\ (BARBARA CRA’STER) 
DEVON, SONGS COLLECTED IN 92-96 


Dh’ fhalbh an tritir Mhaighdinnean 183 


Dhomhnouill, a Dhomhnouill ! oo 5998 
Dives and Lazarus see ow 47 
*Donald, o Donald ! 
Dorcas (Welsh Hymn-tune) 18 
Down by the Greenwood Side re 
Down in yon Forest (or Over jaeantes 
a Park) 63 
*Dream of the King of Britain, The .. 251 
*Early has the Sun 242 
EpIToRIAL NOTES (Bibliographical, 
etc.) 82, 142, 278, 348 
Eile na haraibh o-ho ose ooo 
Eéghann Ban ... eee 190 
*Eoghan the Fair-Haired ... 190 
Es stand eine Lind ooo 
Fac thu na Féidh ? 180 
Faill ill o-ho-ro ... 267 
Fair Phoebe and her dark-eyed Sailor 129 
Fear Bhalai oun aun 255 
Female Smuggler, The _... 136 
Fish Seller’s Cry “103, 105 
Fly-Paper Seller’ s Cry . ees 98 
Fuaim an Taibh «262 
Sang (Danish Tune) ... 195 
Laments, Love Lyrics, etc. 266-70 


Gazic Lays, Ancient Heroic 245-54 
GAELIC SINGERS (Names of contribu- 

tors to F. Tolmie’s Collection) .... 155 
GaAELIc SINGER’s Memories (of Life 

in Skye), A, by Mary Ross and 

FRANCES TOLMIE vee 147 
GaELIC SONG - COLLECTING (Notes 

and Reminiscences) by FRANCES 

TOLMIE 145 
GaEtic Soncs and SINGERS (Notes 

on), by Lucy Broapwoop, No. 16 v-xiv 
Gag Lic Soncs of LaBour (Waulking, 

Reaping, Rowing, Milking) 196-244 
Sones of Rest and RECREA- 


TION (Cradle, Nursery, Vocal, 
Dance or Puirt-a-Beul) 157-95 
GAELIc SonGs to CHIEFs, etc. 255-65 


Tunes (The Modal System 
of,) by ANNIE GILCHRIST and 


Lucy Broapwoop 150-55 


* Translation of Gaelic title. 


xxxii 


| 
| 


PAGE 
Gaol nam Ban a | 
Geordie 89, 332 
Georgie 89, 332 
George Collins, Note on, by "BARBARA 
M. CRA’STER 106 
Giles Collins (see George Collins) 
God rest you merry, Gentlemen » 338 
Goiridh an Coileachan Uair roimh La = 232 
Goosegirl’s Song (Danish Air) » 195 
*Greeting across the Sea ... 238 
Griogal Cridhe 196 
*Gruagach, Song about the 197 
Gypsy-Van Chair and Basket Sellers’ ‘Cry 99 
Harvest Song... “ 347 
*Hasten thy Pace, Beloved. 211 
*Hast thou seen the Deer ? 180 
*Hast thou seen the Smith ? 165 
*Headless Body, The “es 886 
*Headless Body, Notes on The 271, 352 
(G. HENDERSON and L. BROADWOOD) 
HEALTHS ane 


Hearthstone Seller's Cry «. 102 
HEBRIDES, SONGS COLLECTED IN THE 143-278 


Hé, mannd thu ! os S85 
Henry Martin (or Salt Seas) * 301 
Here comes a Maiden ove 293 
Hill-ean is 6 hug t 223 
H6, fiream, forum 228 
H6, leib-a chall 6 217 
*Ho! little Morag ! 179 
H6, Mhoérag bheag 179 
H6, rionn eile... 204 
Holy Well, The (see main The Bitter 
Withy) ae 26 
*Ho ro! give it ye! 233 
H6 ré, hig o, hig o 253 
H6 ré, lail 6 ees 213 
H6 ré, thigaibh i 233 
Hug é6rionn 6 ... 214 
*Huntsman’s Bag of Grain, “The 194 
Hyd y Frwynen (Welsh Air) 9 
*I’d follow thee, follow thee 224 
Illean 6, rd mhaith hd ! 218 
Ill id, hill 6, illean is 6 208 
*Irish Ship, The ... 230 
Turaibh o-hi, Itraibh o hi 236 
Iu ri ribh 6 “ae + 228 
*I went to the Shore 210 
Jack the Sailor ... “0 88 
* Joyful am I 179 


* Translation of Gaelic title. 


PAGE 
King Pharim (Pharaoh) see The Car- 
nal and the Crane 


Lady Alice, Note on (see George Collins) 


*Lamentation ofjthe Water-Horse ... 162-4 
*Lament for Brothers 
*Lament for Diarmid 248 
*Lament for Macleod “a 198 
*Lament for Shehan (Sethan) 207 
*Lament of the Water-Horse 161 
La Millegaraidh .. 200 
Laoidh Dhiarmad | 245 
Laoidh Fhraoich 246 
Laoidh Oscair 248 
Lavender Cries ... 97 
*Lay of Diarmid, The 245 
*Lay of Fraoch, The 246 
*Lay of Oscar, The 248 


*Length of the Rushes, The (Welsh 


Tune) 9 
Little Harry Hughes and the Duke's 
Daughter (or Little Sir or 
Sir William) 36 
*Little Sibella 264 
*Little Sister of Sisters 177 
Little Streamers 310 
Llanarmon ” (Welsh Hymn-Tune) gI 
Lord Carter is my Name ... 290 
Lovely Joan ess “90, 330° 
Lovely on the Water oe 84 
Loss of the ‘‘ London,” The — 
*Lullaby of the Fairy Woman, The ... 174 
*Lullaby of the Water-Horse, The 160 
*Macdonald of Valey 255 
*Macdonald (Alex.), Song to. 257 
*Macdonald (Donald), rl to 255 
*Macgregor of Ruaro, Song to soo 90658 
*Macleod of Dunvegan, Lament for, 198 
Man of Birmingham Town, The 85 
Man that lives, The ee 15 
Maolruainidh Ghlinneachain 184 
May Colvin (see Outlandish Knight) 
*Melodious Sorrow, The 251 
*Men have gone to Scavaig, ‘The 221 
*Mermaid, Song about a 219 


Merry Broomfield, or the West Coun- 
Wager, The 
*Mhnathan a’ Ghlinne so 7 
Mistress’ Health, The ees 
Moder Spinder Garn (Danish Air) 
Mole-Catcher, The ese 
Moon shines bright, The ... 


*Most loved of Women 
*Mother’s Mourning, A 
*Mourning for one beloved | 
My rolling Eye ... eee 
*My Strength is gone for evermore ove 


Na Caoraich ’s na 
Na Creid iad se 

Na tri Edin sae 

New Garden Fields = 
NorFOLK, SONGS COLLECTED IN 


84-91 


’N uair theid thu dh’ Airigh- Bhuachain 268 
’N uair thig mo Bhodach-sa dhachaidh 187 


Osituary NOTICES: 
GrorGE B. GARDINER 


Henry E. D. HAMMOND 
GEORGE HENDERSON ... 
HJALMAR THUREN ane 


AuGcusta Mary WAKEFIELD 
HENRY WATSON 

O Father, Father, build me a Boat .. 

O hi ibh 

Old Lead and Glass Buyer’: s Cry 

Oran an t- Saighdeir . 

Oran Arabhaig ... 

Oran do Dhomhnull Gorm _ 

Oran do Ghilleasbuig Og, a Heisgeir 

Oran do Mhac-Griogair o — 
shruth 

Oran do Mhac-Iain-’ ic-Sheumais 

Oran lonndrainn 

Oran mu’n Ghruagaich ... 

Oran mu’n Ghruagaich-mhara 

Oran Talaidh an Eich-uisge 

Oran Talaidh na Mna-Sidhe 

Oran Teannachaidh 

*Ossian’s Warning to his Mother 

Outlandish Knight, The ... 

Over yonder’s a Park (or Down in 
yon Forest) ... 

Over yonder’s a Park, Notes on, by 
ANNIE GILCHRIST, GEORGE MEAD, 
etc. . 

*O Yew-tree 
*O Youths most excellent ose 

Peniel (Welsh Hymn-tune) 

*Phiuthrag nam Piuthar ... 

Poca Sil an t-Sealgair 

Pretty Ploughboy, The 

Primrose Seller’s Cry ee 

Purrt-a-BEvuL (Vocal Dance Music) 


81 
140 
349 


- 53, 63 


Queen’s Health, The 


Ranter’s Hymn .. 
*Rear ye him and 

Ritter von Staufenberg und die Meer- 

fei, Der (German Air) .. 
*Rock thee, O Child 

“Romans and English ” (Singing- 
Game) 

“* Romans and English, ” Notes on the 
Singing-Game, by ANNIE GIL- 
CHRIST, etc. 

Russian (Volga,) Labour-Song 


’S aighearach mi 
Salisbury Plain ... 
Salt Seas (see Henry Martin) 
Saucy Sailor Boy, The ... 
Seven Virgins, The (or Under the 
Leaves) 
Seventeen Come Sunday oss 
She borrowed some of her Father's 
Gold (see Outlandish Knight) ... 
*Sheep and the Goats, The eee 
Shibeag, Shibeag ! see 
Ship in Distress, The eee 
Shitbhlainn, shiibhliainn ... 
Single Sailor, The (see Young and 
Single Sailor) 
Sinner’s Dream, The 
Siid a Leinibh 
A SINGER’S MEMORIES OF Lire 


Sian gu tig Aonachan 
*Sleep, sleep, my Child 
*Sleep thou awhile 
’S milis Mérag ... ose 
Soldier of the Jubilee, A ... 
*Soldier’s Song, The one 
*Song about a Mermaid, A .. 
*Song about the Gruagach, ‘A 
*Song for tightening the Cloth, A 
*Song of longing 
*Song of Strife, A ose 
*Song to Donald Gorm, A . 
*Song to MacGregor of Ruaro, A 
*Song to the Son of John-Son-of- 
James, A __.. 
*Song to young Gilleasbuig < ‘of Heiskir 
(Gillespie), A i 
*Sound of the Ocean, The ... 
Squire who lived in the West, The 
(see Broomfield Hill) 


* Translation of Gaelic title. 
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67-75 


218 


179 
323 


PAGE PAGE 
189 - 204 
204 
266 295 | 
293 181 | 
266 | 
74 | 
os 260 172 
ooo 
j 185 67 
= 
ore 349 
141 49 
277 291 
133 
! 238 123 
IoI 240 
: 269 264 
234 320 
238 224 
258 
4 261 18 
255 172 
259 
197 147 
219 169 
160 164 
174 168 
; 227 169 
249 338 
116 269 
219 
{ 197 
227 
259 
52-66 234 
231 238 
218 261 
4 299 255 
177 
194 258 
393 262 
100 
192 


PAGE 
’S trath chuira Ghrian ... 
SUSSEX, SONGS COLLECTED IN 279-324 
*Sweet is Morag ... 
*Sweet little one, The 167 
Swiss May Day Carol 170 
Tarry Trowsers ... eee 327 
Tha Chu’ag is ‘‘ Gug-giig ”’ aice 190 
Tha na Féidh, o-ho 168 
Tha’n Crodh air na Lain ... 240 
Tcea’n Crodh-Laoigh’s an Fhraoch . 241 
Tha sior Chéineadh am Beinn-Dérain 166 
There is a Fountain eee 21 
There is an Alehouse 122 
*There is constant Wailing in Ben 
Doran eas 166 
Thog am Bata na ‘Sivil 220 
*Three Birds, The 
Three Children Sliding on ‘the Be se 36 
*Three Maidens have gone away, The = 183 
Three pretty Maidens a-milking did eo 93 
Till an Crodh, Dhonnachaidh * 182 
Togaibh é, togaibh é os 181 
Toy Lamb Seller’s Cry 100, 103, 105 
Treue Husar, Der 
Truth sent from above, The 17 
*Turn the Cattle, Duncan ... 182 
Turtle Dove, The 286 
*Twas by the Town of Weddingmore 341 


PAGE 
Uamh’n Oir 157-160 
Under the Leaves, ‘or The Seven Virgins 49 


Visse lulle, mit lille Barn ... 173 
Watercress Seller’s Cry... 104 
Wealthy Farmer’s Son, The 86 
West Country Wager, The 110 
*What is it, Love ? 188 
When I was bound Apprentice 329 
*When my old Mancomes home 
thou wilt to Buachain Sheil- 
2 
*white Dog, The 173 
*Who will bellow ? 241 
*Widow’s Lament, A 214 
*Wife of the Son of the Maor (or 
Bailiff), The . 205 
*Wilt thou go and "gather Shell-fish? 180 
*Ye Women of this Glen ... 171 
Yonder stands a lovely Creature 297 
Young and Single Sailor, The eons 
Young Girl cut down in her Prime, 
The 
Maid a-milking did A 
*Young Men’s Kelt (or Cloth) The, ... 223 
You Seamen bold (or The Ship in 
Distress) eee we 


* Translation of Gaelic title. 
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VOLUME IV. 


INDEX OF FIRST LINES. 


A blacksmith courted me nine months 
A fair maid walked all in the garden 
A gentleman to a young lady said ... 
Agnete, hun stander oes ose 
*A greeting from me across the sea ... 
Ailein, Ailein, ’s fhad an cadal 
Ailein duinn, beul a’ mhanrain 
Air fair an 1a-il, ohd ! - 
*Alan, Alan, long has thy slumber been 
*Alas,asI goclimbing! ... 
Alasdair’ mhic, ohd! Cholla ghasda 
*Alas, in what griefam I! . 
*Alexander, thou Son of excellent Coll ! 
All bucka, bucka buy basket ! 
All kinds of fancy chairs ... 
All a the leaves, and the leaves of 
ife 
Am faca tu ’n Gobh’ ? 
A Mhic-Iain-’ic Sheumais 
A Mhérag dhonn ! 
*Among ye, the huntsman’ s bag of 


grain 

An naigheach ’ so ’n dé ’saighearach il 

An outlandish gentleman came 

An outlandish knight came 

An teid thu bhuain mhaoraich ? 

As I ga’ed up yon Hieland hill 

As I lay upona night... 

As I rode over Salisbury Plain aes 

As it fell out on a high holiday seed 
Bitter Withy) 

As it fell out one high holiday (Tie 
Bitter Withy) 


PAGE 
279 
127 
164 
238 


+ 29, 33 


As it fell out — a day (The Holy 
Well) 

As it fell out upon one day (Dives and 

zarus) 

As I walked along Fleet Street eee 

As I walked out one May wgeaaasend 
(Seventeen come Sunday) 

As I walked out one May morning 
(Cupid the Pretty Ploughboy) . 

As I walked out one midsummer 
morning (Tarry Trousers) 0 

As I walked out one midsummer’s 
morning —— of Sweet Prim- 
roses 


As I walked out one morning 
As I was a-walking down by some 
Bath hospital - 
As I was a-walking one midsummer 
morning (The Young Girl, etc.) .. 
As I was a-walking, ‘twas down in 
false Garden 
As I was going o’er fair London Bridge 
As I went out one Sunday’s morning 
A squire, a squire, he lived in _ 
woods 
*At dawn of day begin, ye women 
Awake, awake, sweet England 
*Ay, ay! thou who dost pursue! ... 
*Ay, bashful thou ! What a blunder ! 
A young maid a-milking did go 


Baba, mo leanabh 
Banaltrum shunndach 


* Translation of the Gaelic. 
The leading words of the 1st verse, independent of preceding refrain, are given. 
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| 165 
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263 125 
121 
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*Behind the hills, in front of the hills 
*Behold my child, limbed like the kid 
*Be it well with Aonachan . F 
*Believe them not, thou darling 
Bha mi’n raoir aig an uinneig 
Bheir mio hé rionno ho ... 
Bhi ’gan cuimhneachadh ... 
Blue-bottles and flies ees eee 
Bourtree, bourtree, crooked rung ... 
Bring us in good ale see 
Brochan lom, tana lom 


Cha b’ é’n ainnis, hig 6... 

Cha b’ é’n ainnis, oho hi ri 

Cha dean mise cara chaoidh 

Cha d ‘fhuair mi’n cadal .. 

— mi ’na Ghleannan a ’s ’s t-Fhog- 


Chaidh mis’ dh’an ‘traigh .. 
Chaidh na fir a Sgathabhaig 
Chaill mo lamh a liths .. 
Chall 6 rd hi é hdi 


Chaorain nach dean thu solus dhomh ! ; 


Cha téid Mér a Bharraidh bhrénach 

Chelsea buns all hot! 

Chi mi ’n t-ait ’s an robh mi ’n uiridh 

’Chraobh an iubhair, hég u 6! 

Christ made a trance one ume at 
noon (view) . 

Chunnaic Righ Bhreatainn na shuain 

Cé chuala riamh iomair é ho ! 

Cockles and mussels alive ! 

Coisich a rain o hi ill o rd hd 

Come all you little Irish girls 

Come all you little streamers 

Come, my own one, come my fond 
one . 

Cd ni bhairich ? Ni crodh h-Unais 

Crod Chailein mo chridhe .. 

Cul nam monaidhean, beul nam mon- 
aidhean 


"Dé a Ghaoil a bhitheadh ort ? os 
Dean cadalan, slan gu ’n diisg thu 7 
Dh’ fhalbh an tritir mhaighdinnean 
Dhomhauill, a Dhomhnuill ! 
*Donald, ‘f Donald! the wether is 
away 
Don’t syisttle, don’t prattle (The Out- 
landish Knight) - 
Don’t you see that turtle ‘dove ? 
Down in yon forest there stands a hall 
Do you want any watercresses ? 


"210, 


310-19 


Eadaraibh a huinn 6! __... 
*Early has the Sun given Greeting to 

Strotho 

Early one ‘morning, just ‘as the sun 
was rising... 

Ehd, roho, roho ! 

Eile challain o ho hi ri! 

Eile na hiraibh oho ! 

*Ere I return, ere I attain ... on 
Es stand eine Lind’ im tiefen Tal ... 
Es stunden drei Rosen auf einem 

Zweig eee 
Es war einmal ein ‘treuer Husar 


’Fac thu na féidh gu léir, a Bhoireagan ? 180 


Faill ill ohoro, faill ill 6! ... 

Fare you well, my joy and heart’s de- 
light ! 

*Far from me is the base of Ben-Edar 

‘Fell out one holiday (The Bitter 
Withy) ose 

Fine new pickled salmon ... 

For she did not think herself quite 
safe (Lovely Joan)... 

From sluggish sleep and slumber 


Gaol do mhathar 

Gaol nam ban thu 

Geordie has stol’n neither ‘sheep nor 
cow 

God rest you merry, gentlemen vo 

Goiridh an coileachan uair roimh la 

Good morning to you, my 7 fair 


— (The — and the fair 
Maid) 
Good morning to you, my pretty maid 
(Lovely Joan) oe 


*Green last night was the knoll 
*Gruel thin and meagre 
Gude New’r een, gude New'r night .. 
Gur h-é Domhnull bheir mi leam 
Gur h-é mise tha fo mhulad 


*Hail to thee, o Sibella__... 
Harf-stones and Flanders brick ! 

*Hasten thy pace, beloved 

*Hast thou seen the deer, o Boiregan ? 

*Hast thou seen the smith ? - 
Have ye got any bread and wine e 
Have you got any bread and wine ? 
He bare him up, he bare him down 

(Corpus Christi) 

Hé, mannd’ thu! Gur h-e mise 
Here comes a maiden full of woe 


* Translation of the Gaelic. 
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243 69 
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271 258 
188 264 
168 102 
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192 180 
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192 71 
68 
118 
288 53 
63 215 
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Hill 0 ho, hiillo ho. ’S mis ’a chun- 
naic ! 
*Hiri! etc. Fair-haired Mary of the 
pure white bosom ! 
Hiri ri ri ri rithibh ohd 
Hii ill oho! Na caoraich ’s na gob- 
hair 
H6, cd bheir mi leam 
H6, gur h-iad mo na sllean 
Hé leiba chall 6 
*Ho! little Morag. 
H6, Mhorag bheag ! 
H6 rionn eile 
H6 ré, hig o hug o! 
H6 ré, hig o, hig 0! 
H6 lail 6 
Ho ré, o hig hoirionno 6, fallain gu’ ‘n 
till thu ! ie 
*Ho ro, etc. Safely do thou return | 
*Ho! whom shall I take with me on 
*How much the lads delight me ! 
*Hu! aho! Maolruaini Ghlinneachain ! 
Hu! aho! Maolruainidh Ghlinneach- 
*Hug 6, etc. I mix not with the young 
folk 
Hug 6 rionn 6, cha taobh mi chlann 


I am frolicsome, I am easy 
*I am weary all alone 
*I’d follow, follow 
If I had as much money as 1 could tell 
*If thou be my mother, who art a deer 
In Scotland, in Scotland there lived 
brothers three 
*In the state in which I am this night | 
*I rejoice that it is she, the sun 
I shall no more to sea, to sea sos 
Is minic a chuala nach do dhinns e 
*It is my darling, my dear one 
It’s of a comely young lady fair 
It’s of a lord in the North Countree 
It’s of a man of en Town .. 
It’s of a noble gentleman .. 
It’s of three brethren in merry Scotland 
It was a comely young maiden fair .. 
*It was not necessity that took me to 


the shore con 205, 


*It was then that I saw Fionn 
Iu bhil! Shibeag ! abe 
Iuraibh ohi, itraibh ohi ... 
*I went to the shore at ebb-tide 


PAGE 
*Joyful am I, with on 
shoulder 179 


La chaidh ridir adh’ol ... 253 
La Léathag, oh6! Mhairearad chridhe ! 2 34 
*Last night I could not sleep, for dis- 


tressing were the arrows 203 
*Last night, I saw in my dream os ©6558 
*Last night I was at the window... 266 
*Listening to the sound of the ocean 262 
*Little sister, dearest of sisters 

Lord Carter is my name ... sos ©=6:990 
Lully, lulley, lully, lulley .. eee 53 
*Many a night of rain, or fair 1896 
*Many a youthful maiden . 
*Many have heard the tale 209 
*Margaret dear, daughter of the Mac- 
leods 234 
Ma’s tu mo mhathair’ s gur ‘fiadh thu 249 
Mhairi bhain a bhroillich ghléghil ! . 204 
Mhnathan a’ Ghlinne so ! 171 


Mo dhith, mo dhith gun tri lamhan_ 159 
*Morag is sweet, and my joy is aes 169 


*Mor will not go to miserable Barra .. 233 
Mo shath ghal goirt ooo BS 
Mo shoraidh bhuam ! ooo 
Mu’n till mise, ruig mise ... 

*My hand has lost its power oo «= 

*My loss that I lack three hands! ... 159 

*My strength is gone for evermore, 

following Anne ose 266 
Na creid iad, a ghaoildo mhathar ... 165 
N’an cuimhne leibh ? 200 
Na tri edin chruinne gheala os 885 
Ni mi danns’ aig do bhanais 2654 
’N raoir chunna mi’n aisling 255 
'N uair bhios mo chairdean ‘nan cadal 269 

*O Alan of the brown hair .. coo 204 
“ Obhan | dbhan |” ars’ an cd ban 173 

*O brown-haired Morag, come back... 162 
O captains all sail down the ocean ... 336 
Och, ochan ’s mi direadh ... 


Och, och, nan och! martha mifhéin 167 
O come all you little streamers ... 310 
O come all you pretty maidens fair ... 86 
*O dearest of boys! Eoghan ———— 
*O ember, do thou give me light! ... 197 
Of all the dreadful shipwrecks 
O father, father, build mea boat ... 133 
Oganach finealt ... eee «99 


* Translation of the Gaelic. 
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O! gur h-é mis’ tha air mo lednadh 
O have you seen the little turtle- 
dove ? 
O hi ibh 6! 
Oh, it’s of a noble gentleman 
Oh6é! ba a leinibh hé ! 
Ohd,hiriri... 
** Oh, oh!”’ said the white dog eee 
Luaidh nan gillean eee 
*Oho! sleep thou, child ho! 
*Oh, how grievously am I afflicted ... 
Oh, six brave children have I had by 
him (Geordie) eee 
*Oh, the joy of my heart was she ! 
Ohuruohiribhohd! _... 
Oh, where are you going to, my pretty 
fair maid? ... 
Oidhche bha mi ’g fhaire buaile 
Old lead or old glass 
*On a day, a knight and his wife 


One fine summer’s morning, as I was © 


a-walking ... 
One night in slumber, in sleep I lay .. 
—- night when watching the cattle- 
old 
O ’si rin mo chéill a bh’ann 
*O thou, son of -son-of- - James 
(Donald Macdonald) ... ous 
Our master brings the can 
Our mistress’ health we'll now begin 
Our Saviour asked a of His 
mother Mary 
Our Saviour built a bridge 
=, yonder’s a park which is newly 


gun 

O yender do sit that little turtle- 
dove 

*O ye women of this glen ‘ 

*O yew-tree! elec. beloved I will 


’Phiuthrag nam Piuthar, bheil thu ’d 
chadal ? 
Pretty maid walking in the garden .. 
Primroses, primroses 
Rachainn throimh choill’ ... 
*Reached forth, wish ye it ? 
*Rear ye him, rear my little child 
*Remembering and longing for them 
*Remember ye the Day of the Aird . 
*Rock thee, o child ! oe 
Ruairi og a tighinn ‘na bhaile so! ... 


PAGE 
*S aighearach mi, 's mo Ghill’ air mo 


ghualainn.... 179 
’S ann an raoir bu ghorm an tulach .. 245 
ann Di-Luain a dh’ fhalbh 
Shitbhlainn, o hi ri u bhi . 
*Si mo ghaolachsa bh ’ann 266 
*Sing o hurivivivo! In Autumn I went 227 
Sin ’nuair chunna mise Fionn 
Sint ’thugaibh i . 222 
’Sioma h-oidhche ‘fhliuch j is ‘thioram 196 
*Siom-a maighdean dg_... ooo BS 
a leinibh, siid a bhrdin 
Siith’daibh, a mhnath’n ... 216 
See and view this glass of liquor 294 
Seinn o! huraibh i ibh o! 227 
mo leanabh mingiliseach 174 
'S fhada bhuam fhéin bonn Beinn 
fliuch an oidhche ohi, ahé | 
Slan gu ’n tig Aonachan ... 169 
*Sleep for awhile, and be well on waking 168 
*Sleep, my child ... coe = 1664 
mairg thubhairt ruimsa oo 907 
’S maith leam gurah-i_... 
’S milis Morag ... 169 
’Smirifuaimataibh ... 262 
So late it was one Saturday night ... 88 
*Sorrow, deep sorrow seized me... 261 
Sov, sov, mit Barn 
’S trath chuir a’ ghrian “failt’ air 
Strotho ose coe 
Ten thousand miles isalong,longway 286 
Tha bric air Leacainn-a-smidain ... 200 
Tha chu’ag is ‘‘Gug-gug”’ aice ... Igo 
Thaine tus’ a chuilein rinaich oe 2233 
Thainig easlainte throm air nighean 246 
Tha mi sgith ’s mi leam fhin coe §=— 978 
Tha na féidh oho ! 168 
Tha ’n crodh a geumnaich ’ ’san innis 223 
Tha ’n crodh air na loin... 
Tha ’n crodh laoigh ’s an fhraoch ... 241 
Tha sior chéineadh am Beinn-Dérainn 166 
Tha ticharan beag air m’anail ... 248 
*The boat hoisted the sails ee =. 220 
The carnal said unto the crane eee 22 
*The cattle are lowing in the pd 223 
*The cattle are on the marshy land . 240 
*The cattle of Colin beloved 243 
*The calving-cows are on the heather 241 
*The cock will crow an hour before day 232 
*The cuckoo is calling eee 190 
*The deer are there, oho! ... 168 


* Translation of the Gaelic. 
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*The King of Britain beheld, in his 
deep slumber eee 
The man that lives must learn to die 
*The men have gone to Scavaig . 
The moon shines bright... 
*The news since yesterday, how joyful ! 
*The night is rainy 
The outlandish knight came from the 
North land ... 
*The place I behold, where last year. 
*There are salmon in the pool ose 
*There came an overpowering illness to 
the daughter 
There is a fountain of Christ’s blood 
*There is constant wailing in Ben Doran 
*There is oppression on my breathing 
There is seven since I left 
the Land (Fair Phoebe, etc.) 
There were three brothers in ay 
Scotland one 
*The sheep and the goats ... oes 
*The three birds, plump and white ... 
The three maidens have gone away 
*They were foolish who said tome ... 
This is our mistress’ health, merrily 
singing 
This is the Truth sent from above — 
This night it is guid New’r E’en’s night 
Thog am bata na sitil oes 
*Thou art coming, thou darling oes 
*Thou dearest and most loved ser 
women |! 
Three pre maidens milking did go 
Till an crodh, Dhonnachaidh ! oes 
"Tis ofa ‘a squire who lived in the 
Wes 


Togaibh é, togaibh. mo Leanabh beag 
Togaidh, togaidh mi mo ghradh 
To Newgate Gaol then I was brought to 
*Turn the cattle, Duncan ... 
*Twas down the town of Wedding- 
more eee 
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251 
T5 
221 
Io 
263 
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341 
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’Twas of a pretty ploughboy was 


PAGE 


ploughing oe 304 
’Twas of a youth and a well-beloved 
youth (The Outlandish Knight) 116 
’Twas on one April morning see 94 
Under the leaves, the leaves.of Life 39, 49 
*Under what sorrow am I ! « Se 
Visse lulle, mit lille Barn ... on” ES 
We have come to take your land 68 
*What ails thee, my love? . 188 
*What a wonderful sight I beheld to- 
day 219 
When first in this country. a stranger 91 
When I was bound apprentice in fair 
London City 329 
*When my kindred are slumbering . wee = 269 
*When my old man comes home... _—187 
Where are ye goin’, my bonny lass ? 292 
Where are you going to, my pretty 
fair maid? ... 282 
*Who ever heard ?—Keep it going— 223 
Who'll buy my sweet primroses? ... 100 
*Who will bellow? The cattle of 
Will you buy any mackerel ? ooo ©=«. 98 
Will you buy my sweet memeeenn 
lavender? ... 97 
Will you buy my sweet lavender 2. 97 
Will you give us bread and wine? ... 67 
*Wilt thou go and gather shell-fish ? 180 
Won’t you buy my sweet blooming 
lavender? ... <8 
Yonder stands a lovely creature... 29, 
You gentlemen of England, come 
listen eee 296 
Young lambs to sell “Yoo, 105 
You seamen bold that plough the 
ocean ove ove 320 


Translation of the Gaelic. 
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